
MTO 18.2 Examples: Johnston, George Crumb’s Black Angels

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.12.18.2/mto.12.18.2.johnston.php
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Example 1. Crumb’s diagram of Black Angels
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Example 2. Palindromic form and programmatic form in Black Angels

Example 3. Black Angels, “God-music” (no. 10), measures 1–4
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Example 4. Analysis of “God-music” (no. 10), Vox Dei (solo cello)

Example 5. Analysis of Vox Dei, measures 3–4
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Example 6. Analysis of “Threnody I” (no. 1), beginning

Example 7. Analysis of “Threnody I” (no. 1), end
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a.
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Example 8. The “devil chord” in relation to 7 and 13 and the tritonal axis

Example 9. Analysis of “Sounds of Bones and Flutes” (no. 2)

a. measures 1–4; b. measure 7
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b.
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Example 10. Analysis of “Lost Bells” (no. 3), middle groups
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Example 11. Analysis of “Devil-music” (no. 4), beginning

Example 12. Analysis of “Threnody II: BLACK ANGELS!” (no. 7), beginning
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a.

b.
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Example 13.

a. Schubert, “Death and the Maiden” Quartet, movement II, measures 1–24; b. Crumb, “Pavana Lachrymae” (no. 6), Insect Sounds
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Example 14. Chromatic complementation and saturation in “Pavana Lachrymae.”

Example 15. Lack of fit between insect sounds and pastiche music in “Sarabanda de la Muerte Oscura” (no. 8), measures 7–12
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First Chopin Melodic Segment:

Second Chopin Melodic Segment:

Third Chopin Melodic Segment:

First and Second Crumb Melodic Gestures:

Example 16. Chromatic complementation and saturation in Crumb, Makrokosmos I, no. 11: Dream Images (“Love-Death Music”)
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Foreground:

Example 17. Comparison of Schubert, “Death and the Maiden” Quartet, movement II and Crumb, Black Angels, “Pavana Lachrymae” (no. 6)
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Example 18. Analysis of “Pavana Lachrymae” melody in relation to “God-music,” Vox Dei

Example 19. Analysis of pastiche material in “Sarabanda de la Muerte Oscura” (no. 8)
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Example 20. Analysis of “God-music” (no. 10), crystal glasses
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Example 21. Analysis of “Threnody III” (no. 13), end
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