
 

MTO 31.2 Examples: Capuzzo, Texture, Rhythmic Synchrony, and Tonal Fusion in Henry 
Threadgill’s In for a Penny, In for a Pound 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.capuzzo.html   

 

 
 

  

https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.capuzzo.html


Example 1. “Ceroepic,” music leading to rehearsal F (0:00–0:31), followed by rehearsal F (0:32–0:57) 

 
 

 

 
 
 



Example 2. “Ceroepic,” rehearsal A 

 

 

 



Example 3. Intervallic system in “Unoepic,” rehearsal D, m. 1 

 



Example 4. “Unoepic,” rehearsal D 

 

 



 

 

 
 
Example 5. Tonal fusion 

 

 



Example 6. Sample musical realization of Huron’s spectrum of tonal fusion 

 

 
 
 

  



Example 7. Texture table for the Example 4 passage (“Unoepic,” rehearsal D) 

 

 
 
 

  



Example 8. “Unoepic,” texture table 

 

 

 
 
 

  



Example 9. “Unoepic,” changes in the number of instruments in distinct textures 

 

 
 
 

Example 10. “Unoepic,” rehearsal F 

 

 
 
 



Example 11. “Unoepic,” rehearsal G 

 

 



 
 
 

  



Example 12. “Unoepic,” context for the F, D, and G concurrent duets 

 

 
 
 

  



Example 13. “Ceroepic,” texture table 

 



 

 

 
 
 

  



Example 14. “Ceroepic,” opening concurrent duet in A 

 

 

 



Example 15. “Ceroepic,” B concurrent duet 

 

 
 
 

  



Example 16. “Ceroepic,” C concurrent duet 

 
 

 

 
 
 



Example 17. “Ceroepic,” C1 and C2 

 
 

 

 
 



 
 

 
 
 



Example 18. “Ceroepic,” renotation of C2 to show registral (SATB) voice leading 

 

 

 
 



 
 
 

 

Example 19. “Ceroepic,” D duet 

 

 
 



Example 20. “Ceroepic,” summary 

 

 


