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MTO 24.4 Examples: Polth, The Individual Tone and
Musical Context in Albert Simon’s Tonfeldtheorie

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.4/mto.18.24.4.polth.html

Example 1. Fifths rows (Quintenreihen)
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Example 2. “Function” (Funktion)
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Example 3. “Construct” (Konstrukt)
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Example 4. Franz Schubert, Piano Sonata D. 960, first movement, mm. 115-117, in: Cohn 2004, 301
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Example 5. Schoenberg, Klavierstiick op. 19, no. 6, with analysis by Bernhard Haas (2004)

Sehr langsam (J)

w
1. System

A
i
A EEF

==

2. System .@.

4
3. System _%

4 Trit (Triton b bis cis
P P M

4. System PE——" =
e
Tritan  bi

Triton dbis e
—=+T.5

I
5. System .wﬁ‘“ll

Tritond bis e +T. 1

7
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