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MTO 18.2 Examples: Fyr, Review of Timothy Johnson, John Adams’s “Nixon in China”

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.12.18.2/mt0.12.18.2.fyr.php

Example 1. Johnson’s Figure 5.1 (p. 93), which bears the caption “Harmonic content, transformations, and hexatonic systems: Nixon’s ‘News’
atia, first section (I/1/374-520).

“News, news, news ... ” “When I shook hands . . . »

374 386 395 400 404

Ab—R—>Fm (R > Ab L }Cm—-l'—-a-Ab ...._L_':_e,

Northern Eastern Northern

“listening, listening, listening . . .”

409 411 412 415
PL L SLIDE
C—tlsify Ls@ Lsp
“And though we spoke quietly . .. ” “gesture and every word . . . "
417 419 431 435 442
L L SLIDE
Fm —>Db —= > Fm —= s> Am-ris Ap 2 o
{repeated)
Eastern Northern
“On our flight over . . .” “We came in peace for all mankind ...~
449 476 489 491
L P L
s Em — C >Cm ——>
“We live in an unsettled time . . .~
494 509 514 517
SLIDE
Ab ——> Am ——> F — > Fm
{repeated)

Eastern
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Example 2a. Johnson’s Figure 6.1 (p. 106), which bears the caption “Harmonic content and transformations, and hexatonic systems: Pat’s aria,

“This is prophetic ...~

“This is Prophetic!” (I/i/424-598).”

“and ev’rywhere the simple virtues . .. "

424 426 438 440 446 450
P-SLIDE-P P
bm B7 Ebm —> E > Em > C
(repeated)
[2 common tones, 2 by half-step motion]

“actions. Why regret life. ..~ “Let the eternal plan resume . . . "

453 457 464 465 468 478

P-SLIDE
Gm Eb7 m+——> G$m7 Aa7 Bb»9
{repeated) (add Tth) (/N tones) (w/ N tones)  (w/ accented N tone)
[2 common tones, 2 by half-step motion]
“mortality ... ” “incloud...”
483 486 490 592 503 507
Em Cto7 €7 funtal
3 Ebm __ B7 o

[2 common tones, 2 by half-step motion]

“let the farmer switch on the light .. .

“Let the expression on the face . ..”

509 512 514 518 524 526
F9 Aa7 Eo7 AaT Ebm B7
(w/ N tone) (add 11, or D ped) (repeated)
[2 common tones, 2 by half-step motion]
“across the plain one man is marching ... "
532 535 537 541 566
Aa7 Eba7 Am Fl D7
(enharmonic) (repeated)
[2 common tones, 2 by half-step motion]
(extended!)
“as bridc and groom . .. ™ “with all its might .. . ”
568 570 576 578 584 597
Ebm B7 Fmaj7 Dm Bb7 Dm
(repeated) (w/ NCTs) (repeated)

[2 common tones, 2 by half-step motion]

[2 common tones, 2 by half-step motion]
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Example 2b. Smooth voice-leading connections in Pat Nixon’s “This is Prophetic!” aria.

—_— =K1,q1.-\'
oot = common tones

Example 3a. Pulse-stream analysis of Act 111, measures 704-5.
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Example 3c. Pulse-stream analysis of Act I1I, measures 812—14.
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