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3a fia 1 TIPOTHBOOCTAaBH Ha [pwuxo-
To GUNXapMOHHYHO JPYIKECTBO, pas-
NpOCTPaHRBamo ecHadckaTa apel-
HO6YpKO0a3Ha POMAaHCOBA M TaHLOBa
My3HKa. ChC CBOSL XOp y4acTeyBa B
THIHYHUTE 33 BPEMETO JHTEPaTypHo-
My3HKaJHH BeYepHHKH. 3aefHo c
rpyna npocBeTeHH BapHEHCKH Ipaik-
nanH X, ofpasysa OBar. My3HKAJIHO
npyxecrso ,I'vena® m noema prpko-
BOICTBOTO HA XOPa KbM HEro. 3a To-
34 xop Tofi nHmwe B 1897 u 1898 no-
nyAspHATE CH KHTKH ,JIHAAHa wmo-
mMa xy6asa” u ,IIycTH MOMH Kepa-
prenkn®. [Ipes 1900 X. samuunasa
3a Hpﬂl‘ﬂ H NOCTBIIBA B KJaca 0o
KOMIO3HIMA Ha GTeXMHTHA UYeIiKH
komnosutop JlBopkak. B mpoabixke-
HHe HA 3 TOLMHH H3YTIaBa KOMIIO3M-
uud, paboTH Haj COJOBH, XOPOBH
H OpPKecTpOBH TBOPOH. 3acsyXapar
BHHMaHHe TeCHHTEe MY BBPXY TEKCTO-
BE HA PEBOJIOIHOHHHH VelKH NoeT
B. Xanex, KOHTO CBHIETEJACTBYBAT 3a
BsIpHa uiefiHa OPHEHTALHUA, SIBSIBAIA
ce ecTeCTEEHO TIPOXBJIKEHHe Ha He-
TOBHTe JeMOKDAaTHYHH H MNaTPHOTHY-
HE pasGupauud B DBrarapus. Pea-
JIHCTHUHUTE HAPOJHHYECKH BB3rJMeAH
Ha X. ollle lloBede YKPeNBaT B cpena-
Ta ga JIROpKaK UM HEFOBHTE H3BECT-
uH yuernuu — Cyx, Hoeak, Hexban
u ap. C Hafl-roasm NHeTET ToH ce
OTHAacsl He caMO XbM KJacHyeckarta
YyeliKka MY3HKd4, HO H KBM pycKara
My3HMKaJHa KJAacHKd. - 3apbpIiun
yuenuero cu B [Ipara, X. yunreacrsy-
Ba TPH TFOJAMHH B DOJHHS CH Tpaj,
KaTo OTIJiaTa 3a H3JPBKKATa My B
[Mpara oT BapHEHCKOTO TpakjaH-
ctBo. Cunesi credesiBaHETO Ha KOH-
Kypca N0 cayya#f OTKDPHBAHETO Ha
Haponuust Tearsp npes 1907 ¢ ysep-
TiopaTta ,HMBaiA0" KOMIO3SHTOPBT ce
npemectsa B Cobusa u ocrasa Jo
Kpasg Ha JKHBOTAa CH B CTOJHIATA.
[Tpes rogunute oKoo DBankanckara
BO{HA ce MOSBSBAT pegULA HEeTOBH
TBOPOH 34 CMeceH H efHOpoleH Xop,
KOHTO B KpaTKO BpeMe CraBar LIHpo-
KO H3BecTHH. [lapanenso ¢ ToBa Toil
pa6oTH BBPXY TpoGJAEMHTE HA PHTBMA
H TaKTa B ObJArapckata HapojHa My-
3MKa, TUIe MHOTO CTAaTHH, Y4acTBY-
BAa aKTHBHO B OOILUECTREHHA IKHBOT,
YUHTENCTBYBa B COGHACKHTE THM-
HasHH, pPBKOBOAHM Xop ,Poaxa necen”,
3anucBa B Decapa®ua OwBarapcku Ha-
POIHH IleCHH, a KpaifHaTa My ued e Pycus, kbjiero cmsta na
NPOY4H crapoGbarapekuTe WbpKopHY HanesH. Ceprosen yaap
BBPXY TaKa eHTYCHA3HPAHO MOJeTaTa My3HKa HO-TBOpUeCKa
olillecTBeRa JeITHOCT e IOPAXKEHHeTO Ha Brarapns npea IIspBa-
Td cBeTorHa soifua. Or 1918 X. e aupexrop Ha JIbpxarHOTO
MYSHKAlHO YUHJHUIE, KOETO IOPAJH H30CTPeHH OTHOUIEHHS
C HAKOM MpenofaBaTeJH e TMPUHYJIEH Aa HanycHe mpes 1920,
Hy:xknata ro kapa aa noctsnu KaTo xopmalcrop B onepeTHus
TeaTsp ,Penecanc”. ChlieBpeMenHo PBKOBOAH H X0pa npH
ubpkeara ,,Cs. Ceamouncnenuun”, Ilpes 1922 e wsbpan 3a
npofecop 1o TeOPETHYHH JHCUKIJHMHH B HOBOOTKDHTATA
Hdwpxarna mysukanna akagemus. OT ToBa Bpeme ca M No-
TeCHHTe MY BPDB3KM C HAji-MOMyadpHHA PaGOTHHUECKH Xop
or 20-te roauuu ,leopru Kupkop“. CpajaBanero ma mapuia
»Hepeenc. sname®, xapMonu3upanero va ,HMurepnannonansr,
ofpaborkara na ,J{pyxua necen” or I'. TopaHoE u , Yuu-
TevIcKuaT Mapm” ot E. Manonoz eblto roBopsat sa oT3uBYHBOCT
Y KOMIIosHTOpa KbM Gopueckara TeMaTHKAa Ha IIpoJeTapcKaTa
noe3usd H neced. IpajeceTTe roJHHH Ca Hafi-M/010TBOPHHTE
B xHBOTAa Ha X, He TOJKOBA upe3 NOJHTHUECKHT® CH Bb3-
FaefH, a MO CH/IAaTa Ha CBOETO HAPOZHOCTHO AEMOKPAPHYHO

Example 1. Photo of Dobri Hristov on a page from his biography in the £ncyclopedia of Bulgarian
Musical Culture (Kristev 1967a, 443). The original page size is approximately 8 by 11.25 inches.

XPHUCTOB

HSKYCTBO, 110 CHJIATA HA CROA PeaIHCTHUEH TBOPUECKH MeToll
X. ce CEBP3BA C PEBOMIOUHOHHYS NOJEM HA HapOIHHTe MacH.
Bes jna oTpasaBa KOHKPETHO, NMPAKO PeBOKLHOHHHTE Cb-
GutHs oT 1923, HeroBOTO TBOPYECTBO 110 CBOETO Goapo, KH3HE-
YTBBPKABAIIC CBABPIKAHHE € CB3BYYHO HA ONTHMH3MA HA
paGOTHHYECKHTE MacH OT TOBa Bpeme. 11apafenno ¢ akTHBHATA
CH KOMITOBHUHMOHHO-TBOpYecka pafora X. npoibaKasa 1a
H3CAEJBA HAYYHO OCODEHOCTHTE Ha GBATapcKaTa HapogHa
necen. Caeq NBPBHA My 3HAUHTE/eH NPHAEOC B GbJrapckara
My3HKanMHO-poJKIOpHA HayKa ,PuTsHuecknTe ocHOBH Ha
HapopHaTa HH Mysuxa” (1913) Toii mue BTOPHA cu OcHOBeH
TPYA , TeXHHYECKHAT cTpoesxk HA GbArapckaTa HADOAHA My-
suka“ (1928). Tlpes 30-Te rogHHH TBODUECKATA AKTHBHOCT
HA KOMIIO3MTOPa 3HAYMTETHO Hamamssa. Paspaborkata Ha
CPaBHHTENHO MAJKHTE XOPOBH M COJOBH MECHH OTCTBIBA
MfACTO HA NO-TOJEMHTe XOPOBH TBOPGH H HA CB3JABAHETO HA
UBPKOBHH KOMIO3HUHH 38 PBLKOBOJEHHA OT HEro cMeceH Xop
IpH Xpama-naMeTHuK ,Anekcanpbp Hebcku®.

X. e KOMIOSHTOD-MeJoAHK. IIONuHHSIBAHETO HA BCHUKH
H3Da3HH eJeMeHTH Ha APKaTa H3PA3HTEHA MeJOJHSA e OCHOBeH
TBOPYECKH NPHHLHN Y Hero. XapMOHHATA € NPOcTa, HO JO-



Example 2. Transcription by Angel Sevlievets of the song “Kule momiche” using Chrysanthine
neumes (published 1868; reprinted in Lyondev 1967, 170)

TRACH ol BN

”~
va
Bobi 48 8 A Bp rens AR BCH Y 8 N

PN, SPRE RO . e
N
Ka me vwo noade &

Example 3. Transcription of Sevlievets's neumes into staff notation by Petiir Lyondev (1967, 171;
see also Katsarova 1967, 11)

Lyondev’s
. . L A } i A I L A
transcription AN NNt AN
of Sevlievets’s Mﬁﬁﬁﬂd‘uﬁu_ﬁgj\ |
neumes: — ot ~— ¥ @
Ky-ne Mo -Mu-de, ep-TeH Oe-Boii-ue, ep-TeH [e-Boii-ue, Ka - M€ - HO-[I0JI- Y&
Lyondev’s

correction to

. - 2 -
Sevlievets’s ]%—D—D—D_‘W_{ etc.
rhythmic

notation:



Example 4. Unequal metric durations adjusted to fit an equal meter in a transcription of the song
“Petlite peyat” (Kodzhamanov 1891, 82; see also Examples 2 and 3 above)

Vivo
4 M= I = I s e —
— | — | — e = 5*‘ IP_J_‘I__‘I “"J
Py 1 [ 1 [ I |
IMeT-mu - Th h-5Th HA Cb - MH - HS - JO, Kor-ym - 5 p3pbH-Karh mo KIa-acH - mu-Th,

Example 5. Unequal meter with a 1:2 ratio of unequal beats instead of a 2:3 ratio in a transcription
of the song "Vishe selo zelen yavor” (Konev 1894, 52; see also Todorov 1981, 59)

Konev’s
transcription:

By - me ce - 10  3e-IeH ia - Bop, BH-IIe ce-JIO0  3e-JIeH ia - BOp,  moc.

Todorov’s

correction
to Konev’s g—r—r—pm—{ etc.
rhythmic

notation:

Example 6. Each beat in a different measure with changing time signatures in a transcription of the
song “Momini poruchki” (Konev 1895, 118; see also Todorov 1981, 59)

Moderato 1. 2.
£ | g [ \ > — N1 o
{ & [ J e q_q ° I =
A3 VAo ) U ] |
e) Y Yy
Ca-Hokb MH ¢daH - Ka ce - me - Ja, e - J1e, ja.
" 1 —
A 1 | 1 |
R P i o
d ~— ~—— p—
Py - Bo - 10 cm ro pe - ne - Ja, tdan - xa
17
n P ey
|
(" e n — . — ° —— I
\\____/ /




Example 7. Different time signatures for the same dance type in a pair of nichenitsa transcriptions
(Manolov 1900, 198; see also Todorov 1981, 48)

1.
Allegro
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Example 8. Hristov's (1913, 6-8) lists of Bulgarian meters

First Group of Meters Second Group of Meters

< B A=)l L [J]=

o @ F=]] e 2 [J ) =w%e
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Example 9. Meters described in Hristov's 1913 study, listed in the order in which they appear in the

text
Time Pulse Grouping Primary Dance Name Incorrect Time
Signature Signature
5/16 IpPpp! paidushka 3/8
5/16 IppPp!
7/16 IpPpPpp riichenitsa 3/4
7/16 Ipp Py Py makedonsko horo 3/8,2/4
8/16 IppPpPpp! 5/8
9/16 IpPplplpp! radomirsko horo, troplivo horo | 5/8, 5/4
96 | Hrnn
10/16 ippPrPrPrp
11/16 ipPplrpl Py haidushka igra 3/4,5/8
12/16 TRASTA, elbasansko horo 7/8
mAnam
13/16 LSOO 7/8
14/16 S RS | yunkinata 8/8
14/16 S8 59 3570 | elbasansko horo
6/16 Jodeda ordinary horo
3/833/4) | JJTJ
2/44/8) | J1J) “dance-leading songs”
58(5/4) | )T , “a particular dance with such a
meter does not exist”
JJ)J]
6/8 Jededd
7/8 JIJdJ IS chamcheto 8/8
88(8/4) | JJTIJJISd “a particular dance that moves
forward and back”
4/4 JIJITIT]
9/809/4) | JAJJJIJT)
11/8 JI73JT3T3T]




Example 10. Hristov's (1913, 22) examples of melodies in 9/16 meter that have been incorrectly
written in 5/8, which he attributes to Karel Mahan

e e W
a—— ——
n- [)) — .
+ @ '! I'_F_‘ e .!' I'_P_. etc.
S — = T —=
Hristov’s

correctionto |
o YT T LT
rhythmic

notation:



Example 11. Meters in Hristov's 1913 study and the names of the usu/s he compares them to

Time Pulse Grouping Usul
Signature Comparison
5/16 IpPpp curcuna
5/16 IppPp
7/16 iplplpp “mandra”
7/16 .50
8/16 IppPpPpp katakofti
9/16 S5 57 cifte sofyan
9/16 FpPppPpEp
10/16 ippPpPplpp
11/16 PP erErly “not found”
12/16 ipplpPpiipplp devr-i hindi
T RAAm
13/16 JSREJRT
14/16 FT51 R R0 | katakofti
14/16 FSRETNRT
6/16 IppPpp |
3/8(3/4)y | JT. semai
2/44/8) | JlJ)
58(54) | JTI,
JJJ]
6/8 JJJJT)
7/8 JJJJJJ]) devr-i hindi
8884 | JTJJIJT] katakofti
4/4 JJJAIJ]
9/8(9/4y | JAJIJIJT. aksak
11/8 JINAITIIT]




Example 12. Meters in the 1925 version of Hristov's study and the names of the rhythmic feet he
compares them to. Additions and changes in the revised version of the text are shown in blue.

Time Signature | Pulse Grouping Primary Dance Rhythmic Foot Comparison
Name
4/16 (2/8) mlm sitno horo dactylic, pyrrhic
5/16 ipPpp paidushka iamb, unequal dactylic, pacon
5/16 Irp Py
6/16 Ipplpp ordinary horo
7/16 55T riichenitsa epitrite, unequal ionic
7/16 ippPplp miizhka riichenitsa | epitrite, unequal ionic
8/16 IppPplipp! chamcheto criticus
9/16 SRS T radomirsko horo, paeon
troplivo horo
9/16 S rw SrPp
10/16 TR TS “a particular dance”
11/16 Iplpippinly! haidushka igra
11/16 IplplelElmE “some dance songs”
12/16 i Vi Bl | elbasansko horo,
: ) chamcheto
FppEpRpiipinp
13/16 HROS77 | pomashko horo
14/16 3.5 57377 | yunkinata
14/16 RARRRT
11/16 + 10/16 ﬁﬁﬁﬁ;ﬁﬁ‘
e s B el e
18/16 Jddeddeideddlds |Deratcheto
sl g
3/8 (3/4) JTJ tribrach, trochee, iamb, ionic
2/4 (4/8) JJJ] “dance-leading double dactylic
songs”
5/8 (5/4) JIJ3, 7] “a particular dance | paeon, cretic
with such a meter
does not exist”
6/8 JIIJTI iamb
7/8 JIIJJJ] chamcheto epitrite
8/8 (8/4) JIIT) “a particular dance
that moves forward
and back”
44 JJ1I7]
9/8 (9/4) daddd 3433
11/8 JIJ3JTII]]




Example 13. Westphal's ([1880] 1968, 137) table of rhythmic feet without chronos

alogos ("rational”) and with chronos alogos (“irrational”)

Chronos

prolos

e __ .7 Q’,

Trochius
rational |irrational
2 1 2 1
———
¢ 3|4 8

|
OI oh ") OP
J d1d

Daktylus
rational |irrational
2 2 2 2}
] .3 #.
'Friit)'r!
2 ed|ld 44

lonicus
ralional |irralional
4 2 1 2§
ojoo ojjvllﬁ
bl b
oo e o9 @
26 ¢| & lalal al o




Example 14. Hristov's ([ 7925a] 1967, 40-41) list of meters and corresponding names of rhythmic
feet. Fractions represent time signatures. Color-coded boxes indicate correspondences with
Westphal's table in Example 13.

2/8|(J) JJ| dactylic thythm

Prp (pyrrhic)

21/

8 J J.| unequal dactylic rhythm
PEPP (paeon)

3/8 J~J 4 ionic rhythm
IrfpPp

a1 -

8 ;.| J ] unequal ionic rhythm
PEPPPE (epitrite)

3ot |

- |& 4 ]’ unequal ionic rhythm
‘PPEPEP (epitrite)

4/8 (S J J J|double dactylic rhythm
iplpiplp
aly

Elongating one part of the latter type results in —— meterJ J J . J & 4 4
JaddJdddd JdddIddT




Example 15. Hristov's ([ 79254a] 1967, 39-40) diagrams of unequal meters in European classical
music

JJdddd dddddedes
sih) ) ) J )
JJJd JJJJS

tddsdssss sodsedssssse
74 0 ) . J J )
dde osdd o660 doed s

Example 16. Hristov's ([ 79254] 1967, 40) diagrams of unequal meters in Bulgarian music

5/16 J3J74 5/8 JJJJJ (primary rhythmic parts)
Py * f  (secondary rhythmic parts)

7/16 3373 7/8 JdJ 44 4 4 (primary rhythmic parts)
;P * f [ (secondary rhythmic parts)



Example 17. Wiehmayer's (1917, 78, 81) diagrams of unequal meters

VG deirtr Virrterterterter

a Ry 1. A e
I SR R f""J ﬁ.m.
Ve _I;_yrr'r‘r'_g"‘_;_,'fl"

Example 18. An arrangement by Josif Marinkovi¢ of the song "l az byah edna na maika,” as quoted
and corrected by Hristov ([ 7925a] 1967, 50)

Allegretto
, 4
q A\
— / ; e F ] / -_J_3
e y
U a3 0sx jen-Ha Ha Maj - Ka M T4 c€ 3a MCH 3a - Baj - Ka
etc.
3
n | }) . -( )
Instead of e . y - —— °
) s
U a3 0Oax €I - HA Ha Mall - Ka

etc.



Example 19. Alteration made by Bulgarian musicians to music originally in 38 (Hristov 1913, 32)

[ - o N AN
cerir rier T [Lrir e
3 — == =
Instead of i q, 2 ﬁ F 7 e 1 etc.
o) / 4 /

Example 20. Alterations made by European classical musicians to rhythms originally
in 716 (Hristov 1913, 33)

W) through the removal of a sixteenth note becomes MO
PR through the removal of a sixteenth note becomes PR

D)) through the addition of a sixteenth note becomes M



Example 21. Hristov's (1913, 12-13) correction to an arrangement of music for the
dance paidushka. The annotations marking added pairs of measures are Hristov's.

o o =80-84 . _ .
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Example 22. Hristov's ([ 7925a] 1967, 92-93) examples of 11-element rhythmic cycles

11/16 meter, eleven-measure period and eleven-syllable verse:

,Lap Cemum ce, | Jlail kojie | IOAEPBUILIKII
Cu obnexonn, Jait xone | 6eno pyBo
3 mEEErE!
o) 4
= 4)
) — -y P ——E*
la T~ ’ ) ] A A
® ® i ) ]
i ) e o
9 4 —= = -
AW - e comH-1Ie  3al - e MEC - THO aBe 1miaa -
5 i
A ) (7)
Gr ¢ e =
ANV ARV ] Fi ‘ [ )
HA - HH, Ha - HE MO - pH, ai - Je COomH - I 3al - 1e
8 11
b = _ (i
#'—'* ' i N |
A1V} . ] . o | |
D) e e, T —



Example 23. Headings of sections added at the end of Hristov [ 7925a] 1967, with comparable
headings selected from Wiehmayer 1917. The page that each heading appears on is indicated in

parentheses.

Hristov

Wiehmayer

Regular and “irregular” (metabolic) rhythm in
sentences and periods (85)

Period and strophe. Regular and irregular Satz
groups and periods (204)

Periods by length, content, and form (86)

(no direct equivalent)

Common (analogous) regularities in the
structure of verses, meters, and periods (90)

(no direct equivalent)

Beginning phrases with an incomplete
measure (Aufiakt, anacrusis) (95)

Auftakt and the determination of emphasis.
Vortakte. Proleptic Auftakt (104)

Masculine and feminine rhythmic cadences
(96)

Masculine and feminine phrase ending (138)

The link between musical and poetic rhythmic
accent (97)

Metric accent and logical stress (99)

Example 24. Hristov's (1913, 14) example of a melody in the second type of 516 meter

Vivo 1. | 2. Fine
) I | q — F_a N mi | N
— @ [ J ¥ [ J
o,
" b J:’Y h b ﬁ hY)
%_I: = 1 M-le qulﬂ "«ﬂ’ 1 —~ o dl .“1#" :l




