
 

MTO 23.3 Examples: de Clercq, Embracing Ambiguity in Pop/Rock Form 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.17.23.3/mto.17.23.3.de clercq.php 

Example 1a. Form of “One” (U2, 1991), as found in Harris (2006, 99) and Endrinal (2008, 148) 

 

 
 
 

 

http://www.mtosmt.org/issues/mto.17.23.3/mto.17.23.3.de%20clercq.php


Example 1b. First sixteen bars of vocal material from “One” (U2, 1991) 

 



 
Example 1c. Lyrics to each iteration of Endrinal’s chorus section in “One” (U2, 1991) 

 
 

Example 3b. Form chart for “I Don’t Wanna Cry” (Mariah Carey, 1990) 

 

 



Example 3c. Opening material in “I Don’t Wanna Cry” (Mariah Carey, 1990) 

 

 



Example 3d. “I Don’t Wanna Cry” (Mariah Carey, 1990), transitional material before final chorus 

 

 

  



Example 4. Opening vocal material in “When Doves Cry” (Prince & the Revolution, 1984) 

 

 
 
 

 

 

 



Example 5. Opening vocal material in “I Still Haven’t Found What I’m Looking For” (U2, 1987) 

 

 
 
 

 

 

 



Example 6a. Opening vocal material in “Smells Like Teen Spirit” (Nirvana, 1991) 

 

 
 
 

  



Example 7a. Opening vocal material in “Run to You” (Bryan Adams, 1984) 

 

 
 
 

 



Example 7b. Comparison of form in “I Don’t Wanna Cry” (top) to telescoped form in “Run to You” 
(bottom). Lengths of sections are drawn proportionally in terms of absolute time, with each tick 
representing a second. The diagonal line between the verse and prechorus in the bottom example 
represents a graded shift of verse-like to prechorus-like attributes. 

 

  



Example 8a. Opening vocal material in “Hip to Be Square” (Huey Lewis and the News, 1986)  

 

 
 
 

  



Example 9a. Opening vocal material in “Jump” (Van Halen, 1984) 

 

 
 
 

 



Example 10. Main vocal material in “The Power of Love” (Huey Lewis and the News, 1985) 

 

 
 
 

  



Example 11a. Opening vocal material in “Summer of ‘69” (Bryan Adams, 1984) 

 

 
 
 

  



Example 11b. Second iteration of main vocal material in “Summer of ‘69” (Bryan Adams, 1984) 

 

 
 
 

 

 



Example 12a. Initial prechorus in “Papa Don’t Preach” (Madonna, 1986) 

 

 
 

Example 12b. Vocal material prior to final choruses in “Papa Don’t Preach” (Madonna, 1986)  

 

 
 
 

 

 

 



Example 13a. Opening verse material in “Wrapped Around Your Finger” (The Police, 1983) 

 

 
 
 

  



Example 13b. Final verse-like material in “Wrapped Around Your Finger” (The Police, 1983) 

 

 
 
 

  



Example 14a. Endrinal’s analysis (2011) of “Mysterious Ways” (U2, 1991). In this analysis, the lower-
case letter “i” stands for intro, “V” for verse, “T” for transition (or prechorus), “C” for chorus, “L” for 
link, upper-case “I” for interlude, “N” for interverse, and “D” for coda. 

 



Example 15a. Opening verse, chorus, and link material for “Take Me Home Tonight” (Eddie Money, 
1986) 

 

 
 
 

  



Example 15b. Vocal material prior to final chorus in “Take Me Home Tonight” (Eddie Money, 1986) 

 

 


