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MTO 22.4 Examples: Thomas, Text and Temporality

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.16.22.4/mto0.16.22.4.thomas.php
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Example 1. “Green Grass” (Waits/Brennan), mm. 1-10 [0:21-0:34]. Personnel: Waits, vocals and guitar;

Marc Ribot, guitar; Larry Taylor, bass.

= = incipient anacrusis
KEY: . : :
x = indeterminate pitch; spoken
Cm Cm
: | 1
begins with unmetered guitar introduction ) i L { ‘
(20 seconds) followed by opening vamp: P r _
[guitar]
i
hypermeter: 1 2 3 4
phrase ‘1--.--..HHH....H”|H“H|H |||||||| el = e e BT L e
. |..||.|I & T - - ...||.|| T |J.|rrJ...
structure: L,na e e e “G7 Cm e
3 Swing
WIng _ iw_ ....W. e _7\ uu- ;
T = e F Exr -
- — y—i : m. . _ _ =
& iy C3 3
Lay  your head ___where my heart used to be Hold the carth a-bove me
i iv7 V7 i
1 B e et e U L R el 4
Ab7 Ab7 " sdr Cm i
7 E) 3o
o T > — — — I I _7_ ] ! i
e ! ot . £ e o g o o4 ==
| | “ “ “ I - ‘._ _T._
5 ——
Lay down__ in the  green grass Re-mem-ber  when  you loved me
VIb7 Vb7 V7 i




T

KEY: = anacrusis function realized
x = indeterminate pitch; spoken
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Example 2. “Green Grass” (Waits/Brennan), final verse [2:47-3:11].



Example 3. “Green Grass” (Waits/Brennan), first two measures of V1, V2, V3, V4, V5, V6, and V7
(Waits/Brennan).
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Example 4. “Green Grass” (Waits/Brennan): steps in the hypermetrical shift.
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Example 5. “Black Wings” (Waits/Brennan), mm. 1-11 [0:00-0:17]: Intro plus first half of section Al.

Personnel: Waits, vocals, guitar, and drums; Larry Taylor, bass; Joe Gore, guitar.
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Example 6. “Black Wings” (Waits/Brennan), text of section Al.
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Example 7. “Black Wings” (Waits/Brennan), mm. 12-21 [0:17-0:33]: second half of section Al
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Example 8. “Black Wings” (Waits/Brennan), section B1 [0:33-0:59]

x = indeterminate pitch
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Example 10. “Dead and Lovely” (Waits/Brennan), chorus [0:49-1:06].
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Example 11. “Dead and Lovely” (Waits/Brennan), mm. 1-48: hypermetrical and phrase structure
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Example 12. “Dead and Lovely” (Waits/Brennan), mm. 33-41 [1:07-1:24]: bridge



[Example 1], which is reproduced below). Personnel: Waits, vocals and guitar; Seth Ford-Young, bass;

Example 13. “Green Grass” (Waits/Brennan), live version, opening (compare with the studio version
Vincent Henry, saxophone; Casey Waits, drums. [0:00-0:21]
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