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MTO 30.2 Examples: Geary, Formal Functions of Drum Patterns
in Post-Millennial Pop Songs, 2012-2021

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.24.30.2/mto0.24.30.2.geary.html

Example 1. Standard rock and four-on-the-floor drum patterns, and drum notation key

Standard Rock Four-on-the-Floor
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Notation Key
Bass Snare Snare Snare Snare Claps Snaps Woodblock
(alternative) (ghost note) rim shot
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Hi-hat Tambourine Ride Hi-hat Hi-hat Hi-hat Crash
(foot) (closed) (half open) (open)
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Example 2. The Beatles, “Day Tripper” (1966), verse 1
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https://mtosmt.org/issues/mto.24.30.2/mto.24.30.2.geary.html

Example 3. James Brown, “Super Bad” (1970), verse and bridge

Verse* Bridge*
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*slight variations on some repetitions

Example 4. Nirvana, “Smells Like Teen Spirit” (1991), cycle 1

Verse 1 Prechorus 1.1
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Prechorus 1.2 Chorus 1
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Example 5. Carrie Underwood, "Before He Cheats” (2005), cycle 1
Verse 1.1 Verse 1.2 Chorus 1*
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*slight variations on some repetitions



Example 6. Halsey, “"Without Me" (2018), cycle 1
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Drum Pattern 3
sixteenth notes hi-hat
backbeat claps
more embellished standard rock bass drum
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Drum Pattern 7
backbeat woodblock
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Example 7. Number of drum patterns per song
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Number of Drum Patterns per Song

Example 8. Number of drum pattern changes per song
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Example 9. Average number of drum patterns and drum pattern changes per song by year
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Example 10. Number of sections per song
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Example 11. Drum layers

Zero Layers One Layer Two Layers Three Layers
(middle) (low+middle) (low+middle+high)
i T T
1l . I 1 r 1 r ] 1 r I r 1 il
T T T T T
X-X-X X-B-X R-B-X R-B-8
i
absent “standard rock”  “backbeat”  “eighth notes”
bass drum snare drum hi-hat
250 60 140
120
200 50
100
40
150 80
30
100 60
20
40
50
] 0 0 .
0 1 2 3 Low Middle High Low-Middle Low-High  Middle-High
Number of Drum Layers One-Layer Drum Patterns Two-Layer Drum Patterns

Across the Corpus

Example 12. Ellie Goulding, “Lights” (2011), introduction to verse 1

Introduction

Verse 1.1

Verse 1.2

Drum Pattern 1
X—-—X-X

Drum Pattern 2
4-X-X

Drum Pattern 3
4-B-8

four-on-the-floor



Example 13. Billie Eilish, “Bad Guy"” (2019), introduction to chorus 1

Introduction Verse 1.1 Verse 1.2 Chorus 1
Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
——p
4-X-X 4-BY-X 4-B% -8
“SP” = snaps
Example 14. Referential rhythms and other options
‘ Referential Rhythms | ‘ Other Options ‘
H’igh Layer (hypothetical example) (hypothetical example)
|an%|l|i3-uhl;l[linc I T >J J >J )J | ﬁ ?m 1] -~ G— - —4 T n
== ﬁ ﬁ H EH i - iil 1 1 1 1 1 1 1 [ - 1l
8 16 4 o i 87M/16 X
(eighth notes) (sixteenth notes) (quarter notes) (other) (hybrid) (absent)
Middle Layer (hypothetical example) (hypothetical example)
SRy e e e gp e e e ee] :H:'IP?——&@_H_JFJ_']F_H—'—H
1' — = 7 = 7 & !
B T 4 3 o] B4t X
(backbeat) (tresillo) (straight four) {other) (hybrid) (absent)
Low Layer (hypothetical example)  (hypothetical example)
stoms F——F——F ] I i TE— == ]
S8 T r r 1 1T 10
— I T B E A e f T
R 4 T (0] R/45T X
(standard rock) (four-on-the-floor) (tresillo) (other) (hybrid) (absent)
High Layer Middle Layer Low Layer
300 350 250
300
250 ) 200
200 250
150
100 100
50 50 50
8§ 16 4 O H X B T 4 O H X R 4 T O H X



Example 15. Ariana Grande, “Positions” (2020), verse 1

Verse 1
R — BCL — 16/8™M
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Example 16. Ariana Grande, “Positions” (2020), chorus 1

Chorus 1

R+ - B - 16

Example 17. Ed Sheeran and Justin Bieber, “| Don't Care” (2019), prechorus 2 to chorus 2

Prechorus 2 Chorus 2
T-—T—8 T-—-T-16
PPN, AT D AT DT AD ST

R e e



Example 18. Flo Rida, “Good Feeling” (2011), bridge to chorus 3

Bridge (Rise)
R—-B - X (HT)
I —

Chorus 3.1

4-4-X

H

—

Example 19. Marshmello, “"Happier” (2018), verse 1 to chorus 1

Verse 1.1

Verse 1.2

Prechorus 1.1

Prechorus 1.2

Chorus 1

Drum Pattern 1

Drum Pattern 2

Drum Pattern 3

Drum Pattern 4

Drum Pattern 5

X-B¥-X R-B%-16 X-B*-X X-BT-16 R+—-B+-16
Example 20. Drum pattern changes
Number of Layers Rhythm Instrumentation
Build (B) Add Quicken/Enliven Louden/Expand
Fall (F) Remove Slow/Relax Soften/Contract




Example 21. Cardi B, Bad Bunny, and J Balvin, “I Like It" (2018), verse 2

Verse 2.1 Verse 2.2 Verse 2.3
(Spanish) (English) (Spanish)
(B) arrival

(B) buildup

Initiation

t t t

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
X —-BeG X R — BCVCG X R+—-B+-16

Example 22. Post Malone, “Circles” (2019), choruses

Choruses 1 and 2 Chorus 3.1 ——Chorus 3.2/Outro

arrival arrival W(F)  arrival/conclusion
.

& removes drums

diffusion

removes other
¥ instrumental layers
conclusion

t t t t

Drum Pattern 1 Drum Pattern 1 Drum Pattern 2
4_B-8 4-B-8 X-X-X




Example 23. Bazzi, “Mine” (2017), cycle 1

Verse 1 Chorus 1
(B) arrival

initiation

Drum Pattern 1 Drum Pattern 2
X — X - X | R —BSN — [ 6HHI/gHHZ/(SC R _ BSN2 _ ] gHH3/gHH2

Example 24. The Weeknd, “Can’t Feel My Face” (2015), cycle 1

Verse 1 Prechorus 1 Chorus 1
(B) arrival

(B) buildup

initiation

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
X-X-X X -B¥-X R — BSNCL _ g




Example 25. Maroon 5, “Girls Like You (2018), cycle 1

Verse 1 Chorus 1 Postchorus 1

(B)  arrival

(B)  buildup

initiation

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
X-X-X X - BT - X (HT) R - B -0 (HT)

Example 26. Taylor Swift, "I Knew You Were Trouble” (2012), cycle 1

Verse 1 Prechorus 1 Riserchorus 1 Drop 1

(B)  buildup  (F)

initiation
anti-telos— initiation

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3 Drum Pattern 4 Drum Pattern 5
T-X-X T-X-T X-X-X T-0-T R-B-X(HT)

automated filter sweep

Example 27. DJ Khaled, “No Brainer” (2018), cycle 1

Verse 1 Prechorus 1 Chorus 1 Postchorus 1
nitiation T ival
r : (B)
(F) ®) buildup

arrival

(B) arrival

arrival — initiation

initiation

Drum Pattern 1 Drum Pattern 2 || Drum Pattern 3 Drum Pattern 1 Drum Pattern 2
R—-BsPSN_X R—BSPSN_ QO X-X-X R-BSPSN_X R-BS"sN_Q




Example 28. Twenty One Pilots, “Ride” (2016), cycle 1

Verse 1 Prechorus 1 Chorus 1
initiation .
. . (B) arrival
(B) arrival (F)

repose

initiation

Drum Pattern 1 Drum Pattern 2

Drum Pattern 3 Drum Pattern 2
X-X-X R-B-SN 16

X —-BSN_X R—-B-" - 16

Example 29. Dua Lipa, "Don’t Start Now" (2020), cycle 1

Buildup Down
Verse 1 Prechorus 1 Prechorus 1 Chorus 1

arrival

(B) buildup (F)

repose
(B) buildup

initiation

Irepose

t t t t t

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3

Drum Pattern 4 Drum Pattern 5
4-B-— SHHI 4 _ BSN;‘CL _ 8HH2 X - BCL - X

X - BCL _ 16TAM 4 _ BSN;’CL _ 8HHI

Examples 30-32 are videos (online)



Example 33. Drum pattern labeling system

PRIMARY SYMBOLS
Low Layer Middle Layer High Layer All Layers
standard rock (R) backbeat (B) eighth notes (8) other (O)
four-on-the-floor (4) straight four (4) sixteenth notes (16) hybrid (variable)
tresillo (T) tresillo (T) quarter notes (4) absent (X)
AUXILIARY SYMBOLS

Surface Rhythm: plus (+) and minus (-) symbols depict comparative amounts of surface rhythm embellishment
Instrumentation: abbreviated superscripts indicate instrumentation other than bass drum, snare drum, and hi-hat

Drum Feel: normal-time feel is assumed and parenthetical addendums express half-time feel (HT) and double-time feel (DT)

EXAMPLES
[ R+ — B 8™V/]6 | |R-B-X(HT) |
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