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MTO 30.2 Examples: Donaldson, Kaleidoscopic Topics
in the Music of Gyorgy Ligeti and Thomas Adés

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.24.30.2/mto0.24.30.2.donaldson.html

Example 1. Chorale at Actant Level, Ligeti, Violin Concerto, Il mm. 180-187

Maestoso misterioso
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Example 2. Stravinsky, opening of Le Tombeau de Claude Debussy for piano solo (1920), a
version of which appears at the end of Symphonies of Wind Instruments
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Example 3. Chorale with Frequent-level characteristics, Ligeti, Violin Concerto, I, mm. 75-76

[4 = 130, J = 65]
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Example 4. Essential-level Chorale, Ligeti, Violin Concerto Il, mm. 28-31
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Example 5. Two abstract closed isotopies. Towards a realization of a topic (a) and a
disintegration away from an initially clear appearance of topic (b)
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Example 6. Opening aria theme of Ligeti, Violin Concerto, Il. No E- or F-level Chorale
characteristics

Andante con moto J = 100

sul IV al segno cantabile, semplice ma espressivo
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Example 7. A closed isotopy of the Chorale topic across Ligeti, Violin Concerto, Il
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Example 8. Two isotopies in a more open relationship
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Example 9. The interaction between the Sound Mass and Chorale topics across movements in
Ligeti, Hamburg Concerto
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Example 10. The Exposition of Ades, Piano Quintet, showing two interacting isotopies of the
Horn Call and Chorale (the lowest line maps the topics onto key markers of a Sonata

Exposition)

[Download PDF of Example 10]
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