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MTO 22.4 Examples: Broesche, Glenn Gould, Spliced

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.16.22.4/mto.16.22.4.broesche.php

Example 1. Mm. 13-15 of Bach’s A-minor Fugue, showing the location of the first tape splice in Glenn
Gould 1956 recording of the work




Image 1. A page from the producer’s log for Gould’s recording of the Ballade, op. 10, no. 1 (Carter 1982,

1). The handwriting is that of producer Sam Carter.
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Image 2. Gould’s annotated copy of Brahms’s Ballade, op. 10, no. 1 (Gould 1982b, 120-22). Annotations
pertain to Gould’s 1981 recording of the work.
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Allegro (ma non troppo)
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Image 3. Screenshot of ProTools file from my re-creation of Gould’s performance of the Brahms Ballade




Example 2. Complete score of Brahms Ballade op. 10, no. 1, showing Gould’s finalized splicing scheme
for his 1981 recording of the work
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Image 4. Screenshot of ProTools file from Gould’s performance of the Ballade in Take 2 (the passage
that will be replaced by Insert 3 is indicated by the split arrow)

Image 5. Screenshot of ProTools file, finished master of the Ballade (the passage that was replaced with
Insert 3 is indicated by the split arrow)




Table 1. Inserts for Take 2 of the Ballade, reasons they were needed, and any resulting interpretive

changes
Insert used | Measure range | Reason needed Interpretive change?
1-1 52-6.3 buzz in piano none
1-3 6.3-134 noise from chair slight: m. 7 slower
3-2 453 - 48.4 passage played too loudly in | none
Take 2
4-14 57.2-58.2 “rolled” F-major chord/played | none
too loudly in Take 2
4-19 58.2-594 extension of 4-14 yes: “turnaround”
played more slowly
5-2 63.3 - 68.3 left-hand F at ms. 64.3 too slight: change of
soft in Take 2 articulation of left-hand
inm. 64.4




