
 

MTO 32.3 Examples: Jones, Woody Guthrie’s Hypermeter and Phrase Rhythm 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.jones.html 

 

 

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.jones.html


Example 1. “The Sinking of the Reuben James” (AR), verse 1 and chorus 1 

 

 

 



Example 2. “Reuben James” (AR), chorus 1, phrases 3 and 4: three hypermetrical interpretations 

 

 

 

 

 



Example 3. Abstract representation of the three phrase rhythm schemas 

 

 

 

 

Example 4. “Blowin’ Down This Road (I Ain’t Going to Be Treated This Way)” (DBB), verse 1, phrases 

1 and 2: 2+2 schema 

 

 

 

 



Example 5. “Blowin’ Down This Road (I Ain’t Going to Be Treated This Way)” (DBB), phrase rhythm 

of verse 1, phrases 1 and 2 

 

 

 

 

Example 6. “Reuben James” (AR), chorus 1, phrases 1 and 2: 3+1 schema 

 

 

 

 

 



Example 7. “Reuben James” (AR), verse 1, phrases 1, 2, and 4: 3+x schema 

 

 

 

 

 



Example 8. “Reuben James” (AR), phrase rhythm of verses 1 and 4 

 

 

 

 

 



Example 9. “Lindbergh” (AR), verse 1: two 3+1 phrases followed by an end-accented 2+2 refrain 

 

 

 

 

 



Example 10. “Stackolee” (AR), verse 2: two 3+1 phrases followed by an end-accented expanded 

phrase 

 

 

 

 

 



Example 11. “Blowin’ Down This Road (I Ain’t Going to Be Treated This Way)” (DBB), verse 1: 2+2 

phrases with a penultimate 3+1 

 

 

 

 

 



Example 12. “This World is Not My Home,” arr. Albert E. Brumley (adapted from Winsett 1947) 

 

 

 

 

 



Example 13. Phrase rhythm of Brumley, arr. “This World is Not my Home” (Winsett 1947) and The 

Carter Family (1931), “Can’t Feel at Home” 

 

 

 

 

 



Example 14. “I Ain’t Got No Home” (LOC), phrase rhythm of verse 1 

 

 

 

 

Example 15. Phrase rhythm of “I Ain’t Got No Home” and its precedents 

 

 



Example 16. The Carter Family (1929), “Wildwood Flower,” phrase rhythm of verse 1 

 

 

 

 

Example 17. Phrase rhythm of various recordings of “Wildwood Flower” (asterisks indicate phrases 

that are performed as 3+1 in instrumental interludes) 

 

 

 

 



Example 18. Various notated renderings of “Wildwood Flower,” phrase 1 

 

 

 

 



Example 19. Phrase rhythm of various recordings of “Reuben James” (asterisks indicate that one 

verse differs from the noted phrase rhythm) 

 

 

 

 

 



Example 20. “Pastures of Plenty” (CRC), verse 1 

 

 

 

 

Example 21. Abstract representation of the 3+1–3+x hybrid 

 

 

 

 

 



Example 22. “Pastures of Plenty” (CRC), phrase rhythm of verses 1, 3, and 4 

 

 

 

 

 



Example 23. Phrase-rhythmic becoming in “Pastures of Plenty” (CRC) 

 

 

 

 

 



Example 24. “1913 Massacre” (AR), verse 1: melody and guitar bass-string downbeats 

 

 

 

 

 



Example 25. “1913 Massacre” (AR), phrase rhythm of verses 1, 2, 5, 7, and 8 (yellow indicates the 

guitar’s hypermetrical cues) 

 



Example 26. “1913 Massacre” (AR): textual narrative and hypermetrical/phrase-rhythmic trajectory 

 

 


