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Example 1a. John Covach, “Destructuring Cartesian Dualism in Musical Analysis” (1994)
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ABSTRACT: The following study represents work-in-progress. In

this preliminary study I will explore the topic of subject-object
dualism as it arises in musical analysis. My work is strongly
influenced by Martin Heidegger's "fundamental ontology,” which he
presents in his important philosophical work, *Being and Time*
[1927].(1) I will argue that Heidegger's critique of Rene Descartes'
systematic reduction of intellectual certainty to a fundamental "first
fact of knowledge"--the famous *cogito, ergo sum*--offers us a

useful guide in the consideration of dualism as it occurs in musical
analysis. Heidegger's notion of destructuring (*Destruktion*) will
prove to be especially valuable in investigating this problem. The
exploration of subject-object dualism will then lead to consideration
of musical understanding and musical meaning, and concepts derived
from the writings of Heidegger and Hans-Georg Gadamer will be
employed as I suggest a number of preliminary solutions to problems
that will arise in the discussion of these issues.
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Example 1b. Richard Littlefield, “The Silence of the Frames” (1996)
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ABSTRACT: This essay concerns the edges of musical works, and how those edges are made possible by various frames, especially that of
silence. Silence as musical frame is viewed as an index of the more general issue of aesthetic framing. [ approach that issue via a reading of
Edward Cone's theory of framing silence, as viewed through the aesthetic theories of Immanuel Kant and Jacques Derrida. From that reading
I derive a typology of silence as musical frame. That typology is used to effect a reversal of hierarchy in some commonly accepted aesthetic
oppositions (such as sound/silence and work/non-work).
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Example 1c. Elizabeth Sayrs, “Narrative Metaphor, and Conceptual Blending in “The Hanging Tree”” (2003)
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Example 1d. Richard cohn, “A Tetrahedral Graph of Tetrachordal Voice-Leading Space” (2003)
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KEYWORDS: voice leading, tetrachord, simplex, atonality, P relation, transpositional
combination

ABSTRACT: A tetrahedral graph models voice leading among the 29 T/1-type tetrachord
classes. Transpositional combination plays a crucial role in the structure of the tetrahedron, A
dipyramid, fusing two tetrahedra, models similar relations among the 43 T-type Mi-classes. The
two graphs generalize 10 n-dimensional simplexes for relations among I + 1l-classes, in modulo
12 and in other universes of even candinality. A peculiarity is that the symmetrical graphs are a
bt too large to hold the asymmetrical collection of abstract objects that they are designed to
contain. A handful of set-class duplications serve as bubble wrap; the article devotes considerable
attention 1o investigating their status.
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Example le. William Rothstein, “Like Falling off a Log: Rubato in Chopin®s Prelude in A-flat Major (op. 28, no. 17)”
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Example 1f. John Covach, “To MOOC or Not To MOOC” (2013)
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To MOOC or Not To MOOC?
John Covach
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[1] At colleges and universities across Morth America, online education is 4 topic that has generated a significant amount of
discussion in the past year or so. In many ways, the idea of anline education is only the most recent version of something thar
got its start in the nineteenth century: the correspondence course. () The development of radio and television in the rwentieth
century, and then the rse of the intermet over the last twenty years, has made it possible 1o conduct courses with far less time lag
than was present in the early days of distance learning, when lessons and assignments were carried by surface mail. Each issue of
the Chromicl of Higher Edwcation seems o bring word of some new development or wrinkle in the rapid development of online
courses, and perhaps no topic is more controversial than MOOCs (Massive Open Online Courses). ) While many embrace the
idea that MOOCs make college-level learning available to thousands who would othervwise not have pragmatic access o it, others
worry that MOOCs threaten to put traditional college courses out of business. %)
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