A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 30.3 Examples: Short, Three Sailors, Three Personalities

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.24.30.3/mto0.24.30.3.short.html

Example 1. Bernstein, beat-grouping “distortions”
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https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.short.html

Example 2. Plot Layout for Fancy Free from Robbins to Bernstein




Example 3. Images of the Trio




Example 4. Variation Titles; Movement VI

Variation 1 “Galop” Howard Lang
Variation 2 “Waltz” John Kriza
Variation 3 “Danzén” Jerome Robbins

Example 5. Harold Lang (Sailor One) lands a double tour en /'airin the splits




Example 6a. Mvt. V1.1, Overall formal layout: hypermetric phrases, elisions

Measure Motive (s) Hypermeter/elisions

Section A:

534 a (Horn Blasts)/Galop 8

542 b Peaks 11 =4+4+3  (elision)

553 a (Horn Blasts)/Galop 8

542 (2x) b Peaks (2" time through) 11 =4+4+3  (elision)

Section B:

561 cl Trumpets 6 = (2+2+2)

567 c2 Lyrical Melody (desc. triplet) 16 = 2+8+6

582 cl anda Horns and Galop ~8 (elision)

589 cland b  Horns and Peaks ~9 (elision?)

Section C:

598 d Chromatic 7=4+3

606 d Chromatic ~9 =3+4+2  (elision)

614 b’and c2 Peak-like 12-tone, desc.triplet ~18 =3+8+7 (elision)
(G 3/2) Layers

633/4 d’ Spinning (1+) 8! (elision?)



Example 7. Mvt. VI.1, mm. 534-554, showing hypermetric ambiguity
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Example 8. Mvt. VI.1 mm. 534-554, choreomusical analysis, motives a and b
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Example 9. Mvt. VI.1, mm. 559-562, choreomusical analysis, second time through

[542] (second time)

[559]

b-peaks

[561] (second ending)
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Example 10. Mvt. VI.1, mm. 614-633, G 3/2 layers of grouping dissonance
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Example 11. Mvt. VI.1, mm. 582-590, choreographic support of motives
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Example 12a. Mvt. VI.1, mm. 594-614, elisions and hypermetric play
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Example 12b. Mvt. VI.1, mm. 598-614, grouping dissonance
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Example 13. John Kriza (Sailor Two): “kind of dreamy and sweet”




Example 14. Mvt V1.2, overall formal layout: motives, rhythmic effects

Mm.

Musical Motives

Effects:

Section A:
642:

652:

657:

668: (=642)

Section B:
682:
687:

Transition:
693:
701:
708: (=701)
712:

Section A
716:

al bl a2 bl b-echo
al bl (b-echo)

al* a2-end a2l a2l a2L
al bl al bl a2 b1 b-echo

C time (4/4) march feel, yet no clear DB
dotted-quarter rhythms
dotted, syncopated scalar motion

al-sync, bl-sync

dotted-quarter rhythms

al-sync, bl-sync
al-sync, bl-sync

al bl al bl bl|al al al-dot

Example 15a. Mvt. V1.2, mm. 642-652 meter as notated

clipped 3

clipped 3

3 vs. 4, interval augmentation
higher winds, longer notes on top

march feel or 3-group?
hypermetric grouping
rhythmic augmentation

interval + rhythmic augmentation
(hyper) metrical displacement
metrical displacement, transposition
fullest orchestral range

smooth, trailing end

1 beats) 3,2.5 | 331 la2 3,1.5 |
[642] = (beats) 3,251 b1 o al— o
| | A A | | N | | | | A
CB =T =T oo ta Fot = ta S 8 fyis 8
J ie ie e / feo T _te ° jo ®
~r_ ~ L T~ - = ~ —_— T~
s 3 u}\ ] ‘r (& ] ] b 3 & g [ I s 3 ] IAY jlu Ik‘ ] r (e ] |
o ¥ 4 P L 4 L ¥
~ech 1
] ol bb echo . beecho 3333| | [a; -
% 1% s b‘—irp He Lo '..E':lzp LEg ie b'..i . ilu L b8 J
— f‘\_/r # » ] —\: i_/ﬁb - —]
be | J\BJ\“] el NJN el | ibﬁv R
S = b = b = b s

.‘:\—/r-

3/4 over 6/8 in bass

—r



Example 15b. Mvt. VI.2, mm. 642-652, barlines redrawn to explicate choreographic phrases
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Example 17. Jerome Robbins (Sailor Three) in Fancy Free




Example 18. Bernstein, “rhumba with a small r”
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Example 19. Mvt. V1.3, overall formal layout: phrases, repeating themes

Measures/Phrases Section Motives Comments Key Sig./Key
A:

737 4+4 =8 “seven” motive, ostinato a 2/4 measure 2#s (A)

745 4+4 =8 melody a (ostinato a continues) ascending arc

753 ~2 melody a echo 3/4 measure, transition

755 4+4 =8 melody a (adding desc. trip) added layers up a step (B)
763 4+4 (-1) =7 melody b, ostinato b descending arc, elision up 1/2 step (C)
770 4+2 =6 “seven” motive, ostinato a 2/4 measure from before, 2-bar link (back to A)
776 4+4+4 =12 melody c, ostinato a picc. solo: octave leaps, desc. triplets

B:

788 4+4+4 =12 ostinato d, melody d new rhythms and orchestration 4bs

800 4 melody e (ostinato d continues) developed from desc. trip

804 6 ostinato a, melody e combining A and B

A(/B):

810 4+2 =6 “seven’” motive, ostinato a 2/4 measure 1#s

816 4+6 =10 melody a (ostinato a continues) extended echo, woodblock

826 5 percussive rhythms 3/4 meter, diminuendo

Example 20. Mvt VI.3, mm. 763-767, melody b over syncopated 332 ostinato a
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https://mtosmt.org/issues/mto.24.30.3/short_video_ex19.mp4

Example 21. Rhythmic Motives: Group A vs. Group B

Rhythm Group A

[737]

[744]
SD

[755]
S.D

1 4 1 4 MH+2+ +4 1+2+3+4+ 1+ 4 1 + 4+
Rhythm Group B
[788] s.n./B.D. [800]
i T B ~
S SR L L
1 2+3 4+ ()+2+3 4+ tri-pl-et 1 + tri-pl-et 1 +
Example 22. Mvt. VI.3, mm. 737-744, choreography for “seven motive”
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Example 23. Mvt. VI,3, mm. 745-754, swivel section, down/out accents
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Example 24. Mvt. VI.3, mm. 820-830, with final Body Percussion
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Example 25. Jerome Robbins in Fancy Free




