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MTO 23.1 Examples: Cubero, Inwardness and Inner Melodies

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.17.23.1/mto.17.23.1.cubero.php

Figure 1. Willy von Beckerath, Brahms am Flugel, 1896
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http://www.mtosmt.org/issues/mto.17.23.1/mto.17.23.1.cubero.php

Figure 2. Framing of the horizon in Romantic paintings

a. Carl Blenchen, Grotte am Golf von Neapel, 1829




b. Caspar David Friedrich, Klosterruine Oybin, 1835




Example 1. Brahms, Intermezzo in E-flat major, op. 117 no. 1

a) Opening phrase

Melody is enfolde
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b) Closing phrase
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Inner voice follows canonically Melody becomes enfolded and diffused
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Example 2. Brahms, Rhapsody in B minor, op. 79 no. 1

b.i. b.i. continuation b.i. b.i. continuation
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Table 1. List of Brahms’s piano pieces with an enfolded melody

Work Section(s) where the melody becomes enfolded
Piano Sonata in C major, Op. 1, 1 Secondary theme of the exposition (quiet)
Ballade in D major, Op. 10/2 Coda (recessive)
Ballade in B major, Op. 10/4 Middle section and ending (recessive)
Capriccio in F-sharp minor, Op. 76/1 Coda (recessive)
Capriccio in B minor, Op. 76/2 Coda (recessive)
Intermezzo in A minor, Op. 76/7 Suffix to the middle section (recessive)
Rhapsody in B minor, Op. 79/1 Middle section (quict) and coda (recessive)
Intermezzo in E minor, Op. 116/5 Ending (recessive)
Intermezzo in E major, Op. 116/6 Opening section (quiet)
Intermezzo in E-flat major, Op. 117/1 Opening section and at the end of the middle section (recessive)
Intermezzo in A major, Op. 118/2 Suffixes to the opening and closing sections (recessive)
Romanze in F major, Op. 118/5 Opening section (quiet) and closing section (recessive)
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Example 3. Brahms, Waltz in D minor, op. 39 no. 9
a) Score (two-hand version)
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b) Voice-leading sketch
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Example 4. Brahms, Intermezzo in E minor, op. 116 no. 5

e
) | N | —
o , — V
[} \
1
Hl v
~
. >
¢ N INR=
N N — ”\
EEs -
AN
[« \
Ll >
3 N nmww/ =
(" / [ Y
- 5
uﬂm /0_ 0
H..ﬂ_ N| A, umnlu
. A?un
4 ] \ W
— i N
. (3
T <
N PN
) ] .
I
[72] =
H W m\ld
r = (YK
=S| 12 e
\ (¥
A ] _ .
— el TN e_
L
5 T B o
w
“JRE RS
[ [ )
—_— AL
\] / 1 —
iy L
DL -
€ ™M

=

& _( %
lw.
_4
A VA
|
A TTe
N
sk,
. -
L h
Ji )
8 i b
.T
A
il ﬂ )
i
T J |
S ( e p
\ nn "
ﬁx. \ ol
= ]l
(W
AL
[} /
AL
9 A
m A = =
, |
§ s
™
f1 L
i "
Beg A.“.mn
fﬂﬂ uMn
& \d rum.u
0 B
[}
gl il
m XN A Vi
2 e M

oorax
[

(I
N~
(I

(I
oW ax
[

OV

4th

m T .
[}
2 It
ol
2 g |
fw Y
(=]
88}
T R—
% uﬂﬂ/ L
i
“n 1\ Celell
) gyl
~ \/ p.. il
—s| WL /I N
) Lth
\ N
I-_\ | 1
§ - / [(
2| (
| |1 IW h b
- ERY
I
-3 L
“W e
= | [©
==
{
il
Ly
. ) | B
ALY
{ T
= M

II

111

\ T cor~as



Example 5. Brahms, Ballade in G minor, op. 118 no. 3, mm. 32-72

37

32

L]
3
1=
] _H “3
b5
| TTT9
e
A TTT9
- ™
2 7T
N Ty
= |_|U _L_u-l
17719
M 1
17T
N ™
1719
| T
: ™
N -
/
\
u%.
N
. TILL
e
N\
L I
H_u:
bae | L]
Rp—
===
[ W
7 TILL
N
-
N
1L
=
e
GBVI\/
L .
%5
bha_ 1L
S>3 S
T4 rTid
DN N

Antecedent

tion

41

45

T
oo W g

o

is

P
< —

e

~

o

A RR AR ==

|

T

==
=g
yl

e
RIS

T
NS
v L)
|
\!
. N
BEbL)
L ¥ H
T “Tel
|
\!

ol |l
2N
\|
1. g [
M -
Hwy “Tal
Y
ST
e
b
o [ L
kI $
s SpP=
Hee  S\“Tall
s b
=
™ &
¥ 5%
F
H H
e
— —

o g

Fragment from opening section

53

v

Consequent dissolves...

Consequent

49

T
o g

i
—
Hr

=
e

g

r

&

FREP[TE [ I7 Few

vy
T

3

o

e B

&

r’)

e

_—

iy
1

=

— = o

»

»

T
I
[ 4

o

A

I

At
g
T
ra - sy

»

y O iohar
b

Z

el S S

(

Antecedent

61

57

o

N

R eRR ==

o=

.

—=

'R,

.

g

»

T

»

)

»

P Il
0
T

PRI

S Te

Consequent dissolves.“\/

rit.

\J
-
-

i
-]
r_al

F

e

69

i

X

Consequent

=7

o9

LU

T
=
Z

»

e

£e,

T

.

Iy
4y
T

1

»

J..er_u_ LLF 3




Example 6. Brahms, Piano Sonata no. 1 in C major, op. 1, first movement, exposition
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Example 7. Brahms, Intermezzo in A minor, op. 76 no. 7
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