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MTO 18.1 Examples: Dodson, Solutions to the “Great Nineteenth-Century Rhythm Problem”

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.12.18.1/mto.12.18.1.dodson.php

Example 1. Schumann, Kreisleriana, op. 16, no. 2, theme

Sehr innig und nicht zu rasch.
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Example 2. Schumann, Kreisleriana, op. 16, no. 2, annotated score of measures 1-8

Sehr innig und nicht zu rasch.
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Example 3. Schumann, Kressleriana, op. 16, no. 2, annotated score of measures 14
Sehr innig und nicht zu rasch.
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duration (ms)

Example 5. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 1-4b
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measure 1b measure 2b measure 3b
1300 ave. tempo:
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Example 6. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 5-8b

measure 5b measure 6b measure 7b measure 8b
avg. tempo:
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Example 7. Schumann, Kreisleriana, op. 16, no. 2, annotated score of measures 9-20
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duration ({ms)

Example 8. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 9-12
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duration (ms)

Example 9. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 13-16
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Example 10. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 17-20
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Example 11. Schumann, Kreisteriana, op. 16, no. 2, annotated score of measures 21-28
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duration {ms)

Example 12. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 21-24
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duration {ms)

Example 13. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 25-28
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Example 14. Schumann, Kreisleriana, op. 16, no. 2, annotated score of measures 29-37
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Example 15. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 29-32
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duration (ms)
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Example 16. Schumann/Horowitz, Kreisleriana, op. 16, no. 2, measures 33-37
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