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MTO 16.1 Examples: Brasky, Extraordinary Function and the Half-Diminished Seventh in
the Song of the Wood Dove

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.10.16.1/mto.10.16.1.brasky.html

Example 1. Gurrelieder, measures 1086-1088

a. piano arrangement (Berg)
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b. Voice-leading and functional implications of “Tauben von Gurre!”, measures 1086-1088
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Example 2.

a. Chromatic and diatonic half-diminished sevenths [based on Smith 1986, Table 2d]
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b. Alternative half-diminished seventh resolutions
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Example 3a. Richard Wagner, Parsifal, Act II [Rudolf Louis and Ludwig Thuille, Harmonielehre,
2nd ed. (1908)]
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Example 3b. Johannes Brahms, Sechs Klavierstiicke, Intermezzo in A minor (Op. 118/1),
measures 31-end
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Figure 1. “Tauben von Gurre!” text with musical refrains

Refrain ~ Measures Text Translation
a 959-967 Tauben von Gurre! Doves of Gurre!
Sorge quilt mich, vom Weg iiber die Insel her! From the path that crosses the island, sorrow haunts me.
Kommet! Lauschet! Come. Listen.
B 268-971 Tot 15t Tove! Nacht auf threm Auge, Tove 15 dead. Night 15 in her eves.
[Episode I] Das der Tag des Konigs war! Her eyes were the king’s daylight.
Still 1st 1thr Herz, Her heart 15 still,
Doch des Kimigs Herz schliigt wild, tot und doch wild! But the King’s heart beats wildly —it 15 dead, vet wild.
Seltsam gleichend einem Boot auf der Woge, wenn der; zu des It 15 strangely similar to a boat in the waves, when its crooked
Empfang die Planken huldigend sich gekriimmit, des Schiffes eangplank greets the helmsmen in homage. The ship’s steering 15
Steurer tot liegt, verstrickt in der Tiefe Tang. dead, entangled in the seaweed’s depths.
Keiner bringt ithnen Botschaft, unwegsam der Weg. No one brings them the message: the way 1s impassable.
Wie zwei Strome waren thre Gedanken, Their thoughts were like two streams,
Strome flieflend Seit’ an Seite. Streams flowing side by side.
Wo strdmen nun Toves Gedanken? Where do Tove’s thoughts now flock?
Die des Kimgs winden sich seltsam dahin, The wind curls the King s thoughts strangely
Suchen nach denen Toves, finden sie nicht. As they look for Tove’s, but do not find them.
o 1016-1019 Weit flog ich, Klage sucht’ ich, fand gar viel! Far have I flown, sorrow have I songht, and found it aplenty!
B 1020-1022
[Episode IT] Den Sarg sah ich auf Kémgs Schultern, I saw the coffin on the King’s shoulders.
Henning stiitzt” thn; finster war die Nacht, Henning supported lum. The mght was dark.
Eine einzige Fakkel brannte am Weg; die Konigen huelt sie, hoch A single torch lit the way. The Queen held it from above, on her
auf dem Séller, rache begierigen Sinns. balcony, with the desire for revenge in her eves.
Thriinen sie nicht weinen wollte, funkelten 1m Auge. Tears she did not want to shed sparkled in her eyes.
o 1035-1038 Weit flog ich, Klage sucht’ ich, fand gar viel! Far have I flown, sorrow have I songht, and found it aplenty!
[Episode III]  Den Kénig sah ich, mit dem Sarpe fubr er, im Bavernwams. Sein I saw the King riding with the casket, wearmg a peasant’s cloak. His

Streitross, das oft zum Sieg thn getragen, zog den Sarg.
‘Wild starrte des Konigs Auge, suchte nach einem Blick!
Seltsam lanschte des Konigs Herz nach einem Wort.

battlehorse, which had taken him to victory, pulled the coffin.
The King’s eyes flashed wildly. lookme for a glance.
The King's heart listened for a word.



Example 4. “Tauben von Gurre!” Episode I, measures 972-980
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Example 5a. “Tauben von Gurre!”, Refrain a, measures 959-967
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Example 5b. “Tauben von Gurre!”, Refrain (3, measures 968-972
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Example 5c. Refrain 1, measures 957-968
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D® = Dominant bass
Subdominant upper votces

T/M® = Tonie or Mediant bass,
Subdomunant voices

D/5F = Domunant or Subdominant bass,
Domunant voices

SP = Subdominant bass
Domunant votces

T/MP = Tonic or Mediant bass,
Domunant voices

DT Dominant bass,
Dominant and Subdominant voices




Example 6. Refrain 2, measures 1015-1023
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Example 7. Refrain 3, measures 1035-1039
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Example 8. Refrain 4, measures 1057-1065
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Example 9. Refrain 5, measures 1095-end
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Example 10. Harmonic organization of refrains
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Example 11a. Global Implications: Refrain 1 interpretations
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Example 11b. Global Implications: “Tauben von Gurre!”, middleground analytical sketch with

functional designations
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