
 

MTO 22.3 Examples: Bourne, Perceiving Irony in Music 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.16.22.3/mto.16.22.3.bourne.php 

Figure 1. Grice’s maxims, a component of linguistic H.P. Grice’s Cooperative Principle 

 

 

http://www.mtosmt.org/issues/mto.16.22.3/mto.16.22.3.bourne.php


Figure 2. Linguistic slots that map onto musical slots (graphic adapted from London 1996, 52) 

 

 
 
 

Figure 3. The generic layout of Two-Part Sonata Form (from Hepokoski and Darcy 2006, 17) 

 

 
 
 

 

 

 



Figure 4. Visual representation of violation of expectations and the subset that both flouts maxims and 
violates expectations 

 

 
 
 

  



Example 1. Beethoven, op. 95/iv (Serioso), mm. 126–153 

 

 

 
 
 

 



Example 2. Beethoven, op. 132, finale, mm. 290–309 

 

 



Figure 5. Layout of sonata-rondo form and placement of EEC and ESCs (from Hepokoski and Darcy 
2006, 428) 

 

 
 
 

Figure 6. The Indugio schema (from Gjerdingen 2007, 464) 

 

 
 
 



Example 3. Beethoven, op. 95/iv, mm. 118–20 

 

 
 
 

  



Example 4. Beethoven, op. 131/v, mm. 1–19 

 

 



Example 5. Recomposition of Beethoven, op. 131/v, mm. 3–10, showing hypothetical expected ending 

 

 

 
 
 

  



Example 6. Beethoven, op. 131/v, mm. 11–48 

 

 

 
 
 

 

 

 



Example 7. Beethoven, op. 131/v, mm. 40–48 

 

 

 
 
 

  



Example 8. Beethoven, op. 130/i, mm. 13–28 

 

 

 
 
 

 

 



Figure 7. The Meyer schema (from Gjerdingen 2007, 459); the Aprile variant closes 2–1 instead of 4–3 in 
the soprano 

 

 
 
 

Figure 8. Example of the Aprile variant (with a less common 5–1 close in the bass instead of 7–1) from 
Aprile, Solfeggio, MS fol. 40v, Larghetto, mm. 1–4 (from Gjerdingen 2007, 123) 

 

 
 
 

 

 



Example 9. The Aprile schema in Beethoven, op. 130/i, mm. 13–19 

 

 



Example 10. Beethoven, op. 130/i, mm. 47–58 

 

 

 
 
 



Example 11. Beethoven, op. 130/i, mm. 104–132 

 


