
 

MTO 30.3 Examples: Short, Three Sailors, Three Personalities 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.short.html  

 

 
 
Example 1. Bernstein, beat-grouping “distortions” 

 

 
 
 

  

https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.short.html


Example 2. Plot Layout for Fancy Free from Robbins to Bernstein 

 



Example 3. Images of the Trio 

 

 



Example 4. Variation Titles; Movement VI 

 
 

Example 5. Harold Lang (Sailor One) lands a double tour en l’air in the splits 

 

 
 
 

 



Example 6a. Mvt. VI.1, Overall formal layout: hypermetric phrases, elisions 

 

 

  



Example 7. Mvt. VI.1, mm. 534–554, showing hypermetric ambiguity 

 

 

 
 
 

  



Example 8. Mvt. VI.1 mm. 534–554, choreomusical analysis, motives a and b 

 

 

 
 
 

  



Example 9. Mvt. VI.1, mm. 559–562, choreomusical analysis, second time through 

 

 

Example 10. Mvt. VI.1, mm. 614–633, G 3/2 layers of grouping dissonance 

 

 

 



Example 11. Mvt. VI.1, mm. 582–590, choreographic support of motives 

 
 

Example 12a. Mvt. VI.1, mm. 594–614, elisions and hypermetric play 

 

Example 12b. Mvt. VI.1, mm. 598–614, grouping dissonance 

 

 



Example 13. John Kriza (Sailor Two): “kind of dreamy and sweet” 

    

  



Example 14. Mvt VI.2, overall formal layout: motives, rhythmic effects 

 

 
 

Example 15a. Mvt. VI.2, mm. 642–652 meter as notated 

 

 



Example 15b. Mvt. VI.2, mm. 642–652, barlines redrawn to explicate choreographic phrases 

 
 

Example 16. Mvt. VI.2, a1 at m. 652 compared to m. 642, groups of 3 or 2 

 

 
 
 

  



Example 17. Jerome Robbins (Sailor Three) in Fancy Free 

  

 



Example 18. Bernstein, “rhumba with a small r” 

 

Example 19. Mvt. VI.3, overall formal layout: phrases, repeating themes 

 

 
 

Example 20. Mvt VI.3, mm. 763–767, melody b over syncopated 332 ostinato a 
 

 

 
 

https://mtosmt.org/issues/mto.24.30.3/short_video_ex19.mp4


Example 21. Rhythmic Motives: Group A vs. Group B 

 

 

Example 22. Mvt. VI.3, mm. 737–744, choreography for “seven motive” 

 

 
 
 

  



Example 23. Mvt. VI,3, mm. 745–754, swivel section, down/out accents 

 
 

Example 24. Mvt. VI.3, mm. 820–830, with final Body Percussion 

 

 



Example 25. Jerome Robbins in Fancy Free 

 

 


