
 

MTO 30.4 Examples: Tenzer, Gusti Putu Madé Geria’s Theory for Balinese Gamelan 
 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.tenzer.html    

 
 
 
Example 1. Pangider Bhuwana (adapted from Prakempa in Bandem 1986, 14) 

 

https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.tenzer.html


Example III.1. Ngembat (The small notes are not played–they represent the notes lying in- 
between the octave notes in 5-tone and 7-tone pelog, respectively) 

 

 

Example III.2. Nyiliasih 

 

 

Example III.3. Angurit 

 

 
 
Example III.4. Nalutur 

 

 



Example III.5. Ngerumpuk (getting faster, and getting slower) 

 

 
Example III.6. Nguluin 

 

Example III.7. Ngantu 

 

Example III.8. Ngunda 

 



Example IV.1. Aling-aling 

 

 
 
 

Example IV.2. Gagelut 

 

 
 
 

  



Example IV.3. Gagulet 

 

 
 

Example IV.4. Kabelit 

 

 
 
 

 



Example IV.5. Kabelet 

 

 
 

Example IV.6. Gagejer 

 

 
 
 



Example IV.7. Kabelet Ngecog 

 

 
 
 

Example IV.8. Tulak Wali 

 

 
 
 

 

 



Example IV.9. Oles-olesan 

 

 
 
 

Example IV.10. Ubitan Nyendok 

 

 
 
 

 

 



Example IV.11. Babaru 

 

 
 
 

Example IV.12. Aling-aling Cunguh Temisi 

 

 
 
 

 

 

 



Example IV.13. Nyalimput 

 

 
 
 

Example IV.14. Nyalimped 

 

 
 
 

  



Example 2. Kinds of lexical fields for Geria’s terms 

 

 



Example 3. Ubit telu (left) and ubit empat (right) shown as permutations of a single contour, XYXZ 
YXYZ (based on Tenzer 2000:225) 

 

 
 
 

Example 4. Comparison of the theories’ features and premises 

 

 


