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MTO 29.3 Examples: Yu Wang, Philosophizing Time in Sinitic Opera

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.23.29.3/mt0.23.29.3.yuwang.html

Example 1. “Kang-oo Tiau,” annotated from Liu (2011, 152)

“L# % Kang-oo Tiau”

L

4 5
66$4 3 35 63 6& 3 3“6 3 63 62 3333 33 33 666 13

AL 2O M
6 7 . 8 9 10 | _ 1
666 35 633 6121 666 35 6 3 63 62 3 333 33 33 6 333
S . o AY A6 {T - Bl B)
2 3 4 5 6 . | 1 2
33 61 666 35 3 - 1 - 667 64 333 35 666 33 611 13
B} B4 BS Bo BT. - Cl 2 G (4

_ 4
63 61 666 35 6 333 33 61 66 35 6 - (1. 7 667 64 3§§:H

G 6 (7 DI D2 D3 D D5 D6 D7


https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.yuwang.html

Example 2. “Transcription of Too-ma Tiau Improvisation,” annotated from Liu (2011, 153)

Too-maTiau “Living” Performance, a Notated Example
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Example 3. “Principal Male Aria” archetype, annotated from Shi (2014, 15-16)
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Example 4. “Principal Female Aria” archetype, annotated from Shi (2014, 13)
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(D7 cont.).



