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MTO 20.2 Examples: Dora A. Hanninen, Asking Questions

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.14.20.2/mto.14.20.2.hanninen-questions.php
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& A sound is a sound.

To realize this: one has to put a stop
to studying music.”

—From “45’ For A Speaker,” Cage 1961, 185
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“two notations on the saMe
plece of paper
automatically briNg
About relationships
my Composing
is actuallY unnecessary.”

—From “Indeterminacy,” in “Composition in
Retrospect,” Cage 1983, 139-40
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“A single sound by itself is neither
musical nor not musical. It is simply a
sound. And no matter what kind of a
sound it is, it can become musical by
taking its place in a piece of music.”

—From “A Composer’s Confessions,” in
Cage 1993, 32
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“1 write
in order to hear; never do | hear and
then write what | hear.”

—From “45’ For A Speaker” in Cage 1961, 169
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