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MTO 26.3 Examples: Rao, The Concept of Shi

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mt0.20.26.3/mt0.20.26.3.rao.html

Example 1. Huang Tingjian (¥ i£%%) (1045-1105 CE) “Biographies of Lian Po and Lin Xiangru,”
ca. 1095, ink on paper, Northern Song Dynasty (960-1279 CE) The Metropolitan Museum.
https://www.metmuseum.org/art/collection/search/39918
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Example 2. Happy Rain on a Spring Night, formal design

PART PART 1 PART 2
Division I I 1 11
Sub-Division 1 I I I1 1 I I
Section A B C D E F G H
Measure nos 1-25 26-41 42-69 70-87 88-115 116-133 134-161 162-192 (+4)
Measure total 69 46 46 31+4
Measure total 115 78 (+4)
Couplet Couplet Couplet
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https://mtosmt.org/issues/mto.20.26.3/mto.20.26.3.rao.html

Example 3. Musical Image 1 (cello) — Budding Seed
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Example 4. Transposition of Musical Image 1 by minor third
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Example 5. Musical Image 2 (flute + clarinet) — Misty Rain
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Example 6. Musical Image 3 (piano) — Quiet Raindrops
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Example 7. Interaction of Musical Images 1, 2, and 3
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Example 8. Reduction of Music Images 1 and 2 showing gradual expansion of time span for
each appearance of Music Image 2
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Example 9. Opening: the disposition
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Example 10. Ascending motions

(I.) ascent of muted violin
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(H.} upward slide of cello harmonics
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(II1.) woodwinds
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(IV.) cello tremolo

mm. 25-42, vc
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Example 11. Outline of general ascent in Sections A and B
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Example 12. A soulful tune on violin emulating erhu (mm. 42-47);

breathy sound
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Example 14. Recitation of the fourth couplet by the violin (mm. 134-140)
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