
 

MTO 32.3 Examples: Kahrs, Unison Opening as Schema in Post–1945 Composition 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.kahrs.html     

 

Example 1. My annotations for the three exit strategies 

 

 

 

 

 

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.kahrs.html


Example 2. James Tenney, Critical Band, full score.

 



Example 2, Continued. 

 



Example 3. Theoretical values for roughness and harmonicity over the course of Critical Band 

 

 

 

 



Example 4. List of pieces beginning on a unison and ending on a harmonic series 

[See also Appendix 1] 

 

 

 

 

 



Example 5. Julius Eastman, Crazy [n-word], opening (click on green boxes for audio examples) 

 



Example 6. Julius Eastman, Crazy [n-word], reduction and analysis of opening 

 

 

 

 

 



Example 7. Julius Eastman, Crazy [n-word], conclusion 

 



Example 8. Gérard Grisey, Périodes, opening 

 



Example 9. Catherine Lamb, Prisma Interius IX, opening 

 

 

 

 

 



Example 10. Catherine Lamb, Prisma Interius IX, conclusion 

 



Example 11. Toshio Hosokawa, Fragmente II, opening 

 



Example 12. Comparison of sonorities at start and end of Fragmente II, showing subset 

relationships 

 



Example 13. Toshio Hosokawa, Fragmente II, conclusion 

 

 

 

 

 



Example 14. List of compositions explicitly referencing acoustic phenomena without ending in a 

full harmonic series (orange indicates composers previously mentioned) 

[See Appendix 2] 

 

 

 

 

 

Example 15. Performance instructions for Scelsi, L’âme ouverte, indicating notation of beating 

speeds 

 

 

 

 

 



Example 16. Scelsi, L’âme ouverte, opening with specific beating speeds indicated 

 

 



Example 17. Per Nørgård, String Quartet No. 5 (“Inscape”), opening unison (manuscript from 

Nørgårds arkiv III, 01 mu 7909.1512) 

 

 

 

 

 



Example 18. Scordatura for Per Nørgård, “Inscape” (Nørgårds arkiv III, 01 mu 7909.1512) 

 

 

 

 

 



Example 19. Notated “interference” at the end of the first phrase of “Inscape,” a minute and a half 

in (Nørgårds arkiv III, 01 mu 7909.1512) 

 

 

 

 

Example 20. Performance instructions for Per Norgard’s “Inscape,” showing notation for beating 

(Nørgårds arkiv III, 01 mu 7909.1512) 

 

 

 

 

 



Example 21. Murail’s Figure 9 (1980) 2005, showing his summary of the opening in his own 

Mémoire/Erosion 

 

 

 

 

 



Example 22. Saariaho, Lichtbogen, mm. 25–28 

 

 

 

 

 



Example 23. Saariaho, Lichtbogen, mm. 42–44 

 

 

 

 

 



Example 24. Compositions starting on a unison playable as an open string or natural harmonic 

(orange indicates composers previously mentioned) 

[See Appendix 3] 

 

Example 25. Scelsi, Xnoybis, opening 

 

 

 

 

Example 26. Berio, Sequenza VIII for violin solo, opening 

 

 

 



Example 27. Gubaidulina, String Quartet No. 2, opening 

 

 

 

 

Example 28. Gubaidulina, String Quartet No. 2, around m. 4, showing how vibrato wedges further 

to chromaticism 

 

 

 

 



Example 29. Gubaidulina, String Quartet No. 2, end of unison passage at m. 20, failed wedge 

leading to glissandi 

 

 

Example 30. Sørensen, It is pain flowing down slowly on a white wall, opening 

 



Example 31. List of other compositions starting on an acoustic unison, none of which contain open 

strings or acoustic references (orange indicates composers previously mentioned) 

[See Appendix 4] 

 

Example 32. Hosokawa, Blossoming, mm. 12–20, showing exit strategies 

 

 

 

 

 



Example 33. Levy’s Example 5.18a (2017, 201), showing first canonic theme in Ligeti, Lontano, with 

my analytical overlay 

 

 

 

 

Example 34. Example 34: Bauer’s (2004, 128) range graph for the opening of Lontano, with my 

annotations showing exit strategies 

 

 

 

 

Example 35. Terrazas’s “Tótem II (Miro hacia el cielo),” from The Torres Cycle, opening 

 

 

 

 



Example 36. La Barbara, Voice Piece, 0:00–0:50 

 

 

 

 

Example 37. Z, “Quatre Couches / Flare Stains” from A Secret Code, 0:00–0:30 

 

 

 

 



Example 39. List of unisons involving electronics (orange indicates composers previously 

mentioned) 

[See Appendix 5] 

 

 

 

 

Example 40. Niblock, Harm, 0:00–0:56 

 

 

 

 

 

 

 

 



Example 41. KMRU, Imperceptible Perceptible, 0:00–0:35 

 

 

 

 

 



Example 42. Transcription of Akinmusire, “Americana,” 6:04–6:54 

 

 

 

 

 



Example 43. Orchestration chart for Akinmusire, “Americana,” with schematic analytical overlay. 

Dark blue indicates D♯=E♭4, light blue E♭5, and green C♯/D♭4. 

 

 

 

 

Example 44. Transcription of Akinmusire, “Americana,” 5:53–6:14 

 

 

 

 

 

 

 



Example 45. Transcription of Akinmusire, “Americana,” 0:02–0:46 

 

 

 

 

Example 46. Transcription of Akinmusire, “Americana,” 6:36–7:09 

 

 

 

 

 



Example 47. Transcription of Akinmusire, “Americana,” 9:24–9:29 

 

 

 

 

Example 48. Partial transcription of Akinmusire, “Americana,” 8:25–8:50 

 

 

 

 

 

 

 

 



Example 49. Spectrogram and partial transcription of Akinmusire, “the lingering velocity of the 

dead’s ambitions,” 8:50–9:20 

 

 

 

 

 



Example 50. Prominent unisons in Wubbels, the children of fire come looking for fire, with boxes 

showing links between them and colors highlighting shared pitches or pitch-classes. Click directly 

on a passage to play corresponding audio. 

 



Example 51. Wubbels’ instructions on production of beating 

 

 

 

 

 



Example 52. Associations connecting Wubbels p. 14 (opening of second part) to other moments in the piece, with colors as in Example 

50. Click directly on a passage to play corresponding audio. 

 



 


