
 

MTO 29.4 Examples: Posen, Windows into Beethoven’s Lessons in Bonn 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.23.29.4/mto.23.29.4.posen.html   

 
 
 

Example 1. Beethoven’s Early Teachers 

 
 
 
 
  

https://mtosmt.org/issues/mto.23.29.4/mto.23.29.4.posen.html


Example 2. Andrea Luchesi’s Nexus of Influence 

 
 
 
 
  



Example 3. Neefe’s Nexus of Influence 

 
 



Example 4. Image of the first page of Beethoven’s Bonn manuscript, A 9 WoO 113, “Klage,” 
Lied für Singstimme und Klavier, Partitur und Skizzen; WoO 87, “Kantate auf den Tod Kaiser 

Joseph II., Skizzen; Drei- und Vierklang-Studien,” p. 1; published with permission by the 
Archiv, Bibliothek und Sammlungen der Gesellschaft der Musikfreunde in Vienna. 

 
 
 
 

Example 5. Nottebohm’s (1873, 6) transcription of Beethoven’s chords 

 
 
 
 
  



Example 6. Kirnberger’s corresponding example in Die wahren Gründsätze zum Gebrauch der 
Harmonie: Notenbeyspeiele; (Kirnberger 1773, 98) 

 
 
 

Example 7. Petri, Anleitung “Von den besondern Akkorden, welche stets beziffert werden”; 
(Petri 1782, 227) 

 
 
 

Example 8. Kirnberger’s theory of chordal inversions (mentioned by Nottebohm 1873, 6); 
(Kirnberger 1773, 4–5) 

 



Example 9. Kirnberger’s dominant seventh inversions (Fig. 7–10 as a–d respectively) in 
thoroughbass notation, with scale-degrees and tonic and dominant labels added. 

 
 
 
 
Example 10. Kirnberger’s tonic prolongation introduction; (Kirnberger 1773, 13 Notenbeyspiele 

Figures 53 and 54) 

 
 
 
 
Example 11. Kirnberger’s tonic pedal prolongation; (Kirnberger 1773, 13 Notenbeyspiele Figure 

55). Arabic numbers, key, and harmonic function are editorial. 

 



Example 12. Kirnberger’s example of passing harmonies in a tonic prolongation; (Kirnberger 
1773, 13 Notenbeyspiele Figure 55). Arabic numbers, key, and harmonic function are editorial. 

 
 
 
 
Example 13. Modified Kirnberger tonic prolongation without top-voice pedal as a “feigned” or 

abandoned cadence 

 
 
 
 
  



Example 14. Kirnberger’s dominant prolongation with passing harmony; (Kirnberger 1773, 13 
Notenbeyspiele Figure 55). Arabic numbers, key, and harmonic function are editorial. 

 
 
 
 
Example 15. Kirnberger’s dominant prolongations with passing harmonies; (Kirnberger 1773, 14 

Notenbeyspiele Figure 55). Arabic numbers, key, and harmonic function are editorial. 

 
 
 
 
  



Example 16. Beethoven, Piano Sonata, op. 7, I, mm. 5–8 

 
 
 
 

Example 17. Beethoven, Violin Sonata, op. 47 “Kreutzer,” mm. 92–99 (Subordinate Theme) 

 
 
 
 
  



Example 18. Kirnberger’s dominant and tonic prolongations in the minor mode; (Kirnberger 
1773, 14 Notenbeyspiele Figure 55). Arabic numbers, key, and harmonic function are editorial. 

 
 
 
 

Example 19. Kirnberger’s prolongation of ➃ in the bass with double prolonging harmonies; 
(Kirnberger 1773, 15 Notenbeyspiele Figure 58). Arabic numbers, key, and harmonic function 

are editorial. 

 
 
 
 
  



Example 20. Kirnberger’s hypermetric prolongation of tonic harmony; (Kirnberger 1773, 15 
Notenbeyspiele Figure 59). Arabic numbers, key, asterisk, and harmonic function are editorial. 

 
 
 
 

Example 21. Kirnberger’s most common fundamental bass progressions; (Kirnberger 1773, 20 
Notenbeyspiele Figure 85) 

 
 
 
 

Example 22. Kirnberger’s “secondarily” common fundamental bass progression by thirds (or 
ascending inverted sixths) [Arabic scale-degrees added] (Kirnberger 1773, 20 Notenbeyspiele 

Figure 86) 

 
 
 
 
  



Example 23. Kirnberger’s typical stepwise fundamental bass progression (indicated by +); 
(Kirnberger 1773, 20 Notenbeyspiele Figure 87). 

 
 
 

Example 24. Beethoven, Piano Sonata in E-flat major, I, mm. 1–10 (WoO 47, 1783) 

 
 
 
 



Example 25. Bass model of Beethoven, Piano Sonata in E-flat major, I, mm. 1–10 (WoO 47, 1783) 

 
 
 
 

Example 26. Bass model of Beethoven, Piano Sonata in F minor, I, mm. 10–17 (WoO 47, 1783) 

 
 
 
 
  



Example 27. Beethoven, Piano Sonata in F minor, I, mm. 10–17 (WoO 47, 1783) 

 
 
 
 

Example 28. Beethoven, Piano Sonata in C minor, op. 13, I, mm. 11–15 

 
 
 
 
  



Example 29. Beethoven, op. 39, no. 2, mm. 1–11 

 
 
 
 

Example 30. Beethoven, op. 39, no. 2 Modulation Scheme 

 
 
 
 
  



Example 31. Vogler’s Zirkelmäsige Fortschreitungen von einem willkührlichen Tone in alle andere 
Fünftenweis vorwärts; (Vogler 1776, XXVIII) 

 
 
 
 
  



Example 32. Jacob Adlung Cirkelgänge (top: ascending fourth; bottom: ascending fifth); (Adlung 
1783, 387–90) 

 
 
 
 
  



Example 33. Petri Modulation Examples from C major to G major (Nottebohm highlights the 
boxed pattern); (Petri 1782, 257) 

 
 
 
 
  



Example 34. Heinichen’s Musical Circle (Arnold 1931, 268) 

 
 
 
 
  



Example 35. Mattheson’s Circle (Arnold 1931, 277) 

 
 
 
 
  



Example 36. Petri Circle of Keys; (Petri 1782, 220) 

 
 
 
 
  



Example 37. Transcription of Vogler’s Modulation by Fifths Upwards Circle (keys and circled 
Arabic scale steps in mm. 1–2 are editorial) 

 
 
 
 

Example 38. Beethoven, op. 39, Prelude 2, mm. 20–21; enharmonic seam 

 
 



Example 39. Beethoven, op. 39, Prelude 1, mm. 38–58 

 



Example 40. Excerpt of Vogler’s modulation patterns, from C major to D♭ major and C♯ minor 

 
 
 
 

Example 41. Excerpt of Vogler’s modulation patterns, from C minor to D♭ major and C♯ minor 

 
 
 
 
  



Example 42. Vogler Gründe p. 1, Tab. II Partial Transcription and Analysis 

 



Example 43. Vogler Gründe p. 1, Tab. III 

 



Example 44. Tab XVI, Fig. 5; Practical [Patterns] for Piano Tuning 

 
 
 
 

Example 45. Tab XVI, Fig. 6–11; “Testing the Tone for Piano Tuning through Harmonies” 

 
 
 
 
  



Example 46. Vogler’s Gründe, Tab VII, Fig. 3 

 
 
 
 

Example 47. Vogler’s Gründe p. 5, Tab VI, Fig. 1 

 
 
 
 
  



Example 48. Vogler’s Gründe p. 6, Tab VII, Fig. 1 

 
 
 
 

Example 49. Vogler’s Gründe, Tab VIII, Fig. 1 

 
 
 
 
  



Example 50. Vogler’s Gründe, Tab IX, Fig. 1 excerpt 

 
 
 
 

Example 51. Vogler’s Gründe, Tab X, Fig. 1 and 2 

 
 
 
 
  



Example 52. Analysis of Vogler’s Gründe, Tab X, Fig. 1 and 2 

 
 
 
 
  



Example 53. Vogler’s Gründe Tab IX, Fig. 2–6 

 
 
 
 

Example 54. Vogler’s Gründe, Tab XI, Fig. 3 

 
 



Example 55. Vogler’s Gründe, Tab XII, Fig. 1 

 
 

Example 56. Vogler Gründe, Tab XI, Fig. 4–21 

 



Example 57. Vogler’s Gründe, Tab: VII 

 
 



Example 58. Vogler’s Rule of the Octave; (Vogler 1778, VII Fig. 9). Arabic numbers for bass 
scale-degrees, brackets, and English text below are editorial. Bracketed figures are not written 

but implied by the realized right hand. 

 
 
 
 

Example 59. Vogler’s Gründe, Tab VII, Fig.. 10; Vogler’s ascending 5-6 and descending 7-6 
progressions 

 
 
 
 
  



Example 60. Beethoven, op. 39, Prelude 1, mm. 20–26 

 
 
 
 

Example 61. Vogler’s Gründe, Tab XVII, Fig. 1–5 

 
 
 
 
  



Example 62. Vogler’s Gründe, Tab XVII, Fig. 1–5, transcribed 

 
 
 
 
  



Example 63. Vogler’s Gründe, Tab XVIII, Fig. 1 and 2 

 
 
 
 

Example 64. Vogler’s Gründe, Tab XXI, Fig. 5, Ten Cadences 

 
 
 
 
  



Example 65. Vogler’s Leading-tone Cadence Patterns 

 
 
 
 

Example 66. Vogler’s Gründe, Tab XXI, Fig. 6 and 7 (sequences with descending fifths) 

 
 
 
 
  



Example 67. Vogler’s Gründe, Tab XXI, Fig. 6 & 7 Transcribed (darker bars added) 

 
 
 
 
  



Example 68. Vogler’s Gründe, Tab XXIII, Fig. 1; Modulations from C major to every other key 

 
 
 
 
  



Example 69. Vogler’s Gründe, Tab XXVI, Fig. 1–4 

 
 
 
 
  



Example 70. Vogler’s Gründe, Tab XXVIII, Fig. 2; Modulation by ascending fifths, minor keys 

 
 
 
 
  



Example 71. Vogler’s Gründe, Tab XXIX, Fig. 1; Modulation by descending fifth, major keys 

 
 
 
 
  



Example 72. Vogler’s Gründe, Tab XXIX, Fig. 2; Modulation by descending fifth, minor keys 

 
 
 
 
  



Example 73. Vogler’s Gründe, Tab XXX, Fig. 1; From an arbitrary to key all other major and 
minor keys 

 
 
 
 
  



Example 74. Transcription of Tab XXX, Fig. 1 

 
 
 
 

Example 75. Scale Step Analysis of Tab XXX, Fig. 1 excerpt 

 
 
 
 

Example 76. Interlocking Ascending P4 or Descending P5 Patterns 

 



Example 77. Vogler’s Gründe, Tab XXX, Fig. 2; chromatic conjunct movement filling a minor 
third structured with the three diminished seventh harmonies 

 
 
 
 
  



Example 78. Tab XXX, Fig 2., Sector d f Gis h (transcription) 

 
 
 
 
  



Example 79. Vogler’s Gründe, Tab XXVI, Fig. 5 

 
 
 
 
  



Example 80. Partial transcription and Analysis of Vogler’s Gründe, Tab XXVI, Fig. 5 

 
 
 
 

Example 81. Beethoven, op. 39, no. 1, mm. 1–6 

 
 
 
 
  



Example 82. Vogler’s Gründe, Tab XXVII 

 



Example 83. Vogler’s Gründe, Tab XXVI partitioned into 6 sectors 

 
 
 
 
  



Example 84. Sector 1 (extracted from Tab XXVI) 

 
 
 
 
  



Example 85. Sector 1, Outermost Ring Transcription 

 
 
 
 

Example 86. Sector 1, Outermost Ring, Harmonic Analysis 

 
 
 
 

Example 87. Sector 1 Transcription and Resolution Targets 

 
 
 
 
  



Example 88. Beethoven’s Inventoried Library of Musical Treatises 

 
 
 
 
  



Example 89. Sketch of Beethoven’s Nexus of Influence 

 


