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MTO 18.4 Examples: Ewell, Rethinking Octatonicism

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.12.18.4/mto0.12.18.4.ewell.php

Example 1. Yavorsky, Number of Semitones Expressed as Traditional Intervals (From Yavorsky 1908)

0 — Perfect Unison

1 — Minor 2, Dim. or Aug. Unison
2 —Major 2, Dim. 3

3 — Minor 3, Aug. 2

4 — Major 3, Dim. 4

5 — Perfect 4, Doubly Dim. 5

6 — Tritone, Aug. 4, Dim. 5
7 — Perfect 5. Doubly Aug. 4
8 — Minor 6, Aug. 5

9 —Major 6, Dim. 7

10 — Minor 7, Aug. 6

11 — Major 7, Dim. 8

12 — Perfect 8

Example 2. Yavorsky, Single and Double Symmetrical Systems

Single Symmetrical System

Double Symmetrical System
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Conjunction (each slur represents a conjunction)

Example 3. Yavorsky, Formation of the Double Symmetrical System (from Yavorsky 2008, 5; also shown in Protopopov, vol. 1,

80)
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Example 4a. The Major and Minor Modes

Single 8. 5. + Double 5.5, = Major Tonic Double S. S. Single 8. S. = Minor Tonic
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Example 4b. The Augmented and Diminished Modes
Single 8. 8. + Single 8. S. = Aug. Tonic Double S. S, + Double S.S. = Dim. Tonic
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Augmented Mode

Diminished Mode

Example 5. Diminished Mode, Tonic and Connecting Moment from Ex. 4b
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Example 7a. The X Chain Mode
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Example 7b. The Y Chain Mode
y
F 4l I . 1
o g—" 7 2w

~ f 1
= L by
e L= I
¢ +_= 7T 1% e > T
| | |
D T S t T Connecting Moment

Example 7c. The Z Chain Mode
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Example 8a. Duplex Single System
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Example 8b. Duplex Double System
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Example 9a. The Duplex-Chain Mode

Duplex Single Duplex Single
System ¢ System ¢ -
Chain Mode
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Example 9b. The Duplex-Diminished Mode
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Example 10. The Duplex-Major Mode

Duplex Double

System System ) o
i I Major Mode (modal-tonality F# major)
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Example 11. Modal Gravitations for the C-Duplex-Major Mode
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Example 12. Scriabin, Ninth Sonata, measures 1-23

Moderato quasi andante
legendaire
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Modulation from one Monofunctional Sphere to another

Example 13. Fundamental Chord from Ninth Sonata (From Kholopov 1967b, 97)
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Example 14a. Abstract Monofunctional Sphere for Scriabin’s Ninth Sonata
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Example 14b. Altered Monofunctional Sphere for Scriabin’s Ninth Sonata, measures 5-7
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Modulation by semitone
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Example 16. Kholopov’s Neotonality, C Tonic Center
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T =tonic

9 = dominant double

U] = major submediant double
m = minor mediant

M = major mediznt

S = subdominant

L = tonic double

D = dominant

TAL = major submediant

I = minor submediant

M = major mediant double

$ = subdominant double

Example 17a. Duplex-Chain Mode, Eb Tonic Center

T
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Example 17b. Analysis of Scriabin’s Ninth Sonata, measures 1-7

Moderato quasi andante

legendaire
&n g._L T 1 'I
[} F-- :
Piano
- F
4 -
[ ]
dup. caten
Eb ™ F
5 e b 3
—_— T T - Fab?
ri _ S | Mz -T'?' ’—Q Ill:l. l-'}-,
& . ! = e de
D e < ] — I
£ — '_3_-| .
'l." .j.--l»l-)I It--I L’-_Itll_ I j'}: .)“' I;F
. T e —. #‘P- % P
3 ! ! -
¥ = 2 = — = t':l —
F ra i i L Fi i oy
Ll 1L f
T o3 -
-
| dup. caten
Eb T wl L m I

10 of 16




Mezzo-soprano

Tenor

Piano

s,

Example 18. Kholopov’s Neotonality in Cyclic Representation, Tonic of “C”

Example 19. Stravinsky, Les Noces (from Berger 1963, 18)
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Example 20. Circular Representation of Berger’s Octatonic
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Example 21. Kholopov’s Neotonality with Berger’s Octatonicism

Neotonality Octatonicism

Bartok, Debussy, Ravel,
Scriabin, Shostakovich,
and Stravinsky, among
other modernist
composers, reside in this
area with respect to
octatonicism,
somewhere between
neotonal and post-tonal
procedures.
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Example 22. Protopopov’s Analysis of Scriabin’s Op. 74, No. 3, measures 1—4 (from Protopopov 1930, vol. 2, 141-146)

Primer dvazhdy tsepnogo lada (Example of the Duplex-Chain Mode)

| 11 111 v
o
5 | P a— s n
y — T — @ ——+ry 1 3 - e
lf'l'\ — LlLy [H'I E'Tn = 1 i | ]
L A 7 P I =T —
!," H--I ™ | m— |
Allegro drammatico A. Scriabin, Op. 74, No. 3 (1914)
{) — | . —
5 = — P T — i T i
™o ar i & [l | I 1 il I
RN ] -} I = | I ;J |J.d :\_ —
(2 tos .- b e ——
. e ——
fr V= resc
¥ —
) x = 1'“1 T P h T -
z fo L o e e =
Ee S A B r
3 e g P e
N — Y e e S
) T L 1 - . [} —_—
r 4l w E‘_‘_H"_H'ti_&i T V) —
(e e o e — e
. — [T It~
f comme un cri
—
o g 2
S —
— T R— 1 m— - - = I -
e 3 7 F
\_\__\_\_‘_-_-_____-_-_.___r_,_‘-' _

Molto moderato J' = 108

Example 23a. Stravinsky, Firebird, measures 1-2

con sord. PP
Example 23b. The Z Chain Mode Relevant to Firebird, measures 1-2
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Example 24. Kholopov’s Analysis of Sadko, Scene 2, measures 1-10 (excerpted)
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Example 25. Modal Analysis of Petrushka, Rehearsal 49
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Example 26. Gravitational Analysis of Non-Modal Notes, Petrushka, R. 49
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