
 

MTO 31.2 Examples: Goldberg, Music Theory as an Instrument of Nationalism 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.goldberg.html   
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Example 1. Photo of Dobri Hristov on a page from his biography in the Encyclopedia of Bulgarian 
Musical Culture (Krŭstev 1967a, 443). The original page size is approximately 8 by 11.25 inches. 

 



Example 2. Transcription by Angel Sevlievets of the song “Kule momiche” using Chrysanthine 
neumes (published 1868; reprinted in Lyondev 1967, 170) 

 

 
 
 

Example 3. Transcription of Sevlievets’s neumes into staff notation by Petŭr Lyondev (1967, 171; 
see also Katsarova 1967, 11) 

 

 
 
 

  



Example 4. Unequal metric durations adjusted to fit an equal meter in a transcription of the song 
“Petlite peyat” (Kodzhamanov 1891, 82; see also Examples 2 and 3 above) 

 

 
 

Example 5. Unequal meter with a 1:2 ratio of unequal beats instead of a 2:3 ratio in a transcription 
of the song “Vishe selo zelen yavor” (Konev 1894, 52; see also Todorov 1981, 59) 

 

 

Example 6. Each beat in a different measure with changing time signatures in a transcription of the 
song “Momini poruchki” (Konev 1895, 118; see also Todorov 1981, 59) 

 



Example 7. Different time signatures for the same dance type in a pair of rŭchenitsa transcriptions 
(Manolov 1900, 198; see also Todorov 1981, 48) 

 

 
 
 

  



Example 8. Hristov’s (1913, 6–8) lists of Bulgarian meters 

 

 
 
 

  



Example 9. Meters described in Hristov’s 1913 study, listed in the order in which they appear in the 
text 

 



Example 10. Hristov’s (1913, 22) examples of melodies in 9/16 meter that have been incorrectly 
written in 5/8, which he attributes to Karel Mahan 

 

 
 
 

  



Example 11. Meters in Hristov’s 1913 study and the names of the usuls he compares them to 

 



Example 12. Meters in the 1925 version of Hristov’s study and the names of the rhythmic feet he 
compares them to. Additions and changes in the revised version of the text are shown in blue. 

 



Example 13. Westphal’s ([1880] 1968, 137) table of rhythmic feet without chronos 
alogos (“rational”) and with chronos alogos (“irrational”) 

 

 
 
 

  



Example 14. Hristov’s ([1925a] 1967, 40–41) list of meters and corresponding names of rhythmic 
feet. Fractions represent time signatures. Color-coded boxes indicate correspondences with 
Westphal’s table in Example 13. 

 

 
 
 

  



Example 15. Hristov’s ([1925a] 1967, 39–40) diagrams of unequal meters in European classical 
music 

 

 
 
 

Example 16. Hristov’s ([1925a] 1967, 40) diagrams of unequal meters in Bulgarian music 

 

 
 
 



Example 17. Wiehmayer’s (1917, 78, 81) diagrams of unequal meters 

 

 
 
 

Example 18. An arrangement by Josif Marinković of the song “I az byah edna na maika,” as quoted 
and corrected by Hristov ([1925a] 1967, 50) 

 

 
 
 

 



Example 19. Alteration made by Bulgarian musicians to music originally in 38 (Hristov 1913, 32) 

 

 
 
 

Example 20. Alterations made by European classical musicians to rhythms originally 
in  716 (Hristov 1913, 33) 

 

 
 
 

  



Example 21. Hristov’s (1913, 12–13) correction to an arrangement of music for the 
dance paidushka. The annotations marking added pairs of measures are Hristov’s. 

 



 

 
 
 

  



Example 22. Hristov’s ([1925a] 1967, 92–93) examples of 11-element rhythmic cycles 

 

 
 
 

  



Example 23. Headings of sections added at the end of Hristov [1925a] 1967, with comparable 
headings selected from Wiehmayer 1917. The page that each heading appears on is indicated in 
parentheses. 

 

 
 
 

Example 24. Hristov’s (1913, 14) example of a melody in the second type of  516 meter 

 

 


