A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 31.2 Examples: Capuzzo, Texture, Rhythmic Synchrony, and Tonal Fusion in Henry
Threadgill’s In for a Penny, In for a Pound

(Note: audio, video, and other interactive examples are only available online)
https://www.mtosmt.org/issues/mto.25.31.2/mto0.25.31.2.capuzzo.html
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Example 1. “Ceroepic,”
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Example 2. “Ceroepic,” rehearsal A
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Example 3. Intervallic system in “Unoepic,” rehearsal D, m. 1
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D.S.

1 -23445-67
Alto | D J=112 .
o) \ — PY /,_\\-;
- 9 ] P i - " e
6« 4 e S am——  — ‘ . —
') S E— = = ———
2344567
y; CiFs FiC CF# CF§
< C F Ct A
4 3 2 1
A 3
P A i [ | Yy —
7 y 2 3] [ | W\I 1
-« T . o : o s P
Q) T1> F‘L q‘ S
23445-67
3 CitF# FiC CF# CF#
° C F Ct A
4 3 2 1
= . ———
fe . . ce e .
L 53 ? fe i ) I =
i -~ f A T [ T
e b A |
3
23445-67
¥ CiF'# FiC CF'3# CF#g
e C F Ct A
4 3 2 1
f— P— | o r—
S 53 o dl ‘}' ¥ %
p— ! 4 — s s
— bo_o
23445-67
y 3 CiF' F#C CF# CFt
< C F Ct A
4 3 2 1
3 Mlla
||| F ] A f 7 7 .4 7 y.d
| | | ~ V. yd i yd .

]




Example 4. “Unoepic,” rehearsal D
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Example 5. Tonal fusion

IV 22334-67

m
=
fo e i — — —
T L ¥ T i
— e »
2233467
CA GAz Fid:  FG -
B G
2 1 1
r—
Ee o — = ! -
= % : D i
—t fe #__#
2233467
CA GA: Fix:  FG -
F: B G Fz
2 2 1 1
-
= P .
e = e
— — ——
T 2234677
2233467
CA GA: FzAz FG -
F: B G Fz
2 2 1 1
e d
— —
ma 2 o —— =
R - fe
2233467
CA GAz F2Az FG -
2 B G |
2 2 1 1
7 7 s

add kit, one by ane
parts

43

For two lines in rhythmic synchrony:

High degree of tonal fusion

(lines are dependent)

<
<

Low degree of tonal fusion

(lines are independent)
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Example 6. Sample musical realization of Huron's spectrum of tonal fusion

parallel perfect unisons perfect octaves perfect fifths
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Example 7. Texture table for the Example 4 passage ("Unoepic,” rehearsal D)

Rehearsal: D
8:31 841 8:49
Perf. Inst.
Threadgill | BFI
Threadgill | FI
Threadgill | AS
Eliman Gtr

Hoffman Vc

Davila Tu

Davila Tro

Kavee D/P

Ordered pairs: (4,5)
Dynamics: f

Tempo: «=112

(a,5)

@, 5)

o
7

Key:
instruments in rhythmic synchrony in a melodic role

instruments in rhythmic synchrony in an accompanimental rofe

= instruments with independent rhythms in a melodic role

instruments with independent rhythms in an accompanimental role

improvising soloist

featured performer/instrument of the movement



Example 8. “Unoepic,” texture table

Rehearsal: B c 1A A
2 00 21 129 139 41 A7 51 54 1:03 L.06  1:10 1:18 126 2:29 2:31 246 2:48 440 500 610 6:15 6:27

perf. Inst.
Threadgill | BFI
Threadgill | FI
Threadgill
Ellman
Hoffman
Davila
Davila
Kavee Imp. Imp.
Ordered pairs: (L1} (22) (L1) (22 (L1) (22} (L1 (L1) (22} (L1) (3,3) (22) (L1) (1,1) (4,4} (44) (44) (44) (55)
Dynamics: mf p2:40 decr.  f
Tempo: =66 4=80 - =108
Rehearsal: E F F1 D o D1 16 G
6:29 6:39 720 F28 740 8:29 831 841 8149 855 1106 13:27 13:53 13:55 14:23 14:25 1459 15:02 17:32 17:52end
Perf. Inst.
Threadgill | BFI
Threadgill | Fl
Threadgill | AS 7 Imp.
Ellman Gtr Imp.
Hoffman Ve Imp. Imp. Imp.
Davila Tu
Davila Tro Imp.
Kavee o/pP Imp. Imp. Imp.
Ordered pairs: (1,1 (4,5 (3.3 (44) (1,1) (4,5) (4,5) (4,5 (553 (44) (2,2) 2,2) (2,2) (4,4) (4,5)
Dynamics: p B:20 decr. f 13:15 decr. p f

Tempo: « =66 «=66 =84 - =112 - «=116



Example 9. "Unoepic,” changes in the number of instruments in distinct textures

5 AB:15 F 6:59 D&:31 G17:32
4 1A 2:48
-4
+3
3

C1:18

10:00 E&:29

Example 10. “"Unoepic,” rehearsal F

P: parallel motion S: similar motion NB: rubato misalignments between B. Fl. and Vc. throughout
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Example 11. “"Unoepic,” rehearsal G
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Example 12. "Unoepic,” context for the F, D, and G concurrent duets

Rehearsal | Textural | Concurrent Duets® | Largest Change How the Guitar
Narrative in Number of is Featured
Stage Instruments **
B 1 +2inB solo
C 2 +3 from B to C
1A 2 first improv. of
mvt.
A 2 +4 from A to E
E 2 —4fromEtoF solo
F 3 accompaniment melody over
in similar motion conc. duet
Fl 4 +4in F1 melody
D 5 accompaniment in =1 from D to ID | in all three conc.
similar motion, duets
then melody in
parallel unisons
ID 6 —2 from ID to D1 | improv.
D1 [} +2 from D1 to IG
IG 6 +1 from IGto G | in final conc.
duet
G 6 melody in
parallel unisons

*textural prominence increases from accompaniment to melody; degree of tonal fusion increases from

similar motion to parallel unisons
**increase from 2 to 3 to 4, then decrease to 1 or 2




Example 13. “Ceroepic,” texture table
Rehearsal: 1A A B c IC Ccl c2
:00 1:50  4:04  4:10 4:22 4:25 447 6:15 617 6:35 6:54 9:40 542 10:10 10:30
Perf, Inst.
Threadgill BFI
Threadgill Fl
Threadgill | AS Imp.
Eliman Gtr R Imp.
Hoffman Ve Imp. & imp.
Davila Tu
Davila Tro
Kavee D/P Imp. Imp.
Ordered pairs (5,5) (4.4) (4.4) (45) (4,5) (3,3) (1,1) t4,5] (4,4) ) (5,5) (25) (11)
Dynamics: f P 6:00 decr. f 9:30 decr. f f 12:28 decr.
Tempo: - =96 «=84 - «=104 «=96



Rehearsal: D E IF F
12:52 14:14 14:41 14:45 15:36 15:49 17:23 19:11 19:37 end

Perf. Instr.

Threadgill BFI

Threadgill FI

Threadgill AS

Ellman Gtr

Hoffman Vc

Davila Tu

Davila Tro

Kavee D/P Imp.

Ordered pairs (4,5) (3,3) (1,1) (3,3) (1,1) (4,4) (4,4) (4,5)

Dynamics: mp p f

Tempo: “freely, « =60 “non « =100
slow tempo

tempo” to a tempo”
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Example 14. “Ceroepic,”
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Example 15. “Ceroepic,” B concurrent duet

J =84 C: contrary motion, $

Bass Flute

similar motion, O: obligue motion. Arrows indicate voice crossings. NB: rubato misalignments between B. Fl. and Tuba throughout
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Example 17. “Ceroepic,” C1 and C2
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Example 18. “Ceroepic,” renotation of C2 to show registral (SATB) voice leading
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Example 19. “Ceroepic,” D duet
'J‘I Freely, slow tempo  O: oblique, S: similar, C: contrary, P: parallel
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Example 20. “Ceroepic,” summary

Rehearsal |IA| A B c | 1c | a C2 D E |IF| F | Comment
tonal
departure/return fusion
script |1} first absent until return | decreases
parallel octaves appearance F then
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eparture/return number of
seript i absent instruments
rhythmic first still . final .
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concurrence appearance present statement
; c2 then
without parallel d
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motion
“previews”
. solo
prominent roles part of sole the
' notated ) ,
of drums/perc. improv. for concurrent  solo solo and aligns with
(featured multiple quartet  improv. improv. . Script @
. . improv.
instrument) instruments rhythms of
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