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MTO 27.2 Examples: Duguay, Review of Malaway

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.2/mto0.21.27.2.duguay.html
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Example 1. Malawey’s conceptual model for understanding the voice
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Example 2. Transcription of Justin Timberlake, “Cry Me a River,” 2:10-2:23
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Example 3. Transcription of the Cliks, “Cry Me a River,” 2:00-2:14
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Example 4. Form of Bjork’s “Hunter”

Time Section Role of Voice Vocal Technologies
0:00  INTRO backing vocals emerge fade in
0:16
0:24  VERSE 1 lead + backing vocals  filtering, reverb, compression,

flanging, close miking

0:48  CHORUS lead + backing vocals  alternation of wet & dry lead
vocal, echo effects

1:12 INSTRUMENTAL BREAK

1:36 BRIDGE  lead + layered backing reverb
vocals
1:45 layers build additional layers panned L/R
lead centered

2:00  VERSE2 lead + backing vocals  filtering, reverb, compression,
flanging, close miking

2:24  CHORUS lead + backing vocals  extended alternation between
(extended) wet and dry lead, echo effects

3:12 CODA backing vocals
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