
 

MTO 30.3 Examples: Smither, Referents in the Palimpsests of Jazz 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.24.30.3/mto.24.30.3.smither.html  

 

 
 
 
Example 1. Diagram showing the relationship between avant-textes and referents. Adapted from 
Smither 2021 (175). 
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Example 2. Illustration of my weighted harmonic defaults in m. 5 of Kern’s “All the Things You Are” 

 
 

Example 3. Illustration of my non-weighted harmonic defaults in m. 2 of Rodgers and Hart’s “Have 
You Met Miss Jones?” 

 

 

Example 4. Spectrum of relations between performed melody and referent defaults. Categories 
further to the left of the spectrum are considered to represent the tune/arrangement more 
faithfully, whereas categories to the right increasingly deviate from the tune/arrangement. 

 



Example 5. My avant-texte for “Satin Doll” (Ellington and Strayhorn) 

 

 
 
 

  



Example 6. Lead sheet of my referent for “Satin Doll,” based on the avant-texte in Example 5 



Example 7. Lead sheet transcription and reduction of the head in Ellington’s premiere recording of 
“Satin Doll” 

 

 
 
 

  



Example 8. Transcriptions of the first A and B sections in each of the recordings of the “Satin 
Doll” avant-texte, compared against my referent 

 



Example 9. Relations of A-section melodies of “Satin Doll” to referent defaults and arrangement 
features 

 

 
 
 

  



Example 10. Relations of B-section melodies of “Satin Doll” to referent defaults and arrangement 
features 

 

 
 
 

  



Example 11. A postulated referent for Burrell’s B section of “Satin Doll,” drawn from a comparative 
analysis of Burrell’s and Johnson’s recordings 

 

 

  



Example 12. Terefenko’s Phrase Model 4 and accompanying table indicating types of harmonic 
departure. Adapted from Terefenko 2004 (194–195). 

 



Example 13. Henry Martin’s demonstration of how prolongation-by-arrival results in hierarchical 
relationships in the chord changes of the first two A sections of Jerome Kern’s “All the Things You 
Are”; adapted from Martin 1988 (17, Example II-3) 

 

 

Example 14. Geyer’s essential harmonic motions in section-length formal containers for ten 
standard tunes. Adapted from Geyer 2021 (104, Table 21). 

 



Example 15. Geyer’s demonstration of hierarchical relationships in Ellington’s “Just Squeeze Me.” 
Adapted from Geyer 2021 (107, Figure 66). 

 

 
 
 

  



Example 16. A limited avant-texte for “Isn’t It Romantic?” (Rodgers and Hart) 

 

 
 
 

  



Example 17. Transcriptions of the foreground harmonies in the opening head in each of the 
recordings of the “Isn’t It Romantic?” avant-texte. Chords in parentheses are implied but not 
sounded. 

 



Example 18. Demonstration of the derivation of structural levels in the opening A section of Oscar 
Peterson’s recording of “Isn’t It Romantic?” Structural levels of the full opening head of each 
recording may be found in the Appendix. 

 

 
 
 

Example 19. Spectrum of relations between harmonic structural levels. Categories further to the 
left of the spectrum are considered to represent deeper structural levels that are less likely to be 
transformed, whereas categories to the right represent surface-level elaborations that are less 
likely to be considered essential. 

 

 
 
 



Example 20. A multilayered postulated harmonic referent based on the middleground levels of all 
five recordings in the “Isn’t It Romantic?” avant-texte 

 



Example 21. A comparison of the postulated harmonic referent of the “Isn’t It Romantic?” avant-
texte and the lead sheets from the fifth and sixth editions of The Real Book, Vol. 1 

 


