
 

MTO 23.3 Examples: Puri, Ravel’s Valses nobles et sentimentales and its Models 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.17.23.3/mto.17.23.3.puri.php 

Table 1. Model Compositions in Ravel’s Work and Their Putative Models 

 

 
 

  

http://www.mtosmt.org/issues/mto.17.23.3/mto.17.23.3.puri.php


Example 1a. The Beginning of Waltz 4 in the VNS 

 

Example 1b. The Beginning of the Waltz Suite (reh. 18) in La valse 

 

 
 
 

 

 

 

 

 



Example 2a. The Climax (mm. 144–47) of Waltz 7 in the VNS 

 

 
 
 

Example 2b. The Initial Climax (reh. 16) in La valse 

 

 
 
 

 

 

 

 



Example 3. The Head Motive of Waltz 1 (a) and its Transformation in the Head Motives of Waltzes 2 
(b), 3 (c), and 4 (d) 

 

 

 



Example 4. Melodic Trichords as Tail-to-Head Motivic Associations Between the End of Waltz 5 (a) and 
the Beginning of Waltz 6 (b). 

 

 

 
 
 

 

 

 



Table 2. Rotational Form in the Finale of Schumann’s Papillons and the Epilogue of Ravel’s VNS  
(The editions are Robert Schumann 1972 and Ravel 1911) 

 

 
 
 

Example 5. McCarrey’s “Tonal Arch” for the VNS 

 

 
 
 

 

 

 

 

 



Example 6. My Bass-Line Diagram for the VNS 

 

 
 
 

Example 7. My Bass-Line Diagram for Waltz 4 of the VNS 

 

 
 
 

Example 8. Excerpt (mm. 17–24) from the Interior of Waltz 1 of Strauss’s “Du und Du” Waltz from Die 
Fledermaus 

 

 
 
 



Example 9. Excerpts (mm. 33–38, 45–h48) from the Interior of Waltz 1 of the VNS 

 

 


