
 

MTO 17.2 Examples: Iverson, Creating Space 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.11.17.2/mto.11.17.2.iverson.php 

Figure 1a. Summary of Bregman’s factors influencing simultaneous integration 
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Example 1. Fourth Symphony, IV, measures 2-6, rehearsal no. 1. Simultaneous factors in scene analysis. 

 

 
 
 

Figure 1b. Summary of Bregman’s factors influencing sequential integration 

 

 
 
 

 



Example 2. Fourth Symphony, II, rehearsal no. 11. Sequential factors in scene analysis. 

 

 
 
 

Example 3. Fourth Symphony, II, rehearsal nos. 4-5. Violin melody vs. piano/low strings stream. 

 

 
 
 



Example 4. “Putnam’s Camp,” measures 27-29. Three separate but complementary streams. 

 

Audio Example 4a  
Audio Example 4b  

 

Example 5. “Putnam’s Camp,” measures 34-36. “Yankee Doodle” normalized into one stream. 

 

 

Example 6. Fourth Symphony, II, rehearsal no. 20-21. “Columbia, Gem of the Ocean” paraphrase. 

 



Example 7. The Fourth of July, measures 1-3. “Columbia” outside of the harmonic spectrum. 

 

 
 
 

Example 8. The Fourth of July, measures 8-11. “Columbia” inside the harmonic spectrum. 

 

 
 



Figure 2. Continuity illusion as depicted in Bregman’s Figure 3.22 (345). 

 

 
 
 

Example 9. The Fourth of July, measures 74-79. “Old Home Day” continues behind masking blast. 

 

 
 
 

 

 

 

 

 



Example 10. Fourth Symphony, II, rehearsal nos. 33-36. “Martyn” continues behind masking train noise. 

 

 
 
 

Figure 3. Ternary formal scheme for “Putnam’s Camp”, showing primary and secondary thematic 
materials in each section 

 

 
 
 

 



Figure 4. Ternary formal scheme for The Fourth of July, showing primary and secondary thematic 
materials in each section 

 

 
 
 

  



Figure 5. Pablo Picasso, Violin, 1912. Pasted paper and charcoal. 

 

 


