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MTO 17.3 Examples: Koozin, Guitar Voicing in Pop-Rock Music

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.11.17.3/mt0.11.17.3.koozin.php

Example 1a. Major triad voicings available within the span of three guitar frets

E G G A
B b E-| E
G B> |B—€
Standard guitar tuning D F Fi G
A c|ciiop
E Gl Al a
fret: 3 4 5
| T e T be
Upper strings .hu-’ ﬂf‘c g
“mediant” = 1
? bl
fret-interval type: <-=111-> <--3121> <-a]l]-> Ceen] 21> <2211
A-shape barre chord D F
“subdominant”
-
. . GF B D F
fret-interval type: <-13331=>
E G B
E-shape barre chord
“tonic” .
'3 i o
fret-interval type: <133211>

Ad


http://www.mtosmt.org/issues/mto.11.17.3/mto.11.17.3.koozin.php

Example 1b. Major triads with minor pentatonic chord roots

% % —
+2
fret-interval type <-13331>

A-shape barre chord

GB-CDF F# A
E-shape barre chord
B D F
[ J
fret-interval type: <133211>
E G B
C

Example 2. Tab and transformational network: The Kinks, “All Day And All Of The Night” (1964)

Intro (2x) and Verse (4x) Bridge Chorus (4x)
f 1 I 1 I 1
G F Bb G Bb F A G C A D C F D
e |
N L i -_t s sB  a.a S B A |
(e e e E e e b e B B B B L L B Tt T T 10-10-10--==|

D|=3-5-==5-3-==3-3-3-3-5-= —3-3-3--3-3-3---5-7--_7-5---5-5-5-5-7-  -10-12--12-12--10--10-10--10-10-10-12-|
A|-3-5---5-3---3-1-1-1-5-= -1-1-1--3-3-3---5-7---7-5---5-3-3-3-7- -1o-12--1z-12--1n--m-m--s--s--s--lz |
o-|

E|-1-3--=3-1-acleceemee3an  cmcemmecleleles=3e5eeeBe3emm3emmmeeafe =8==10-=10-10-=8===B=mBemmmmee—————
L PR~ LLp-
A string - Be PII1
RP = £ —_— +5
RL ViV v
E string - F #=————G
VIl -2 1
A C Operations: Fret-interval type for all chords: <133--->
®
Ph Parallel [025] root pathway:
! |
R O I L Leading tone exchange

v I:. .
“« R+ Relative "" Y




Table 1. Expressive oppositions in guitar chord voicing

Open Chord Voicings Barre Chord Voicings
Collective Individualized
Letting open-string chords ring Grasping chords: Asserting persona
Open-string embellishments Mobile barre figurations
Open-string notes prioritized tonally Mobile tonal relationships
Full chords Power-chord open 5ths
Chordal picking and fingerstyle Riffs integrate melody and chords
Strumming “rhythm guitar” Soloistic “lead guitar”
Directed voice leading Parallelisms
Rooted in traditions Iconoclastic, modern
Rural Utrban
Authentic Dramatic
Grounded Free
Acoustic Electric
Order Noise
Folk/Country Rock
Pastoral Heroic

Figure 1. Conceptual model

power chords: <133--->

[025] bass pattern

( Guitar riff from “All Day

and All of the Night” _3_)_|_J_,_.t.|_,_.t|_.|]]]_.l_,_

rhythm pattern

~

"y

emphasized upbeat and syncopatio
dramatizes lateral arm movement

“]




Figure 2. Conceptual integration network (CIN)

Generic space:

* physical orientation
and movement

* social behavior

* ontological states

a4 | 4

-

biological
Vocal space: Guitar space:
* a musical instrument * grasping chord shapes
* a body ) * fingering
* a person tactile

* lateral arm movement

* a character * picking/strumming

0. ‘
x

L
*

4

Text spa.lce: cultural Mu‘sic hjpl?cel-:l

* meanings * pitch/thythm

* narratives < > * timbre/texture

* thythm expressive ¢ form/structure

* form * style topics
"c, Blended space: ."

*
* - -
A |+ song composition 3
* performance
* hearings




Examples 3a and 3b. Jimi Hendrix, “You Got Me Floating,” Axis: Bold as Love (1967)

Example 3a. Chord and riff formations

E-shape barre chord on A: Minor pentatonic scale:
E==5====| E--5-8-——| outside
T p—— B--5-§-=-| boun
G--6--—-| G-=5-7-==| _dil
D-=7-——| D--5-7-——| 1nst
A--T-———]| A--5-T-——|
E-=5-——-| E--5-8-—-| conlainer
Fret-interval type: <133211= <433344= Image schema, Saslaw (1996)
Verse riff: AC D AcC A [025] root pathway:
o T |
- TR - SR JRIR RS VD ¥ SN A - JEE RS s vy |
[ SN Y U JEST SS S JU P g | e e
De=7J=======7==7==X==X=s=T==sccc==Ta=X==X== | *
e |
Emmm e e e B |
5<4-333-> A
C E G p- i
{ fin ger achion
Binary physical affinities
m v
(" Aticulat -W ! 2
ruculations: =
Ft A ¢ * picking | <> barre / forearm 8
PR +2 LR PR RrP * strumming i .
A = — [} =\ — (— A * hammer-on | 1_"“".. /
L A — -y
D ".' Musical entities '_"
4 P
!: Blended space: )
Chorus riff: o I | The guitar riff
Bommmmmmmmmmmmmmmm I
Grmmmmmm——————————————————————— I
o |
A==3==b=S==cc=c=== Jemcccs===c==== |

E--=======0=3-4=5-===5-5-0-3-4-5-|

+ 3<33> +



Example 3b. Chorus

[ 5 — 3
Vocals ﬁ 3 .{ 3 . \ I i L‘I
s o
You got me float - in’ round and round, You
- NN
Guitar/ o) 3 & Ny e e T T, !
Bass o e ¥ [
™ " .o
Dnunsruﬁ S L S e - - ctc.'
« 7 vy vy ¥ %y
¥

I Y I



Examples 4a, 4b, and 4c. Riffs with embellishing mediant barre chord

a. Jimi Hendrix, “Who Knows,” Band of Gypsys (1970)

Swing
I f
st —1 f——— J %. 3
g v veveag o T o ; = :
- D r ) _; ;
3<€33-——=> + 1<1-3---> 10<43311-> 111

b. Ten Years After, “Good Morning, Little Schoolgirl,” Recorded Live (1973)

7
#ﬁnlllrr—? - ?FWP;_'—V-E—*IW#P =
f‘m LW 1 11 1 1 L 1 1 1 |l : J| } L L: f } ‘I : |l |l 1 L-: } ‘I
A E EFE R e |
7 7z
5<33-—=-> + 3 + 5<33-——-> + 3 12<43311-> I11 111
¢. Sonny Boy Williamson, “Good Morning, Little Schoolgirl™ (1937)
Swing Harmonica
p 8 . | N M
% [N 1 Y B 3 3 | N | | 1 X
{rs 2 o L f — —4 £ f —h—1—%
Good morn-ing lit-tle school - girl.

[025] head motive

111

B-D-E Hendrix, “Who Knows;” Ten Years After, “Good Morning, Little Schoolgirl”

D-E-G Kinks, “All Day and All of the Night.” Sony Boy Williamson, “Good Morning, Little Schoolgirl”

E-G-A Hendrix, “You Got Me Floating”




Example 5. Embellishing subdominant riff: The Rolling Stones, “Brown Sugar,” Sticky Fingers (1971)

Open G tuning: DGDGBD

Song Intro (4x) Verse Intro (2x)

G c Eb c Ab Bb C
D mmmmmmmm mmmmmmmmmm | mmmmm e mmmmmmmmmm mmmmmmm mmmmmmm m—m—ee- |
B --13-12- -5--6--5-- --8--9--8-- -5--6--5-- -=1--2- -4--3-- -6--5--|
G --12-12- -5--5--5-- ~=8==Be==Be= =5-=fe==ben —=le=l= =3-=3-= -5--5--|
D -=14-12- =5==7==5=-= --8-10--8-- =5-=7==5-= -=1-=3= =5-=3-= =-7-=5--|
G --12-12- -5--5--5-- --8--8--8-= =5--5-=5-= =-=1l-=1- =3-=3-= =-5-=5--|
D m--mmmee mmmmmmmmmem | mmmmmmmmmmm mmmmmmmmmm mmmm e mmmmm—— ——————— |

ks
:
-
:
%
:

%J * o o > o o ’b; > bo & * o
8§31 38 3 183 3§ 3 18 8§31 %3
cC G C F C EP A E* C E C A» Db E' B* F C
IV 1 I IV 1 [ IV 1 I IV 1 [ IV IV 1 [V 1

v I 11 I VI v I
— R — S —_— —
RL PR RP PL +2 +2
all chord pairs: <-1312->
Example 6. Neil Young, “Cortez the Killer,” Zuma (1975), 3:20
Em7 (“double drop D™ tuning)  E pentatonic/acolian hybrid scale Chord tab
DADGBD
D-=0-===| D-=0-2--= | Em7 222000
S P B--0-1---| D5 000230
Gm=lm===| G=-=0-2--=| D11 000010
D--Z----‘ D-=0-2-—-| D&(11) 000000
A--2---- A--0-2---| Am7 x0201x
D==2-===| D--0-2---| Am9 x0200x
Amll  x02010
Em7 D5 D6(11) AmS Amll am7 Amll
iﬁﬁeo oir o=p=r0_.}.7pp[oop'o t'\ :!f § e — "
'(‘:? Vv J%ﬁufﬂ‘g F_HJ"}_#‘H{ — p‘—r}—ﬁr)ﬁ 7
He came dan-cing a-cross the wa - fer, with his  gal-le-ons  and guns, look-ingforthe new world andthe  pal-ace in the sun.



Examples 7a and 7b. Dissonant barre chords

Example 7a. Them, “Gloria” (1964)

E * D * B ¥ E * D * B *
E|-0-0-0-0-2-0-0-0-|-0-0-0-0-2-0-0-0-~ |
B|-0-0-0-0-3-0-2-0-|-0-0-0-0-3-0-2-0-- |
G|-1---1-0-2-0-2-0-|-1--=1-0-2-0-2-0-- |
D|=2-====0-0=0-2-0-| =2====-0-0-0-2-0-- |

A|-2-————0-====0-0-| -2-———=0————=0-0—-|

[ PR, PSR P, RSN , PSR ——

Example 7b. The Troggs, “Wild Thing,” Wild Thing (1966)

A D E D * A * A
I 5-5-5-5--
| ———me 7 =7=7==9-9—-7=7=7—=  -5-5-5-5--
| =6=6==7=7=T==9=9==T=T=T== =5-6-5-6=-=
|=7=7==7=7=7==9=9==7=7=7==  -5-7-5-7--
| =7=7==5u5aBbauatacbaBuban  5-7-5-T--
| =5= 5 e e e e ~5=5m—nfm

* Open-string linear chord

Example 8. Tom Petty and the Heartbreakers, “You Wreck Me,” Wildflowers (1994)

Main riff: (Open-string chords; Fourth progression) Instrumental break (Barre chords; Mediant-dominant-tonic)
f 1 [ 1 T | r ] 1
D *A *E * D *A *E % G D A D A E c 6 C G E B E B solo

- [ J— Y, Ty S S [ S | [ T T T, i [ N R

B|-3-——-2-—- 0= |-3-——-2om -0 | |-5--3--5--3— B TR, DO T

B|=2ach=Baccclocacf=|=Z=cl=Baccloa==p=| |~SmmlmmBemdem ~® GG f--

) Y SN W TR N, SR, WG U W " N '

Y SR, Y Y, P PSR RPN, W' PR, TR— |=3==5=n3-c5-- S JHONE TR TR

Y [——— I P | mmmmm e [ | [ SN T SR T 7--

| v 1 1 v l



Table 2. Expressive oppositions in barre-only guitar sounds

Dissonant Barre Consonant Barre
Independent Organic
Indirect expression Direct expression
Wayward energy Grounded energy
Consonance requires work Dissonance requires work
Power must be contained Physical grounding supports musical structure
Guitarist brings energy into control Guitarist provides resistance
Points outside the song (diagrammatic) Personal power and relationships (phatic)

Indexes music to the body...

through expressive control through expressive freedom

Example 8. Tom Petty and the Heartbreakers, “You Wreck Me,” Wildflowers (1994)

Example 7a. Them, “Gloria” (1964)

E * D * B ¥ E * D * n *
E|-0-0-0-0-2-0-0-0-|-0-0-0-0-2-0-0-0-- |
Bl-U-D-U—U-B-D-E—U-I-D-U—U-U-B-G—E-U--l
G|-1---1-0-2-0-2-0-|-1--=1-0-2-0-2-0--|
D|=2mm===0-0-0-2- n-|-2-----n 0-0-2-0--|
A|-2mmmeelmmmmm0=0= | =2mmm e e Q=m0 =0~ |
3 [ FERRRY ) RS DY, NV | MR ——

Example 7b. The Troggs, “Wild Thing,” Wild Thing (1966)

A D E D * A * A
I 5-5-5-5--
| ———me 7 =7=7==9-9—-7=7=7—=  -5-5-5-5--
| =6=6==7=7=T==9=9==T=T=T== =5-6-5-6=-=
|=7=7==7=7=7==9=9==7=7=7==  -5-7-5-7--
| =7=7==5u5aBbauatacbaBuban  5-7-5-T--
| =5= 5 e e e e ~5=5m—nfm

* Open-string linear chord



Example 8. Tom Petty and the Heartbreakers, “You Wreck Me,” Wildflowers (1994)

Main riff: (Open-string chords; Fourth progression) Instrumental break (Barre chords; Mediant-dominant-tonic)
D = A *E * D = K * E * GDA.D.PLE cC 6 C G E B E B Solo
Y [ SES—— PR, T . T 0 T U, S P . N .
- [ TR RN, FURR | Yy RN T, U, y— | -5-=3—a§au3—e TR, R T, S
G| =2=cleasc=locscl=|=2eal=Bacaslan==l=| | =Becd==B=cd== ~* 0o_f-9-=8--
) Y U, A PR Y, TP, WS JRY P PR—— |=5mmfmmbanban 44  =9mefacfanla-
Y [, W R WS U (NS, Y PO W JR— |=3em5-n3--5-- S TR TR
- [——— L — ——— N | [ TR J S TR 7-=
I AY I 11 v |
Figure 3. Image schema, from Janna Saslaw (1996)
starting path end
point + direction point

o > @

source—path—goal

Example 9. Lynyrd Skynyrd, “Simple Kind of Man,” (Pronounced 'Léh-"nérd 'Skin-"nérd) (1973)

Main riff: (Open-string chords; Country ballad) Chorus: (Barre chords; Rock ballad)
c * G * Am * c G Am
E | mmmm o m e s 3ommm- [ | == |
B L= e e 1mmmmm 0-1mmmmmmmm 1-| | ~§===§mmmmmmmmm e |
(] [—— | PR (Y, PR | ———— r R I [ [ T VY TN ER——  py—
1 R 2e===== F2====xl L L 2es==s== Pesms=== - AR | B T e T e e |
A|-0-2-3---—= P p S— P S P— L —— [ [ TS, T OE—— J—
] [ ——— Jamman S RS |  [USER TR - Jor, W -

* Open-string embellishing note (2-3)



Example 10. The Rolling Stones, “Jumpin’ Jack Flash” (1968)

Barre chords, 2-fret oscillation, bass pedal. <133331>

Intro: Verse: “l was born in a crossfire hurricane...” (past)
BE E A B B A/B

) J [ S N R, S ———

B|=7===9=aban =72  afecfec=ea- 2mmmmme Zemmmam 2-- c?
G|-8---9--6-- -8B-- . 2emmmmm y 2==

D|-9-==9-=T== -9-- ~§--f--2-§-2--2-4-2--2-4-2--

A|=9=enTeeTme =9-= S, JE, PR, J I, N -

E|=Teemeecben alee  eccccsscsccccsssscsesseasaes A

I Iv VIT I I

Open-string chords, fourths cycle
Lead barre figure, 2-string oscillation. <----15>

Chorus: “But it’s all right now...”™ (present)

D A E B
E|-10-=14==12=10= =5-===9===7=5= =7==10-=9-T= =7==10--9-7-
B|-==10==10====o= —== §em=Bmmmmm ——m - . y S B
| O —
] Ly OOy —
S ——
E|=mmmmmmmmmmmmm mmmmmmmm mmmmmmmmmmn mmmmmmmem e

I1T VIT Iv I

(Guitar II: open-string chords in “Nashville tuning"”)

Solo break (pedal on open B string)

B E A

E|-2---2----=§-2---0-2-4---
B|-==0-=-0=0=====0-coe===0-

*...gas, gas, gas’

{affirmation)



Example 11. The Grateful Dead, “Touch of Grey,” In the Dark (1987)

(Fourths; Open-string and fret-2-barre dialogue)

Verse: Chorus: (Intro)

B F# B E A E F#B E FFB E F#B E F#B AE PF# A E B F#
E|=2==2=-2== =0=-0==0=n =2==Ze= =0o= =2-=2a= =0e= =2==2== =0== =Zemme= =0=0= =2Zo= =0=-0-e =2-=2--
Bl=d==2ecfon =0melenlen =dacfen =le=  =2ecfen (o= mfecdes oo sfecmms =Zole =fes  slemles =fe=2--
G|-4-=3--4-- -1-=2-=1-= =3-=d-= -1-- =3==fem =l== =3=mfem =]le= =F=—fem =2-]1- =3-= =2==l-— —4-=3--
D|-4--4--4-- -2--2--2-— —d-—d-— -2o—  dofo- 2o cdobeoo S2o- c4odeo 22-2- oo S2--2-- —ge—d-
A|-2-=4--2-= =2-=0-=2-= -4-=3-- -2-—- —d==dee =2 P =dee —§—le= 0-2- —dem “0e=Pee =2e—d -
E|-mcc2mccoc —0emmco0on =2ommce =0o=  =2emcce Qo= =2=ccmc =0== =Zocmoe —oo0= =2-n —ooo= —om=2--

1 VI LIV 1 v i IV vi IV Ivi v Vi IVl

v v v V
chord — — — — — — — — — —> — —
pairs -2 +2 -2 +2 -2  +2 -2 +2 -2 +2 -2 +2
<133331>
Bridge: (Fifths; Diagonal moves by 2 frets; Chromatic voice leading; Minor coloration; Sequence)

C#m C# F# Cé#m C# F¥# Gé#m D# C# F# B E F# G Af ci
E|-4=-=4-=2== —4=-=4-=2-= -d-=f= =5-=2-= =2-=0-- -2--
B|-5--6--2-- -5--6--2-— -4--B- -6--2-- —4--0-- -2--
G|-6-=6--3—= -6-—6--3-= -—d4--B- -6--3-- -4--1-- -3--
D|=6==6=ndm== =fmmfm=d=n =fm=B= =6m=fm== =f==2-= —4-n ¢ ! F
A|-d--d--d4- —8--f--l-n —6--B= —d-—dom —2-=2—m —d—-
Y [E— r TR TR R U T e -
Ef G B
nvivy vi lll VIVV T IV V
Y —_— ./1 — N — A ] E
=2 +2 +2 =2 =2 =2 +2

FF A



