
 

MTO 24.3 Examples: Black, Schubert’s Development of  
Harmonic Motives in his Early String Quartets  

(Note: audio, video, and other interactive examples are only available online) 
http://mtosmt.org/issues/mto.18.24.3/mto.18.24.3.black.html      

 
 

Example 1a. String Quartet in D major, D. 94, i; form of “exposition” and “development” 

 

 
 

Example 1b. Main theme complex and relative motive 

 

 
 
 

 



Example 2. String Quartet in D major, D. 94, i, main theme complex, mm. 1–17 

 

 

  



Example 3a. String Quartet in D major, D. 94, i, main theme complex, excursion to F  minor in 2nd 
section 
 
 
 

  



 

 

Example 3b. Shift to F  minor through common diminished-seventh core 

 

 
 
 

  



Example 4. String Quartet in D major, D. 94, i, end of “development section” / transition, modulation to 
C for “recapitulation,” mm. 146–73 

 



 
 
 

  



Example 5. String Quartet in B  major, D. 36, 1st movement; form of the exposition 

 

 
 
 

Example 6. String Quartet in B  major, D. 36, i, supertonic motive in main theme, mm. 1–4 

 



Example 7. String Quartet in B  major, D. 36, i, modulation to C in the transition 

 



 
 
 

  



Example 8. String Quartet in B  major, D. 36, i, beginning of development section, shift from F major to 
G minor 

 

 
 
 

  



Example 9. String Quartet in B  major, D. 36, i, development section, concluding retransition, mm. 139–
56 

 

 
 
 



Example 10. String Quartet in B  major, D. 68, i, form of the exposition 

 

 
 
 

Example 11. String Quartet in B  major, D. 68, i, main theme and its submediant motive A 

 



Example 12. String Quartet in B  major, D. 68, i, first modulation to F and first subordinate theme 

 



 
 
 

  



Example 13. String Quartet in B  major, D. 68, i, end of internal prolongation of V of G minor and 
second subordinate theme, mm. 51–60 

 

 
 
 



Example 14. String Quartet in B  major, D. 68, i, recapitulation mm. 201–10: internal transition and 
second subordinate theme. Regularization of theme’s harmonic structure 

 

 
 

Example 15. String Quartet in B  major, D. 12, form of the exposition 

 

 



Example 16a. String Quartet in B  major, D. 112, i, motivic material of main theme, mm. 1–17 

 

 
 
 



Example 16b. The three forms of the supertonic % motive 

 

 
 
 

  



Example 17a. String Quartet in B  major, D. 112, i, interior of transition, mm. 45–60 

 

 
 
 



Example 17b. Interior of transition, segment in B  major, mm. 17–92 

 



 
 
 

  



Example 18. String Quartet in B  D. 112, 1, supertonic % motive X1 in subordinate theme, mm. 103–15 

 

 



Example 19a. String Quartet in B  major, D. 112, i, interlocking cadences at the beginning of the 
transition, mm. 33–45 

 

 
 
 

  



Example 19b. Interlocking cadences at the end of the transition, mm. 94–103 

 

 
 
 

  



Example 19c. Cadential strategy of the transition with its G- £−  link 

 

 
 
 

Example 20. String Quartet in B  major, D. 112, i, concluding cadence of the exposition 

 

 
 
 



Example 21a. Quartettsatz in C minor, D. 703. Harmonic cadential links, modulation to A  major, mm. 
19–27 

 

 
 
 

  



Example 21b. Modulation to G major, mm. 81–93 

 

 


