
 

MTO 26.4 Examples: Stoia, Blues Lyric Formulas in Early Country Music, Rhythm and 
Blues, and Rock and Roll 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.4/mto.20.26.4.stoia.html  

 

 

 
Example 1. Ida Cox, “Ida Cox’s Lawdy, Lawdy Blues” (1923); standard twelve-bar blues with 

AAB poetic form, x- and r-positions separated by caesuras, and instrumental responses 
following each line 

 

 
 
 

  

https://mtosmt.org/issues/mto.20.26.4/mto.20.26.4.stoia.html


Example 2. Mississippi Bracey, “I’ll Overcome Someday” (1930), verse 6; one predication in the 
second line spanning both the x- and r-positions 

 

 
 
 

  



Example 3. Lyric formulas in early blues 

 

 
 
 

  



Example 4. Lyric formulas in the songs of Frank Hutchison 

 

 
 
 

  



Example 5. Lyric formulas in contemporary songs recorded by the Carter Family 

 

 
 
 

  



Example 6. Lyrical comparison of “Fond Affection” as collected by early twentieth-century 
folklorists and as recorded by the Carter Family; lyric formulas in the second verse shown in 

bold italics 

 

 
 
 

  



Example 7. Musical comparison of “Fond Affection” as collected by (a) Sharp (1932, 2:109); (b) 
Brown (1952, 2:401–2); and (c) recorded by the Carter Family 

 

 
 
 

  



Example 8. The Carter Family, “Fond Affection”; two formula positions per line, separated by a 
caesura 

 

 
 
 

  



Example 9. James McGuire, “Three Leaves of Shamrock” (1889) 

 



 



 



 
 

  



Example 10. Melodies and harmonic reductions of (a) James McGuire, “Three Leaves of 
Shamrock” (1889) and (b) Charlie Poole with the North Carolina Ramblers, “Leaving Dear Old 

Ireland” (1929) 

 

 
 
 

  



Example 11. Lyric formulas in the first verse of “Three Leaves of Shamrock,” by James McGuire 
(1889) and “Leaving Dear Old Ireland,” by Charlie Poole with the North Carolina Ramblers 

(1929) 

 

 
 
 

  



Example 12. Gussie L. Davis, “We Sat Beneath the Maple On the Hill” (1880) [1928 reprint] 

 

 





 



 
 
 



Example 13. Melodies and harmonic reductions of (a) Gussie L. Davis, “We Sat Beneath the 
Maple On the Hill” (1880) and (b) Darby & Tarlton, “The Maple On the Hill” (1930) 

 

 
 
 

  



Example 14. Comparison of form and lyrical content in Davis, “We Sat Beneath the Maple On 
the Hill” (left) and Darby & Tarlton, “The Maple On the Hill” (right). Connected boxes indicate 

shared lyrical content 

 

 
 



Example 15. Lyric formulas in the songs of Darby & Tarlton 

 

 
 
 

  



Example 16. Darby & Tarlton, “Rising Sun Blues,” verse 3; twelve-bar blues with conventional 
phrase rhythm and placement of x- and r-positions and caesuras 

 

 
 
 

  



Example 17. Lyric formulas in the songs of Ruth Brown 

 

 
 
 

  



Example 18. Ruth Brown, “5-10-15 Hours,” verse 2; lyric formulas appearing with the typical 
AAB poetic form, phrase rhythm, caesura placements, formula positions, harmonic rhythm, and 

instrumental responses of the prewar twelve-bar blues scheme 

 

 
 
 

  



Example 19. Lyric formulas in the songs of Willie Dixon 

 

 
 
 

  



Example 20. Lyric formulas in the songs of Fats Domino 

 

 
 
 

  



Example 21. Lyric formulas in the songs of Ray Charles 

 

 
 
 



Example 22. AB/CD/R poetic form and longer vocal phrases in Willie Dixon’s “300 Pounds of 
Joy,” verse 2; with x- and r-positions confined to half a bar, some pairs combining with only one 

predication; multiple call and response pairings in each phrase; and acceleration of harmonic 
rhythm in last phrase, resulting in abbreviation of the form to ten bars 

(https://www.youtube.com/watch?v=fJ2UadHc_Qg; accessed September 4, 2020)) 

 

 
 
 

  

https://www.youtube.com/watch?v=fJ2UadHc_Qg


Example 23. AB/CD/R(EFr) poetic form and longer vocal phrases in Ray Charles’s “I Had a 
Dream,” verse 2; with x- and r-positions confined to pickups and downbeats, some pairs 

combining with only one predication; and elongated caesuras combining with vocal responses 
(https://www.youtube.com/watch?v=V8m7uqiXn3Q; accessed September 2, 2020) 

 

 
 
 

  

https://www.youtube.com/watch?v=V8m7uqiXn3Q


Example 24. Charlie Poole with the North Carolina Ramblers, “If the River Was Whiskey” 
(1930); standard twelve-bar blues with ABR(CD) poetic form 

 

 
 
 

  



Example 25. Chuck Berry, “Johnny B. Goode” (1958); twelve-bar blues with AB/CD/EF poetic 
form 

 

 
 
 

  



Example 26. Lyric formulas in the songs of Elvis Presley 

 

 
 



Example 27. Lyric formulas in the songs of Johnny Cash. The refrain “You’ll cry, cry, cry” is 
counted only once in the appendix 

 

 
 
 

  



Example 28. Lyric formulas in the songs of Buddy Holly. The refrain “If you love me” is 
counted only once in the appendix 

 

 
 
 

  



Example 29. Buddy Holly, “Love Me,” verse 2; twelve-bar blues and ABR(CD) poetic form 

 

 
 
 

  



Example 30. Buddy Holly, “Midnight Shift,” verse 4; twelve-bar blues and AB/CD/EF poetic 
form 

 

 
 
 

  



Example 31. Elvis Presley, “Milkcow Blues Boogie,” verse 4; expansion of the twelve-bar form 
to sixteen (underlying) bars 

 

 
 
 

  



Example 32. The percentages of formulas expressing the travel motif (formulas 2, 3, 14, 15, 16, 
and 20) in the corpus 

 

 


