
 

MTO 29.3 Examples: Zeller, Klangfarbenmelodie, Chromophony, and Timbral Function in 
Arnold Schoenberg’s “Farben” 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.zeller.html  

 
 
 

Example 1. Textural integration of three auditory streams creating the pulsating organism in the 
background textural layer of “Farben” 

 
 
 
 
  

https://mtosmt.org/issues/mto.23.29.3/mto.23.29.3.zeller.html


Example 2. “Farben” pitch collection T0 

 
 
 

Example 3. Canonic movement of the musical tone collection’s bass voice from solo viola to 
contrabassoon, mm. 7–9 

 
 
 
 

Example 4. Clarinet line descending whole-step gestures as a new textural layer, mm. 7–11 

 



Example 5. T11 in the background organism at m. 9 

 
 
 
 
Example 6. The contrabassoon’s descending leap from B♮2 to C♭2 (B♮1) is the seam between the 

background organism and the string punctuation in m. 10 

 
 
 
 
Example 7. Progression of timbral transformation across three textural layers from the organism 

to the string punctuations in “Farben,” mm. 7–11 

 
 
 
 



Example 8. Timbral imitation of the harp by the piccolo and celesta at the beginning of the harp 
line, mm. 12–17 

 
 
 
 

Example 9. Progression of clarinet line through ascending gestures in B section in mm. 20–25 

 
 
 
 
  



Example 10. a) T11/T3 in the foreground string punctuations over T2 in the background 
organism with enharmonic spellings, m. 20; b) T4 in the foreground string punctuations over T4 

in the background organism with enharmonic spellings, m. 25 

 



Example 11. String punctuation line, mm. 20–25 

 
 
 
 
  



Example 12. Interactions between the harp line and the other timbral lines in mm. 20–21: a) 
ascending leap in unison in both harp and clarinet lines; b) celesta bridging harp line and string 

punctuations with shared pitch-classes; c) the flutes and violas supporting the harp line 

 



Example 13. “Up-down” and “up-down-up-up” gestures in the textural foreground, mm. 20–25 

 
 
 
 
Example 14. Events in the foreground timbral lines every four bars, mm. 12, 16–17, 20–21, 24–25 

 
 
 
 
  



Example 15. The tremolo ponticello string punctuation and its conclusion in string harmonics, 
mm. 28–30 

 
 
 

Example 16. Timbral cadence at m. 30, cadential sonority in the harp line and string 
punctuations 

 



Example 17. Timbral cadence at m. 30 in the harp line and string punctuations releasing the 
tension built through the rapid increase in timbral rhythm and the accumulation of a dense 

texture in the preceding bars 

 
 
 
 
  



Example 18. The four timbral lines in the A’ section of “Farben” (excerpt from Example 19) 

 
 
 
 
  



Example 19. Timbral analysis of “Farben” illustrating its four timbral lines and textural layers 

 


