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MTO 27.2 Examples: Kovaciny, Music Theory’s Visceral Turn: A Review of Roger
Matthew Grant

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.2/mto.21.27.2.kovaciny.html
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Example 1. Jean-Philippe Rameau”s Analysis of Jean-Baptiste Lully”s Armide (1686),
in Observations sur notre instinct pour la musique (Paris: Prault, Lambert, Duchesne, 1754), 57.
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Example 2. Jean-Philippe Rameau”s Analysis of “Tristes appréts” from Castor et Pollux (1737,
rev. 1754), in Code de musique pratique pratique ou méthodes pour apprendre la musique. . . avec de
nouvelles réflexions sur le principe sonore (Paris: Imprimerie Royale, 1760), Example T. Note that
the staff marked Violins should be written with a French clef, sometimes called a French violin
clef, such that the first line is G above middle C.
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