
 

MTO 30.3 Examples: Mitchell, On Meter and the Social Dynamics of Cueing in Bill 
Monroe’s “Muleskinner Blues” 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.mitchell.html   

 

 
Example 1. Excerpt from “Muleskinner Blues” (Franklin, OH; September 10, 1967), voice only 

 

 

Example 2. I-IV chord change in verse 1 of “Muleskinner Blues” (Franklin, OH; September 10, 1967), 
voice only 

 

Example 3. I-IV chord change in verse 2 of “Muleskinner Blues” (Franklin, OH; September 10, 1967), 
voice only 

 

https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.mitchell.html


Example 4. I-IV chord change in verse 3 of “Muleskinner Blues” (Franklin, OH; September 10, 1967), 
voice only 

 
 

Example 5. Duration of musical segments X1, X2, and X3 across 164 performances of “Muleskinner 
Blues” by Bill Monroe between 1939 and 1995 

 

 

Example 6. Two conflicting downbeats in the opening fiddle break of “Muleskinner Blues” 
(Franklin, OH; September 10, 1967), fiddle and bass only 

 

 



Example 7. Corpus of “Muleskinner Blues” performances by Bill Monroe studied for this article, 
listed by date and location of performance (performances on the same date are ordered a, b, etc.) 

 



Example 8. First verse excerpt from “Blue Yodel No. 8 (Mule Skinner Blues)” by Jimmie Rodgers 
(Los Angeles, CA; July 11, 1930), transcription after Jocelyn Neal (2009, 42–43) with added metrical 
analysis (dots below the staves show pulse streams and arrows below dots show unrealized 
expectations for future strong beats) 

 

 

Example 9. First verse excerpt from “Mule Skinner Blues” by Bill Monroe (Atlanta, GA; October 7, 
1940), transcription after Jocelyn Neal (2009, 56–57) with added metrical analysis 

 



Example 10. The “oom-pah” metering construction 

 

 

  



Example 11. Excerpt from a studio recording of “Muleskinner Blues” (Mount Juliet, TN; January 13, 
1971) 

 

 
 
 

  



Example 12. Sketch of relevant knowledge base underpinning Example 11. Bracketed knowledge is 
held by some, but not all Blue Grass Boys 

 



Example 13. Standard formal script for Bill Monroe’s “Muleskinner Blues” after ca. 1958 (typeface 
distinguishes lyrics (roman), musical actions (italics), and section labels (bold); asterisks mark 
variable actions, such as a chord not played by every musician, or an alternative location for a 
chord change) 

 

 

 



Example 14. Excerpt from the first of two “Muleskinner Blues” performances on the same set 
(Reidsville, NC; August 31, 1969 [a]) 

 

 

Example 15. Excerpt from the second of two “Muleskinner Blues” performances on the same set 
(Reidsville, NC; August 31, 1969 [b]) 

 

 
 

Example 16. Three different ways of segmenting the musical actions of Examples 14 and 15 

 

 
 
 

 

 

 



Example 17. A model of cue processing 

 
 
 

Example 18. Transcription of Video Example 1, with accompanying event segmentation and cue 
schemas 

 
 

Example 19. Three cue schemas for the opening actions of “Muleskinner Blues” 

 



Example 20. Opening of “Muleskinner Blues” (Ann Arbor, MI; 1964) 

 

 
Example 21. Bill Monroe’s placement of the first chord change in verse 1 (Fairfax, VA; August 10, 
1960) 

 

 
 

Example 22. First chord change in verse 1 with banjo response by Bill “Brad” Keith (East Point, GA; 
October 27, 1963) 

 

 

Example 23. First chord change in verse 1 with banjo response by Lamar Grier (Madison, WI; 
February 13, 1967) 

 

 
 



Example 24. First chord change in verse 1 with banjo response by Vic Jordan (Terrell, NC; 
November 1967[a]) 

 
 

Example 25. First chord change in verse 1 with banjo response by Jim Moratto (Nashville, TN; 
March 18, 1974) 

 

 

Example 26. First chord change in verse 1 with banjo response by Joseph “Butch” Robins 
(Vancouver, CAN; November 3, 1980[a]) 

 

 

Example 27. First chord change in verse 1 with banjo response by Blake Williams (Jekyll Island, GA; 
December 29, 1990[a]) 

 

 
 
 

  



Example 28. First chord change in verse 1 with banjo response by Dana Cupp (Dahlonega, GA; 
June 27, 1994) 

 
 

Example 29. Duration of musical segments X and Y in 16 performances of “Muleskinner Blues” 
between September 1965 and May 1967 featuring Lamar Grier on Banjo 

 

 

Example 30. Transcription of Video Example 2, highlighting responses by Kenny Baker (fiddle) and 
Monroe Fields (bass) to the first chord change of Verse 1 (Nashville, TN; 1972) 

 

 



Example 31. Three different cue schemas for the I-IV chord change of verse 1 

 

 

Example 32. Mistimed verse 1 chord change (Glasgow, DE; September 1, 1973) 

 

 

Example 33. Opening of “Muleskinner Blues” (Bean Blossom, IN; June 20, 1971) 

 

 

  



Example 34. Typical performance of verse 3 with bass response by Randy Davis (Bean Blossom, IN; 
September 14, 1978) 

 
 

Example 35. Warped performance of verse 3 with bass response by Randy Davis (Bean Blossom, 
IN; September 15, 1978) 

 


