
 

MTO 31.2 Examples: Jason Lee, The Semantic Evolution of Chromatic Mediants 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.2/mto.25.31.2.lee_jason.html   
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Example 2. Narrative connotations of CMs 

 

 
 
 

  



Example 3. J. S. Bach, St. Matthew Passion, Part II, no. 39, “Erbarme dich, mein Gott,” mm. 1–3 

 

 

Example 4. The harmonic and voice-leading paradox of CM, after Cohn (2004; 2012a; 2012b) and 
Murphy (2014a) 

 

 
 



Example 5. Rossini, Tancredi, Act 1, “Di tanti palpiti”, mm. 86–105 

 

 
 
 



Example 6. Forms of Phrygian inflections in the E Phrygian/A minor context 

 

 

Example 7. Possible sequels to a Phrygian cadence 

 
 

Example 8. Bifocal transitions in L’armonico pratico al cimbalo (Gasparini 1708, 28) 

 

 
 
 



Example 9. Bach, Brandenburg Concerto no. 3, movements II and III 

 

 
 

Example 10. Corelli, Trio Sonata, op. 4, no. 1, Corrente and Allemanda 

 

 
 



Example 11. Handel, Messiah, Part III, no. 41, mm. 1–9 

 

 
 

Example 12. Domenico Scarlatti, Stabat Mater, mm. 178–85 

 

 
 
 

 



Example 13. Handel, Funeral Anthem for Queen Caroline, no. 4, mm. 1–19 

 

 

Example 14. Caldara, Morte e sepoltura di Cristo, Part II, no. 12, mm. 17–26 

 



Example 15. Zelenka, Officium defunctorum, Nocturne I, Lectio I, mm. 44–52 

 

 
 
 

Example 16. Bach, Ich hatte viel Bekümmernis, Part I, no. 6, mm. 23–31 

 

 
 
 

  



Example 17. Bach, St. Matthew Passion, Part II, nos. 62 and 63a 

 

 
 
 

Example 18. Salieri, Mass in D major (Hofkapellmeistermesse), Credo, mm. 145–156 

 

 
 
 

  



Example 19. Salieri, Requiem in C minor, Sequentia, mm. 121–132 

 

 
 
 

Example 20. Mozart, The Marriage of Figaro, Act II, no. 12, “Voi che sapete,” mm. 33–40 

 

 
 
 

  



Example 21. Joseph Haydn, The Seven Last Words of Christ, no. 6, mm. 9–19 

 

 
 
 

Example 22. Joseph Haydn, The Seven Last Words of Christ, no. 2, mm. 17–31 

 

 
 
 

  



Example 23. Michael Haydn, Vesperae pro festo sanctissimae innocentium, no. 2, mm. 7–16 

 

 
 
 

Example 24. Selected formal schemata of M8M CM progressions 

 

 



Example 25. Salieri, Requiem, Sequentia, mm. 30–39 

 

 
 
 

Example 26. Salieri, Requiem, Offertorium, mm. 79–86 

 

 
 
 

  



Example 27. Mozart, The Magic Flute, Act I, Finale, mm. 69–75 

 

 
 
 

Example 28. Salieri, Gesù al limbo, no. 2, mm. 18–26 

 

 


