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MTO 24.3 Examples: Black, Schubert’s Development of
Harmonic Motives in his Early String Quartets

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.3/mto.18.24.3.black.html

Example 1a. String Quartet in D major, D. 94, i; form of “exposition” and “development”

“Exposition” (mm. 1-114)
Main Theme Complex (1-54) trans (54-82) “Subordinate Theme” (83-94) Closing Section (95-108)

non-modulating

[ (I 1 PAC HC I v — 1 PAC
D+ F&~ D+ G+rE- D

Relative motive

G+/E-

Link (109-114)

“Development” (115-166) (functions as transition from D+ to C— [I = bVII]) “Recapitulation”
Pre-core (115-128) “Core” (129-147) trans to recap in C (148-167) (168-371)
i i Il 1 1 1 o VI
D- F+ D- F+ D- Eb+ C- HC  begins in C+
Relative motive Relative motive
F+/D- Eb+/C—

Example 1b. Main theme complex and relative motive

Main Theme Complex

Thematic intro (1-2) ~ Sentence 1 (3-17)  Hybrid (18-25)  Fi- Excursion (26-44)  Closing Section (45-54)
and return through A+

BI + BI + cont HC CBI + cont HC PAC PAC
relative relative D+ (4144)
motive D+B- motive Fi- /A+

(1-11) (29-40)



Example 2. String Quartet in D major, D. 94, 1, main theme complex, mm. 1-17

Violin 1

Violin 2

Viola

Cello

Vin. 1

Vin. 2

Via.

Vie.

Allegro

Relative Motive

Main theme: section 1
Presentation 1 on tonic

Presentation 2 on submediant
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Example 3a. String Quartet in D major, D. 94, i, main theme complex, excursion to F# minor in 2

section

end of Section 1 Section 2: Excursion to F& minor and back

Relative Motive in F~/A+ : Member 1, F&

redirection of VIIO7/V to V in F&- . CBI X
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Return to D
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Example 3b. Shift to F# minor through common diminished-seventh core

1) diminished 7th i) HC in D+

iii) Shift to V of Fé-
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Example 4. String Quartet in D major, D. 94, 1, end of “development section” / transition, modulation to
C for “recapitulation,” mm. 146-73

Modulation to C
Relative Motive in Eb+/C-: Member 1, Eb+

Augmentation of CBI X (from Excursion to F, mm. 29 ff)
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Example 5. String Quartet in Bb major, D. 36, 1% movement; form of the exposition

Exposition (mm., 1-952a)

Main Theme Complex (mm. 1-41)
Main Theme (1-4)  variations of MT (5-20)  material of 2" Sub Theme (21-31) variations of MT (32-41)
| PAC PAC  generated from MT PAC

Bb

Transition (mm. 42-55) Subordinate Theme Complex (mm. 56-90)
I ST (MT in C+, 56-59) sequential link (60-61)  2** ST (in F+, 62-77)
replays generation of 2*! ST Period

material in mm. 21-31 Antecedent (62-68) Consequent (69-77)
HC PAC
11 PAC \Y%
B >C— C+ descending 3 C>F F
Subordinate Theme Complex cont’d Retransition (92a-95a)
Expanded repetition of 2" ST’s consequent (77-86) Closing section (87-90)
PAC PAC

F

Example 6. String Quartet in Bb major, D. 36, 1, supertonic motive in main theme, mm. 14

Main theme

Statement Response
Model Partial sequence 1.
Violin 1 — o e v : s 2 e sy e 2
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f P f
K K r K :
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.Bb Supertonic motive C



Example 7. String Quartet in Bb major, D. 36, i, modulation to C in the transition

Transition
o P Fugato .
H H 94&“ Facl ]Iﬁ = F }F }F 42 —ﬂ . o, - . ﬁ ﬁ._bl
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Return to C minor: dominant arrival and standing on V



Subordinate Theme 1 = Main Theme in C+
partial sequence
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Example 8. String Quartet in Bb major, D. 36, i, beginning of development section, shift from F major to

G minor

End of exposition

Development section
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Example 9. String Quartet in Bb major, D. 36, i, development section, concluding retransition, mm. 139—
56

Retransition: Sequence by descending 2nd
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Example 10. String Quartet in Bb major, D. 68, i, form of the exposition

Exposition mm. 1-93
Main Theme (1-9) 1 modulation to V

2" modulation to V

trans (10-19)

1** Sub Theme (20-28)

2" trans (29-52)

2" Sub Theme (53-84)
modulating Period
Antecedent (53-56)-Consequent (57-61)

1 >V IAC PAC I HC V PAC
Bb F F on VIVI (G-) Bb B B> F
Cadential reinforcement of subordinate key (V) closing section (85-93)
continuation (61-71) ECP (72-84)
PAC PAC
F F F
Example 11. String Quartet in Bb major, D. 68, 1, main theme and its submediant motive A
. Model Sequence
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Example 12. String Quartet in Bb major, D. 68, 1, first modulation to F and first subordinate theme

End of main theme  First modulation to F major

2o o ul e hae a  bo
- Cu___q—-ﬂf e e
Violin 1 T T 1 ¥ i i | — 1 T 1
ﬁ I
fo d
3 3 3 3 3 LR N R -
Violin2 T T T S T aees [ sasssssssaes
e seeIsses see SO Oes . o oessessseses
E) El £ 3 J E) 3 E) El 3 El El

|
|

I &
Viola E e
-

- ) -y =
cello [Ppre—£ 2 = = =
= r J L
Bb+: V I
. . ., . .16 .
P .y re 5 iy’ ale 2 o pe ﬁ
i i - 15 Fb'r_ e -
Vin. 1 - —— | = . = — i e 1 i = T — —
fp ’

Vin. 2 1 I ———— | o O I —— -
=] sessss sss vecec e cee veesergs 5558
) ® e o, 0. . 3 3 3 3 3 3 3 NN 3 3
) t‘ 1 _{ } F 11T 1T —1 1 I_JI 11 11 11 I l_H —1 1 1 1
Vla. ¢ = - = = -L:.aj- i e i:bbﬂjb‘%
3
vie, |=F lv.i’ = gl = = =
B Bb+; I (Ivo ) 1 VI
Jp 4 Ft: 11
Submediant Motive A2
Subordinate theme 1rI |
T 20 et —
o . : : g eler o Prhe
Vin. | . ; o — = =

[
e
[
-

Vin. 2

desessese e
f: 3 3 3

- . I'lli .
R 5 R e o g s e e - - R S R I R Ta s

P cresc
f 3 3 - lﬂ' —q
?9- 1 s e s > " Lo [ d‘:\ |
Vie. b i ¢ i ¢ = ]I ¢ e — 5" !{1' { Jr I
— — L4 L J O
¥ i crese. Nia
F+: V7 I 1




( ang) ( "
‘al i b |
tll e L !
F:..,. I w . |
o'._l!. M. w \‘u. L1l 1 m
il IX . ) m
:.r.._ ] _
Mﬁ.p{ a 11w (4 -
L RERE 1 ‘._‘ 3 Il ,WS
.’ L1+ * .- ‘ \|x|
ﬁ..”l 1 d H‘ F 3 m
o
. L . . 9
,.r.a; L Hﬂ Ny B
I (
Y ) J|__=
L) .
m i . el
= J
D) 11 L 1808
g (]
T . H— Z—
v iy
B =
\ (i
vy 1\
m \ .
m ._ﬂln.IJ y v
7 = L
e i
_m i
. S
| %
{ ol
T gy
| \
f
E £ = 5
= 3 S O
S S

repeat of mm. 20-23 and

Motive A

] e IL ] N\ L 188
v J ¥ '_
| U 1 -
1 . N
FJ mik ] (] U
. N T .
¢ . -\ :J_
8L 2 i
( . ‘Wt _‘.W,
. 1 :
Sy _i-ﬁ_
. | | le s
I b 5
ol s e g e
.' W _Hr m am —r it 3
(W[ _H.J. u '
s A-a . OI ) T )
e ol /] . -
N [[hy [TH)

— bl
—

I
h
Lis

Q
_ <<
— =)
-
-5
&
-

A —
= o £
o
25

=
e > =
v
-
-
L}
]
e
- =
1“-
n-
e-
]
= R
C-
[
1]
L}
]
)
]
1]
[}
1]
]
[}
)
[}
V []
I —
]
)
]
1]
[}
L}
)
[}
)
[}
[}
L}
]
)
[}
[}
Iu ]
L}



Example 13. String Quartet in Bb major, D. 68, 1, end of internal prolongation of V of G minor and
second subordinate theme, mm. 51-60

Subordinate theme 2

Period
51 End of internal prolongation of V/G- is\sntecedent 3 . # |E ﬁ ;
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Example 14. String Quartet in Bb major, D. 68, 1, recapitulation mm. 201-10: internal transition and
second subordinate theme. Regularization of theme’s harmonic structure

Subordinate Theme 2
Period
End of internal transition Antecedent
201 203 3 e s
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Example 15. String Quartet in Bb major, D. 12, form of the exposition

Exposition (mm, 1-156)

Block I

Block I1

Main theme (1-34) trans (35-102)

I
Bh+

No cadence

VI (35-71) [ (72-92)

G- Bh+
PAC PAC
(interlocking

cadences, 35-45)

Block II1
Subordinate theme (103-145) Closing section (145-156)
VI ©3-94y V A%
G- F+ F+
PAC PAC
(interlocking
cadences, 95-103

= deflected cadence)



Example 16a. String Quartet in Bb major, D. 112, i, motivic material of main theme, mm. 1-17
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Example 16b. The three forms of the supertonic 3 motive
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Example 17a. String Quartet in Bb major, D. 112, i, interior of transition, mm. 45-60
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Example 17b. Interior of transition, segment in Bb major, mm. 17-92
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Example 18. String Quartet in Bb D. 112, 1, supertonic 4 motive X' in subordinate theme, mm. 103-15
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| §r v s Pas
ﬂl#. HV.- L] )
- -.I_C e el
=
nm_. [H BBL ] el
2 i ity
. 111@ 1“1'_ .\......- Lnn.
] I I
s r Fas
Ll ]
I
o m
LIS H..
) =1 - al L
£ ,wa ﬁ »
3 |
= M M )
= it L 4
‘m. H l||_.¢_,. I \ Tl
= ol Ln._ \ n_ h Ln..c
.mci i
I L L L
A ]
2 L L HHy
E
sl Ps =al nq..c
) o ]
=
m L i -l
5] L) . »
m _lumu e el
S| Aelll
d LR e
£ 5
= F B e e e
m H— -nn..o.. =t “
] pra \_ 1 Pas
ﬂl#. L] L] N
T e el
T BEL = ™
T
e e 2.
L H lHl. .hl.—- <% ln|.
J @ < @
gl gt +l
— € < o - “ ~ m".i ’
— oy = =1
£ = e =
=) = = o
= =

—_—

[

F+

Supertonic 4/2 Motive X1

I
1
1

 ——
B -
T e

-

I][
:d[d

-

Compound Presentation 2
-

-

i I _
— ‘ﬁ -
IG .nn... \H.l. Fan
Tl BEL] Te i
.- “s
L
F lnw LHI. T |11
ol £
.
¥ T T i
ey LH[.w LHL- ! Fan
L RS r -« Fan
?L - I
ol
Y 4 un
e 44 NER
e 4 uN
T[..ﬂ- lHI' P an| Fan
lHUA Fan
-] -
|.nw_ Imhu

Vin, 1

Vin. 2

Vie.

Supertonic 4/2 Motive x1

repeat

L 18
. 1: |
L 18
L}
. 3
TR ...k~ TR
L 188
. |0
QL e o s/
| .
oLl
ST
QL S, o] Rk
= LB
an .
- Jﬂuli
s Ty . M
| Q]
| | ER.J
pry Lmn
)
~ & = e
£ £ S 5
- -

F




Example 19a. String Quartet in Bb major, D. 112, 1, interlocking cadences at the beginning of the
transition, mm. 33-45
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end of main theme Shift to G minor
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Example 19b. Interlocking cadences at the end of the transition, mm. 94-103

end of transition
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Example 19¢. Cadential strategy of the transition with its G- § link

i) beginning of transition, mm. 34-35 ii) final cadences at end of transition mm. 97-103
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Example 20. String Quartet in Bb major, D. 112, 1, concluding cadence of the exposition
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Example 21a. Quartettsatz in C minor, D. 703. Harmonic cadential links, modulation to Ab major, mm.

19-27
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Example 21b. Modulation to G major, mm. 81-93
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