
 

MTO 29.3 Examples: Oinas, Sonic Bridges and Pitch-Based Bonding  
in Two Songs by Saariaho 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.oinas.html  

 
 

 
Example 1. Unison in parallel motion: W. A. Mozart’s Sonata for piano and violin in E minor K. 

304 (300c) (1778), I, mm. 1–8. Performed by Hilary Hahn and Natalie Zhu, Deutsche 
Grammophon, 2005. 

 
 
 
 
  

https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.oinas.html


Example 2. Unison passed from one performer to another: Kaija Saariaho’s Luonnon kasvot 
(2013), mm. 1–7. Performed by Anu Komsi and Pia Värri, ColoraMaestro, 2021. 

 
 
 
 
  



Example 3. Franz Schubert, “Am Meer” from Schwanengesang, mm. 1–10. Performed by Mark 
Padmore and Paul Lewis, Harmonia Mundi, 2011. 

 
 
 
 
  



Example 4. Ludwig van Beethoven, Quintet for piano and winds in E-flat major, op. 16, I, 
opening unison. Performed by Pascal Rogé, Gareth Hulse, Michael Collins, Robin O’Neill, and 

Richard Watkins, Decca Music Group Limited, 1995. 

 
 
 
 

Example 5. Claude Debussy, En blanc et noir for two pianos, I (Avec emportement), literal 
unison in mm. 103–8. Performed by Martha Argerich and Stephen Kovacevich, Parlophone 

Records Limited, a Warner Music Group Company, 2016. 

 
 
 



Example 6. Clara Schumann, “Ich Stand in dunklen Träumen,” op. 13, no. 1 (1844), mm. 5–12. 
Performed by Barbara Bonney and Vladimir Ashkenazy, Decca Music Group Limited, 1997. 

 
 
 
 
  



Example 7. Franz Schubert, “Der Lindenbaum” from Winterreise, D. 911 (1828), mm. 13–20. 
Performed by Werner Güra and Christoph Berner, Harmonia Mundi, 2010. 

 
 
 
 
  



Example 8. Robert Schumann, Piano Trio in D minor, op. 63 (1847), I, mm. 7–10. Performed by 
Jean-Guihen Queyras, Isabelle Faust, and Alexander Melnikov, Harmonia Mundi, 2016. 

 
 
 
 
  



Example 9. Franz Schubert, “Die Wetterfahne” from Winterreise, D. 911 (1828), mm. 1–9. 
Performed by Werner Güra and Christoph Berner, Harmonia Mundi, 2010. 

 
 
 
 
  



Example 10. Joseph Haydn, String Quartet in D major, op. 20, no. 4 (1772), IV (beginning). 
Performed by Chiaroscuro Quartet, BIS, 2016. 

 
 
 
 



Example 11. Maurice Ravel, Piano Trio in A minor (1914), II (Pantoum), melodic “unison 
theme” in mm. 13–22. Performed by Trio Mondrian, Challenge Classics, 2012. 

 
 
 
 
  



Example 12. Ravel, Piano Trio, II, mm. 84–87. Performed by Trio Mondrian, Challenge Classics, 
2012. 

 
 
 
 
  



Example 13. Ravel, Piano Trio, II, mm. 97–112. Performed by Trio Mondrian, Challenge 
Classics, 2012. 

 



Example 14. Arnold Schoenberg, String Quartet No. 4, op. 37 (1936), III, beginning aggregate in 
literal unison. Performed by Arditti Quartet, Naïve, 2009. 

 
 
 
 

Example 15. Schubert, “Am Meer,” mm. 40–45, type 2 unison bridging at the end of the song. 
Performed by Mark Padmore and Paul Lewis, Harmonia Mundi, 2011. 

 
 
 
 



Example 16. Jean Sibelius, “En slända” (Dragonfly), op. 17, no. 5 (1904), mm. 1–10. Performed 
by Anne Sofie von Otter and Bengt Forsberg, BIS, 1989. 

 



Example 17. Sibelius, “En slända,” final measures. Performed by Anne Sofie von Otter and 
Bengt Forsberg, BIS, 1989. 

 
 
 

Example 18. György Kurtág, “Flowers we are . . . for Miyako” from Játékok VIII. Performed by 
Bugallo-Williams piano duo, Wergo, 2015. 

 
 
 



Example 19. Kurtág, “Verés – veszekedés” (Beating – quarrelling) from Játékok VIII, final 
measures. Performed by Bugallo-Williams piano duo, Wergo, 2015. 

 
 
 
 
Example 20. Amin Maalouf’s poem “Parfum de l’instant,” original text and English translation 

 
 
 



Example 21. Saariaho, “Parfum de l’instant” from Quatre instants (2002), formal outline 

 
 
 
 
  



Example 22. Saariaho, “Parfum de l’instant,” mm. 1–12. Performed by Katharine Dain and Sam 
Armstrong, 7 Mountain Records, 2020. 

 
 
 
 
  



Example 23. Saariaho, “Parfum de l’instant,” mm. 19–28. Performed by Katharine Dain and Sam 
Armstrong, 7 Mountain Records, 2020. 

 
 
 
 
  



Example 24. Saariaho, “Parfum de l’instant,” closing measures. Performed by Katharine Dain 
and Sam Armstrong, 7 Mountain Records, 2020. 

 



Example 25. Eino Leino’s poem “Rauha” (Peace) 1898, original text and English translation 

 
 
 
 
  



Example 26. Saariaho, “Rauha” from Leino Songs (2007), opening measures. Performed by 
Katharina Persicke and Pauliina Tukiainen, Mielke Bergfeld Musikproduktion oHG, 2013. 

 
 
 
 
  



Example 27. Saariaho, “Rauha,” formal layout 

 
 
 
 

Example 28. Saariaho, “Rauha,” type 1 sonic bridge between pianist’s high register and singer 
in mm. 26–27. Performed by Katharina Persicke and Pauliina Tukiainen, Mielke Bergfeld 

Musikproduktion OHG, 2013. 

 
 
 
 
  



Example 29. Saariaho, “Rauha,” mm. 31–35, F♯ unison becomes an F♯-major chord in the word 
“sydämessäin” (in my heart) 

 
 
 
 
  



Example 30. Saariaho, “Parfum de l’instant”: the five senses evoked in the text, highlighted with 
different colors 

 
 
 
 
  



Example 31. Saariaho, “Il pleut” (1986), excerpt from the original score 

 
 
 
 
  



Example 32. Guillaume Apollinaire’s poem “Il pleut” from Calligrammes: poèmes de la paix et de la 
guerre, 1913–1916 

 


