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MTO 20.3 Examples: Inessa Bazayev, The Expansion of the Concept of Mode

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.14.20.3/mt0.14.20.3.bazayev.php

Example 1. Ogolevets’s line of fifths
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Example 3. Resolution of two augmented primes—G/Gh and Ch/C—in Prokofiev’s Piano Concerto no. 1 (Ogolevets 1941,

135)
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Example 4. Opening theme from Shostakovich’s Piano Sonata no. 2, I
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Table 1a. Ogolevets’s Four Families of Mode

(Original Russian)

Madw 1-a0 cemeicmsa

Madw 3-a0 cemeicmsa

Oempriit maneap
[zapsonusscrul, curmvpornsll 1ad 4a + dagf
Jo—pei—mu—gai—coie—ia fi—cu—aio
[Conenvapro: 18a + 1287
Eeaoe namuo

Ocmprait sunop
{zapaonuwscxull, curcporne 1ad 48 — dap]
Ado—per—yu fimgaf—e o Ie—1a f—cu—3o
[Cunomapno: 188 — 11af

Eeaoe namno
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46 + ap]
do—peb—mumu—da—score—iab—cu—>do
[Cracuapro: 10a + 1457

Eeaoe nammuo

P usUCK U 20D MOHULECK UL
{urmercueneil, oompo-zapuoRuserkul 1ad
128 + ap]
do—peh—uy b —da—coie—iafi—cu—do
{Coneveapno: Ga + 1587

Eeaoe namno

Ocmpo-croKo IR MANOD
{zapaonunscrui, cureponnstl 1ad da + Jap]
Hdo—per—uu—gpad—cor—ia—cu F—do
[Cracuapno: 14a + 108]

Eea0s namwo

Oempo-cROKO IHELH MUHOD
[eapaonunesruil, cuweponnn 1ad 48 — daf]
Jdo—peb—muub—dad—core—in—sus—do
[Cvaeuapno: 148 + 10a]

Ee1os namno
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Lznos namno
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+ Saf
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Esnos namno
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L &57 maxcopwe aad 48 — Saf 128 — 58]

Jo—per—uu—ggaf—cor—ias—cu b —do

[Cvacuapno: 11a + 135]

Eza0e namuo

Hdo—per—uu b —dafd—core—ins—cui—do
{Coneveapno: 198 + Taj

Ee1oe namno

Jdo—peh—uu—ga—core—ias—cu f—do
[Coavapno: Sa +178]

Eza0e nammuo

Jdo—peb—muub—da—rcor—ias—cus—do
{Coneveapno: 118 + laj
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{acumeponnsl, ocmpo-2apMoRUNSERUL 138, MANOPHEU
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To—ps—mu—ga—core—ii—cus—do
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Table 1b. Ogolevets’s Four Families of Mode

(Translation from the Russian is mine)

Family 1 Family 3
Harsh major Harsh minor Harmonic-Major Phrygian fin Ex”nﬂ“n““ﬂrﬁﬂ““”ﬁﬂ de
[Thaymonis, synchronous mods 4 — Jap] {(harmoniz, syachronous mode 45 — fap] {mvnchronous, harch-harmoniz minor mode 45 — ap] o ] ._r__m. = agf

Do—re s—mi—fag—sol—la i—ti—do
[Total sum: 18a + 128]

No dssociation

Do—re i—mii A—faf—rol—Ia i—ti—do
{Total sum: 188 + 12a)

No Adssociation

Do—re s—mi—fa—zol—ia i—ti—do
[Total sum: 10a + 1458]

No dssociation

Dio—reb—mib—fat—sol—lab—ti—do
[Total sum: da +~ 158]
No dssociation

Harsh-vanguil major
[haymonic, synchronous mode da + Oap]
Do—re b—mi—fafd—sol—la—tif—do
[Total sune: 14a = 108]

No Association

Harsh-tranguil winor
Tharmonic, synchronous mode 48 + dafi]
Do—re i—ni i—faf—rol—la—rti i—do
[Total sum: 14§ = 10a]

No Association

Balanced-Major Phrygian
[mmchronous, balanced-harmonic minor mods 4a + apl
Do—re b—mi—fa—rol—ia—ri i—do
[Total sume: 10a = 145]
Ernown as Jewish folk mods

EBalanced Phrygian
[intence, balanced-harmonic mode 128 — ap]
Do—re s—mii i—fa—rzol—la—riai—do
[Total sum: 4da + 148]
No Association

Harsh-intense major
[mmchronous-melodic, straightforward mods 4a = Saf
Dog—rs bmmi—faft—sol—la—ti—do
[Toral sum: 19a = 78]

Na dezociation

Harsh minor-major
[vnchronous-melodic, non-sraightforward mods
4f~8af
Do—re pi—mii Aefaf—rol—la—ti—do
[Total sum: 118 + 15a]

No Adszzociation

Major-Melodic Phrygizn
[zvnchronous. melodic non-sraighgforward mods 45 —
Saj
Dio—re bi—mii—fa—rol—la—ti—do
{Total sum: 13a — O8]
No dszociation

Melodic Phiygion
[intenze, melodic non-straightforward mods 115 — Sa)
Do—rs b—mi b—fa—sol—la—ti—do
[Toral sum: 9o — 135]
No Adesociation

Harsh major-minoar ] ] Phyygian Majar e
[mshronous-melodic, non-straightforward mode mhwur.nzbwww PLHGT [symchronous, melodic straightforward major mode 45 + . _En._.th.E
da+58] [mmechronous-meladis, straightforward mode 45 + 85] Saf [doubls intense, natural minoy mode 128 = 58]

Do—reb—mi—faft—sol—la f—tiri—do

[Total sum: 11a = 135]

No dszsociation

Do—rebmis—faf ol —las it —do
[Total sune: 195 — 7af
No Association

Do—reb—mi—fa—sol—labk—tis—do

[Total sum: Sa = 178]

Do—re b misfa—sol—las—tin—va
[Total sune: 218 + 1af
Ewown as church mode

No dssociation

Family

iy 4

Harmonic Lydizn
[intenze, harsh-harmoniz non-straightforward mode 12a
+ apf
Do—rs—mi—fat—sol—las—ti—do
[Toral sum: 18a — 48]
No Aszociation

Mmor-Harmonic Lydian
fasynchronous, harsh-harmanic mods, major 4a — ag]
Do—re—mib—faft—sol—la b—ti—da
[Total sum: 14a = 108]

Enown as Gypsy folk mode

Harmonic Major
[mchronous, harsh-harmonic mods da — ap]
Da—re—mi—fa—sol—las—ti—do
{Total sum: 12a — 58]
Hnoun from the zecond half of the 19th centuyy az
wharmonic majors

Harmanic Minor
{nchronous, harch-harmonic mode 4 ~ (]
Do—re—mib—fa—sol—lat—ti—do
[Total sum: Sa + 128]

Enown az harmonic minor: foundation af minor harmony

Balanced Lydian . . - Sub-Mnor
{intenze, balansed-haymonic non-soraighiforward mods Nhnn?qwh..ﬂgﬂ.ﬁvmia Sub-Major h [mnchronous, balanced-harmonic mods
1a + ap] {zmmchronous, balanced-harmonic major mods 4o — ap] {mnchronous, balanced-harmonic mods 4da — ap] dau* ag]

Do—ra—mi—fadt ol —Ja—tiz—do
[Total sum: 10a — 48]
Enown ac Seriabint «Prometheuss mods

Do—rs—mib—fafd—sol—la—tis—do
{Total sum: 12 — 58]
Enoun as Jewish folk mode

Dog—rs—mi—fa—sol—la—tii—do
{Total cum: 10a — 68]

Enoun as Mixolpdian church mods

Do—ra—mis—fo—rol—la—rtis—do
[Total sume: da + 108]
Enown az Dorvian church mode

Lydian lad [super-major of past cennoyf
{double intence, natural minor mode 1 2a + Saf
Do—re—mi—faf—rol—la—ti—do
[Toral sum:- 21a = 18]

Fnown as a church mode

Lydian Minor-Major
[symchronous, straightfoward melodic mode da + §aj
Do—re—mib—faf—sol—la—ti—ds
{Total sum: 17~ 58]
No Adzsociation

Major
{mmchronous, soraighyforward natural-minor mods
da+Sal
Do—re—mi—fa—zol—la—ti—do
{Toral cum: 15a — 38]
Fnown as the foundation af all Western Enropean music
and theory, rmgjors. fonian church mode

Msladic Minar [minor-major]
[mmchronous, melodiz non-straightforward mods
48 + Baf
Do—re—mib—fa—sol—la—ti—do
[Total sum:- 78 ~ 1laf
Enown az emslodic minors

Valodic Ledi Minor-Melodic Lydian Veladic Mai Minor
. | CEROMLC LPEMLR [ymehronous, non-soraightforward melodic mods SR oL ALer [ymechronous, soraighgforward natural-minor mods
[intsnze, non-straightforward melodic mods 11a = 58] {monchronous, melodiz non-straightforward mode
$atSf] da+ 8 f] 46-84]

Do—re—mi—fat—sol—lab—tit—do
(Toral sum: 13a — 58]
Na dszociation

Do—re—mis—fag—szol—la i—tii—do
{Total sum: 7o+ 118]
No Adssociation

Do—re—mi—fa—sol—las—tir—do
Enown as lad to soms theorists

Do—re—mi i—fa—zol—las—tii—do
[Toral sum: 5a +— 158]

Ewnown az natural minor; Asolian church mods




Example 5. Solo flute part from Shostakovich’s Symphony no. 6, I
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Example 8. Dolzhanskif’s raised Eb-Lydian mode
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Example 9. Dolzhanskii’s three common-tonic keys (odnoimmenye tonal’nosti)
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Example 10. Skorik’s twelve-tone diatonic mode in Prokofiev’s music
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Example 11a. Skorik’s twelve-tone diatonic system in Prokofiev’s Stone Flower
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Example 11b. Parsimonious voice leading between the I and bvi chords
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Example 12a. Opening measures of “Juliet as a Young Gitl” from Prokofiev’s Romeo and Juliet (Skorik 1969, 74)
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Example 13a. Excerpt from Prokofiev’s Sonata no. 6, IV (Skorik 1969, 76-77)
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Example 13b. Voice-leading reduction of excerpt from Prokofiev’s Sonata no. 6, IV
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Example 14. Excerpt from Rimsky-Korsakov’s Sadko (Kholopov 1988, 212—13)
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Example 15. Kholopov’s analysis of Nicolai Roslavets’s song “Ty ne ushla” (Kholopov 1981, 109-13)
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