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MTO 20.2 Examples: Michael K. Trinastic, Dissonant Harmony

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.14.20.2 /mto.14.20.2.trinastic.php

Figure 1. Interpenetrating harmonic series and the dissonant sonotities derived from them

a. Trivial interpenetrating harmonic series: those in
which the lowest common tone is one of the fundamentals
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b. Non-trivial interpenetrating harmonic series: those in
which the lowest common tone is not one of the fundamentals

7th partial = 5t partial
5th partial = 3rd partial “tritone substitution” 11th partial = 3rd partial
(also: 10t partial = 7th partial)
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<. Dissonant harmonies
created from the interpenetrating
harmonic series in Fig,. 1b.
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Figure 2. Dane Rudhyar, “The Earth Pull,” measures 1-2

With the poignancy of autumns (J'= 120)
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The 7/g meter should be kept strictly
Change pedal at each bar

Figure 3. Dane Rudhyar, “The Earth Pull,” measures 29-41
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Figure 4. Dane Rudhyar, “Sunburst,” measures 20-28

a. Voice-leading graph.

Figure 5. Analysis of Rudhyar’s “Stars”
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c. Derivation of harmonies from the seed-tone.

Seed-tone in m, 2

Seed-tone inm. 1
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b. Harmonic background: stacked-fifth harmonies.
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a. Middleground
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Figure 6. Analysis of Rudhyat’s Graunites, first movement
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Figure 7. Derivation of the triads in measure 2 of the first movement of Granites from the overtone series on A
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Appendix 1. Score to “Stars”

Copytight © 1971 by Columbia University Music Press. Sole distributor: Subito Music Cotporation. Used by Permission
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Appendix 2. Scote to Granites (First Movement)

Copyright © 1935, 1972 by Metion Music, Inc Sole Disttibutor: Theodote Presser, Co. Used by Permission
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