
 

MTO 31.2 Examples: Hannaford, Eric Dolphy’s and Yusef Lateef’s Synthetic Formations 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.hannaford.html   

 

 

Example 1. Dolphy’s synthetic scale and scale degrees 

 

 
 

Example 2. Dolphy’s first two major synthetic scales. All rights reserved. Used by permission. 

 

https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.hannaford.html


Example 3. Dolphy’s additional synthetic scales. All rights reserved. Used by permission. 

 

 
 
 

  



Example 4. Lateef’s abstracted combined major scale formations. © 2025 Fana Music. All rights 
reserved. Used by permission. 

 



Example 5. Analysis of Dolphy’s synthetic scale 

 

 
 
 

Example 6. Shared and distinct pitches in Dolphy’s synthetic scale 

 

 
 
 

  



Example 7. Dolphy’s combinations of seventh chords and resulting melodic patterns. All rights 
reserved. Used by permission. 

 

 
 
 

  



Example 8. Lateef’s arpeggios and harmonic interpretations 

 

 

 
Example 9. Lateef’s five-note cells 

 

 

Example 10. Analysis of Lateef’s five-note cells 

 

 
 

  



Example 11. Lateef’s overlapping major and minor triads 

 

Example 12. The complete hexatonic set of overlapping triads 

 

Example 13. Lateef’s overlapping triads and interpolated pitches. © 2025 Fana Music. All rights 
reserved. Used by permission. 



 
 

Example 14. Analysis of Lateef’s interpolations in relation to subsequent primary pitches 

 

Example 15. Analysis of Lateef’s interpolations in relation to preceding primary pitches 

 
 

 



Example 16. Analysis of Lateef’s melodic patterns based on Dolphy’s scale 

 

   

 
Example 17. Ascending pitches using discontinuous scale degree fragments 

 

 

Example 18. C as 12ˆ/1ˆ in an ascending fragment, right hand, m. 2 

 



Example 19. 1ˆ/12ˆ in a descending fragment, left hand, m. 4 

 

 

Example 20. Scale-degree analysis of Lateef’s Ten Short Contemporary Piano Pieces, no. 4 

   

 

     

Example 21. Reduction showing descending tenths in Lateef’s Ten Short Contemporary Piano 
Pieces, no. 4 

 

 
 
 



Example 22. Dolphy’s bass part for “Gazzelloni.” All rights reserved. Used by permission. 

 



Example 23. “Gazzelloni” melody 

 

 
 
 

Example 24. Melodic analysis of “Gazzelloni,” mm. 1–8 

 

 
 
 

  



Example 25. Dolphy’s bass part for “Out to Lunch.” All rights reserved. Used by permission. 

 



Example 26. Analysis of Davis’s improvised bass part on “Out to Lunch,” 3:11–3:28 

 

 


