
 

MTO 29.3 Examples: Goddard, “Your Soul is the Whole World” 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.goddard.html  

 
 
 

Example 1. Plotting harmonic and timbral density in five “moments” of Stockhausen’s Stop 

 
 
 
 
  

https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.goddard.html


Example 2. Stockhausen’s seating arrangement for Inori (© Stockhausen-Stiftung für Musik, 
Kürten, Germany) 

 
 
 
 
  



Example 3. The Siddhartha formula 

 
 
 
 

Example 4. Six scalar dilations of the Siddhartha formula 

 



Example 5. Vivier’s suggested seating plan (© 1976 by Boosey & Hawkes, Inc. All Rights 
Reserved. Reprinted by Permission) 

 
 
 
 

Example 6. Group composition by instrumental family 

 
 
 
 
  



Example 7. The continuum of orchestral configurations in Siddhartha 

 
 
 
 
Example 8. Comparing group entries on the first page of the score to the opening pitch contour 

of the formula 

 
 



Example 9. Segment U of the second formulaic statement (m. 43) 

 
 

Example 10. Measuring timbral focus in the second formulaic statement (mm. 42–70) 

 



Example 11. Plotting the evolution of timbral focus in the  
second formulaic statement (mm. 42–70) 

 
 
 
 

Example 12. A reduction of Segment Z from the second formulaic statement (mm. 72–77) 

 
 
 
 

 



Example 13. Segments T and U from the fifth formulaic statement (mm. 204–205)

 



Example 14. Instrumentation for the complete seventh formulaic statement (mm. 251–302) 

 
 
 
 
Example 15. A reduction of Segments T, U, V, and W from the seventh formulaic statement (m. 

251–260) 

 
 
 
 
 
 
 
  



Example 16. A reduction of the climactic passage from mm. 371–380 

 
 



Example 17. An overview of the nine formulaic statements and their evolving spatial attributes 

 
 



Example 18. A unified spatial model of the transforming formula in Siddhartha 

 
 

 


