
 

MTO 10.4 Examples: Everett, Parody with an Ironic Edge 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.04.10.4/mto.04.10.4.everett.php 

Figure 1a. Hutcheon’s ethos 

 

 

Figure 1b. Aesthetic motivations for parody in 20th-century art music 

 

http://www.mtosmt.org/issues/mto.04.10.4/mto.04.10.4.everett.php


Figure 2a. Hatten’s theory of analogy vs. correlation 

 

 
 
 

Figure 2b. Paradigmatic substitution via inverted correlation 

 

 
 
 

  



Example 1. Parody of Brahms’s Waltz, op.39/2 in Andriessen’s Rosa, Scene 3 (orchestral reduction) 

 

 
 

Example 2. Parody of Brahms’s Waltz, op.39/2 in Andriessen’s Rosa, Scene 11 (orchestral reduction) 

 



Figure 3. Paradigmatic substitution via distortion 

 

 
 
 

Example 3. Quotation of Badarzewska’s “Maiden’s Prayer” in Weill’s setting of The Rise and Fall of the 
City of Mahagonny, Scene 9 

 

 
 
 

 

 



Figure 4. Progressive de-contextualization 

 

 
 
 

Example 4. Quotation of Wagner’s Tristan und Isolde in Debussy’s “Golliwog’s Cakewalk” 

 

 
 
 

 

 

 



Figure 5. A typology of constructs that generate satiric and ironic ethos 

 

 
 
 

  



Example 5. Stylistic and Literal Quotations in No. 7, “Country Dance” 

 

 
 
 



Figure 6. Sweelinck quotations (SW1) in Andriessen’s Writing to Vermeer 

 

 
 
 

  



Example 6a. De-contextualization of SW1 (scene 1, reh.20) 

 



Example 6b. Full citation of Sweelinck’s “Mein junges Leben hat ein End” (scene 4, sec. 6) 

 

 
 
 

Figure 7. Comparison of the parodic structure of the four works 

 

 


