M

A JOURNAL OF THE SOCIETY FOR MUSIC T

MTO 23.3 Examples: de Clercq, Embracing Ambiguity in Pop/Rock Form

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.17.23.3/mt0.17.23.3.de clercg.php

Example 1a. Form of “One” (U2, 1991), as found in Harris (2006, 99) and Endrinal (2008, 148)

Start Time Bars | Harris 2006 Endrinal 2008

0:00 4 Interlude Intro

0:12 8 Verse
Verse

0:33 8 Chorus

0:55 4 Interlude Link

1:05 8 N Verse

1:26 8 - Chorus

1:47 4 Interlude Link

1:58 8 Verse
Verse

2:19 8 Chorus

2:40 9 Verse Ext. Interverse

3:04 12 Verse Chorus

2:36 12 Coda
Coda -

4-08 8 Conclusion



http://www.mtosmt.org/issues/mto.17.23.3/mto.17.23.3.de%20clercq.php

Example 1b. First sixteen bars of vocal material from “One” (U2, 1991)
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Will it__make it__ eas - ier on__ you. now you got some one_ to blame? You say
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il one love one life, when it's one need_ in the night.
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One love, we get to_share it__ Leaves you, ba- by,_ if you don't care for it.




Example 1c. Lyrics to each iteration of Endrinal’s chorus section in “One” (U2, 1991)

0:33  You say, one love, one life, when it’s one need in the night
One love, we get to share it, leaves you baby if you don’t care for it

1:26  Well it’s too late, tonight, to drag the past out into the light
We’re one, but we’re not the same, we get to carry each other, carry each other, one

2:19  Did I ask too much, more than a lot? You gave me nothing, now it’s all I got
We’re one, but we’re not the same, well we hurt each other then we do it again

3:04  One love, one blood, one life, you got to do what you should
One life, with each other, sisters, brothers
One life, but we’re not the same, we get to carry each other, carry each other, one

Example 3b. Form chart for “I Don’t Wanna Cry” (Mariah Carey, 1990)

,i.t.art St .Length Section Grouping
ime Bar in Bars

0:01 1 6 Intro

0:24 7 8 Verse A

3:53 15 4 Prechorus

1:08 19 8 Chorus

1:37 2, 4 Link et
152 31 8 Verse

221 39 4 Prechorus A

290 43 8 Chorus

3:05 51 4 Link el
3:20 b5 5 Bridge B

3:38 60 10 Chorus i

4:15 70 1 Outro
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We can makea mil-hion pro-mis-es__ butwe still  won't_change. It #s-n't right to stay to-ge - ther when you on-ly brng_ each oth - er  pain
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no thin'in the world could take_ us back te when we used_ to  be.__ Though I've giv
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Example 3c. Opening material in *“I Don’t Wanna Cry” (Mariah Carey, 1990)



Example 3d. “I Don’t Wanna Cry” (Mariah Carey, 1990), transitional material before final chorus
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All the ma =~ gic’s gone,_ there’s just a sha-dow of a me - mor-y.____
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Some-thing just_ went wrong, we can’t go on make be-liev=-in’, on make-be-lieve=-in’



Example 4. Opening vocal material in “When Doves Cry” (Prince & the Revolution, 1984)
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Dig if you will_ the pic - ture of youand I en-gaged in a kiss; the
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3) sweat of your bo - dy co- vers me. Can you my dar - ling, can you pic - ture this?
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Dream if you can_ a court - vyard, an  o-cean of vio - lets in bloom, __
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How can you just leave me stand - ing, a - lonein a world that’s so__ cold?
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May-be I'm just__ too de- mand - ing, may-be I'm just__ like me fa - ther, too bold.
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May-be I'm just__ like my mo - ther, she’s ne-ver sat - is - fied.
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Why do we scream  at each o - ther? This is what it sounds like when doves cry.



Example 5. Opening vocal material in “I Still Haven’t Found What I’m Looking For” (U2, 1987)

FEE 3B £ 9 » - ) £ » L
S X i ) R i3 7 2 57 R e i 28 3
! ! i yi 1 i 1 E yi ril 1 Y L__l I
5) I have climbed high-est moun tain, I have run_ through the fields, on ly to
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run,_ I have crawled, I have scaled these ci-ty_—_ walls, these ci-
Gb Db i
L . —_ — -
..y ¥ ¥ '_'.—F'_' [T} - [T} o
[ Wl Y | | | Fi ~ r3 i~ Il ] | Fi Fi I | L
\‘j‘?v h s w u
ty walls_____ on ly to be with vyou But I still
Chorus? 4}, Gb Db
= " > .
| | i 1 —
ﬁ bu' 2 II I i' - ya 1 - F - 1
‘?_9_9—'—"55&-_1 rl I ¥ [
— have-n’t found__ what I’'m look - in” for. But 1 still
Ab Gb Db
i -—\-&.‘-"—.—-"“x'—
L4 1 F .
r :JI}DI P—  — — = L7 o A i = -
H?B B %—-}l ] L IVI 1 1 lVI l!
— have-nt found___ what I'm look - in® for.




Example 6a. Opening vocal material in “Smells Like Teen Spirit” (Nirvana, 1991)

Verse
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Load up__ on guns, bring__your friends.___ It’s fun_ to lose___  andto pre tend.
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Hel-lo,_ hel-lo,____ hel-lo,__ hel - lo.___ Hel-lo,__ hel-lo,____  hel-lo,__ how_ low.
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—— Hel-lo,_ hel-lo, hel-lo,__ how low.__  Hel-lo,_ hel-lo, hel-lo...._With the lights___ out....




Example 7a. Opening vocal material in “Run to You” (Bryan Adams, 1984)
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5) She says her love for me___ could ne-ver die.
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Oh,  but her love is cold.__ Would-n't hurt her if she did-n't know, ’cause....
o D E Ctm’
R = £ =
e ..
#Hﬁ - F ] 1 I I LT = F - ay 1 I E I I T I 1
ey - . S—— ¥ ¥ ¥ | ¢ A A — |  — 7 P —
3) When it gets too much, I need to feel your touch._ I'm gon-na
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run to you. I'm gon-na run to you._ "Cause when the
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feel-in’s right, I'm gon-na run all night, I’'m gon-na run to you.




Example 7b. Comparison of form in “I Don’t Wanna Cry” (top) to telescoped form in “Run to You
(bottom). Lengths of sections are drawn proportionally in terms of absolute time, with each tick
representing a second. The diagonal line between the verse and prechorus in the bottom example
represents a graded shift of verse-like to prechorus-like attributes.
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Example 8a. Opening vocal material in “Hip to Be Square” (Huey Lewis and the News, 1986)
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I used to be__ a re - ne gade, I used to fool a-round,
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but 1 could-n’t take the pu - nish-ment, and  had to set-tle down,
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Now I'm pla- vin® it real strict, _ and  yes, | cut my hair.____
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square, It's hip to be square,



Example 9a. Opening vocal material

in “Jump” (Van Halen, 1984)
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I get up, and noth- in" gels__ me down. You got it
Ba- by, just__ how you feel. You got to
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tough, I've seen the tough-est a - round.._ And T know, Ah, can't you
roll with the punch - es and get towhat's real.__
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see me stand- in" here, I got my back a gainst the rec-ord ma chine.__
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1 ain't the worst that you've seen,

F C/E G

= - e =
T — T i i i 7 = o
(&S] Vi ) I [ ! 7 [
SV "4 ] . | ————
5) ! ¥ I —
— Ah, can’t you see what I mean? Ow, might as well  jump!
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Example 10. Main vocal material in “The Power of Love” (Huey Lewis and the News, 1985)
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Tough-er than dia  monds, rich like cream, strong-er and hard - er than a bad girl’s dream.
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Make a bad one_good, mmm, make a wrong’'n right. Pow-er’v love ’ll keep youhome at night.
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You don’t need mon- ey, don’t_take fame, don’t need no cre-dit card_ to ride this train. It’s
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strong and it’s sud-den and it’s cruel some-times,  but it might just save_ your life.  That’s the pow-er of love.
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That’s the pow - er of love.__




Example 11a. Opening vocal material in “Summer of ‘69” (Bryan Adams, 1984)
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I got my first real six string, bought__ it at the five-and-dime.
Me and some guys from school had a band, and we tried real hard.
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Played___ it'til my fing - ers_bled. Was the sum - mer of six - ty nine.
Jim-my quit, Jo-dy got mar- ried. I should-a known we'd ne-ver get far,
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Oh, when I look back now_ the sum - mer seemed to last for - ev - er
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And if I had the choice, yeah, I'd al-ways wan -na be there.
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Those were the best days of my life.




Example 11b. Second iteration of main vocal material in “Summer of ‘69” (Bryan Adams, 1984)
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Ain’t no use___ in com-plain - in"_ when you got a job to do.
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I spent my eve-nin’s down_ at the drive- in, and that's when 1 met you, yeah!

, Bm A D G
.

) — AR o ""“' > o > 1 '}"
- s o AL I  —— — I [
7 I ] 1] Fi 1 | 1 1 | | L

¥ rJ ek
F.3 Fy |
?N - ’ I | | IFJ ! ?' i il !
Stand - in” on your mom-ma’s  porch, you told_ me that you'd wait for - ev - er.
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Oh,_ and when you held my hand, [ knew that it was now or nev - er.
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Example 12a. Initial prechorus in “Papa Don’t Preach” (Madonna, 1986)
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The one you wamned___ me all_ a-bout, the one you said__ 1 could do with-out.
37 Db Eb Fm Dbmaj7 Eb
| ) . : .
s — B ; =]
@V ¥ - H ‘ L E_I ._. d I Fi ‘A Fi ! :'-I
()] r —’ - o i ~
We're in an aw - ful mess and I  don’t_mean may - be, Please!
Example 12b. VVocal material prior to final choruses in “Papa Don’t Preach” (Madonna, 1986)
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Dad-dy, dad-dy if you__could on - ly see just how good he’s__been treat - ing me
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You'd give us your bless - ing right now,. ‘cause we are  in love.
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We are in love,__ so  please!




Example 13a. Opening verse material in “Wrapped Around Your Finger” (The Police, 1983)
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You con - si - der me the  young a - ppren - tice, _
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Caught be- tween. the Scyl - la and___ Char - yb - dis.__
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Star - in” at__ the ring_ a- round your__ fin - ger__




Example 13b. Final verse-like material in “Wrapped Around Your Finger” (The Police, 1983)
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De - vil and__.  the deep___ blue sea be - hind_ me
105 Dm Em F G
n A A | A £
p A M I | Y | .Y 1 L
L) L) 1] 1 | 1 ] L 3 -y F
%:tti N TN - e
Van-ish in the air, youlll ne - ver find____ me.__
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I will turn__ your face___ to al - a- bas - ter,
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When you find__ your ser - wvant is____ your mas - 1= e




Example 14a. Endrinal’s analysis (2011) of “Mysterious Ways” (U2, 1991). In this analysis, the lower-
case letter “i” stands for intro, “V” for verse, “T” for transition (or prechorus), “C” for chorus, “L” for
link, upper-case “I”” for interlude, “N” for interverse, and “D” for coda.
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Example 15a. Opening verse, chorus, and link material for “Take Me Home Tonight” (Eddie Money,
1986)

13 Bbm Gb Ab Bbm Gb Ab
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I feel a hun-ger, it’s a hun-ger that tries to keep a man a-wake at night.
(..l edlt ...)
s Db Ab Bm  Gb Db Ab  Btm Gb
Sy P o e £ e e
{i)ﬂ\yl’ r ] D Ir ’ ! | rv ‘L | | - | .! Ir g !_ I_ | 1 =_V _I_ :H’J _:Iv] i ~
Take me home to- night, I dontwantto let you go ’til you see the light.
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¥ Take me home to- night,. lis - ten,hon-ey, just like Ron-nie sang, Be__ my lit-tle
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Example 15b. VVocal material prior to final chorus in “Take Me Home Tonight” (Eddie Money, 1986)
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¥ Take me home to nighr, lis - ten, hon-ey, just like Ron-nie sang, Be__ my lit-tle
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¥ ba - by. Be my lit-tle
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ba - by, Ba - by my da- har- lin’._ Oh, oh, oh, oh,
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oh. I feel a hun- ger. It’s___ a hun. ger.
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Take me home to night,

I___don’twantto let you go ’til you see the light.




