
 

MTO 31.1 Examples: Carter, Beyond Strophic 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.1/mto.25.31.1.carter.html     

 

Example 1. Formal approaches in Bessie Smith, The Collection 

 

 
 
Example 2. Continuum of chorus quality 

 

https://www.mtosmt.org/issues/mto.25.31.1/mto.25.31.1.carter.html


Example 3. The corpus: blues with a prolonged refrain, chorus, or bridge 

 



 

Example 4. The 22 parameters analyzed 

 



Example 5. The five models and two “Other” categories 

 

 
Example 6. Most common artists and songwriters in the corpus 

 

 



Example 7. Percentage of songs using each model by decade 

 

 
Example 8. Percentage of songs each decade that use given model: blues with prolonged refrain 
or chorus 

 

 



Example 9. Percentage of songs each decade that use given model: blues with bridge 

 

 
 
Example 10. The 4+8 model (aka “Tight Like That”) 

 

 

 



Example 11. The 4+8 model: overview 

 

 
Example 12. 4+8 exemplar: “She Moves Me” (Muddy Waters, 1951) 

 



Example 13. Bessie Smith, “Downhearted Blues” (1923): “classic” aab 12-bar blues variant 

 

  



Example 14. “Live So Easy”: 4+8 with three-title approach 

 

 
 
 

  



Example 15. Comparing three-title and closing-quatrain 4+8 songs 

 

 
Example 16. 4+8 tempo median by decade 

 

 



Example 17. Percentage of songs using slide guitar by model type 

 

 
 

  



Example 18. “She Moves Me”: initial aab stanza followed by 4+8 stanza using initial stanza lyrics as 
refrain 

 

 
 
 

  



Example 19. Percentage of 4+8 songs with opening chorus by decade 

 

 
 
 

  



Example 20. Beginning of “She Moves It Just Right” (0–1:17): initial chorus followed by 4+10 
pattern 

 

 
 
 

  



Example 21. The 8+8 model: overview 

 

 
 
 

  



Example 22. 8+8 model: “(I’m Your) Hoochie Coochie Man” (Muddy Waters, 1954) 

 



Example 23. Two approaches in the 8+8 model 

 

 
 
 

Example 24. 4+8 expanded: 4-bar “verse” to 8-bar verse 

 

 
 
 

  



Example 25. “Eisenhower Blues” (J. B. Lenoir, 1954) 

 



Example 26. “Your Funeral and My Trial” (Sonny Boy Williamson II, 1958) 

 

 
 
 

  



Example 27. Wind/brass by model 

 

Example 28. Median tempo by formal approach 

 



Example 29. Willie Dixon model breakdown 

 

 
 
 

  



Example 30. Blues with chorus: others 

 

 
 
 

  



Example 31. “Shake Your Moneymaker” (Elmore James, 1961) as 12+12 exemplar 

 

 

Example 32. Continuum of bridge quality 

 



Example 33. The verse/bridge blend model: overview 

 

 
 
 

  



Example 34. Verse/bridge blend model: “Stuff You Gotta Watch” (Muddy Waters, 1951) 

 

 
 
 



Example 35. “Eyesight to the Blind” (Sonny Boy Williamson II, 1951) 

 

 
 

  



Example 36. “Kind Hearted Woman Blues” (Robert Johnson, 1937) 

 

 
 

Example 37. Average tempo by formal approach 

 



Example 38. The solo-bridge model: overview 

 

 
 
 

  



Example 39. Solo-bridge model: “Just Make Love to Me” (Muddy Waters, 1954) 

 

 

 



Example 40. The two-bridge model: overview 

 

 
 
 

  



Example 41. Two-bridge model: “When the Lights Go Out” (Jimmy Witherspoon, 1954) 

 

 
 
 

  



Example 42. Percentage of songs using a chord scheme by model type 

 

 
 
 

  



Example 43. Two-bridge songs: harmonic approach 

 

 
 
 

  



Example 44. Percentage of songs with 12-bar blues-based verses by model 

 

 
 
 

  



Example 45. Blues with bridge: 22 others 

 

 


