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MTO 20.3 Examples: Mattias Lundberg, Canon, Fugue, and Imitation in Progressive Rock

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.14.20.3/mto.14.20.3 lundberg.php

Figure 1. Progressive rock tracks utilizing elements of fugal, canonic or imitatory writing

Jethro Tull “Round” 1968
The Nice “High level fugue” (in “Five bridges suite”) 1970
Caravan “Asforteri 25" 1970
Egz “Fugue in d minor” 1970
Gentle Giant “Black cat” 1971
Gentle Giant “Wreck” 1971
Focus “Carnival fugue” 1972
Emerson Lake and Palmer “Fugue” (in "Endless enigma” suite) 1972
Providence “Fantasy fugue” 1972
Yes “And you and I” 1972
[l rovescio della medaglia “La grande fuga” (in Contaminazione") 1973
Gryphon “Opening move” 1974
Gentle Giant “His last voyage" 1975
Gentle Giant “On Reflection” 1975
Séguin “Fugue en Do mineur” 1975
Renaissance “Fugue for the sultan” (in “Scheherazade”) 1975
Chris Squire “Safe (canon song)” 1975
Gentle Giant “Fugue” ?
Van der Graaf Generator “Meurglys III” {in "Songwriter's guild” suite 1976
Gentle Giant “As old as you're young” 1977
Stormy Six “L'Orchestradei Fischietti” 1977
Yes “Awaken” 1977
Keith Emerson “Piano Concerto 17 19777
The Enid “Charades” 1979



Example 3. Yes, “And You and I”” 03:23-03:38
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Example 4. Gentle Giant, “As Old as You’re Young,” 01:51-02:19
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Example 6. Gentle Giant, “His Last Voyage,” 03:06—03:27 (vocal parts only)
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Example 7. Stormy Six: “L’orchestra dei fischetti,” 05:18-05:28
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Example 8. Emerson, Lake and Palmer “Fugue” from “Endless Enigma” 00:50-01.05
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Example 9. Emerson, Lake and Palmer, “Tugue,” from “Endless Enigma” 01:22-01:25
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Example 10. Emerson, Lake and Palmer, “Endless Enigma, part I’ 02:48-02:58
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Example 11. Van der Graaf Generator, “Meurglys III (The Songwriters” Guild)” 00:00-00:52
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Example 13. Focus, “Carnival Fugue” 02:03-02:11

Subject (00:26)
Answer (00:13)
Subject (00:00)
Subject (00:53)
Answer (00:40)

Answer (01:06)

(thematic head as bass motif)

Answer (03:15)

Subject (02:35)
Subject (03:02)
Answer (02:21)
Answer (02:49)

Subject (02:08)
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Example 14. Gentle Giant, “Moog Fugue” formal outline
1* exposition episode 2" exposition coda




Example 15. First two entries of Gentle Giant, “Moog Fugue”
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Example 16. First two entries of J.S. Bach, Fugue BWV 578
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