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MTO 31.1 Examples: Manabe, Genre Topics in Yoasobi’s “ldol” (2023)

(Note: audio, video, and other interactive examples are only available online)
https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.manabe.html
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Example 1. Form, texture, and topics in “Idol”

Viewpaoint Lyric (Japanese version/ Tonal Textural layers
Cycle Timestamp Section English version) Topic Center Chords Melodic Explicit beat Bass Harmonic fill Novelty
Cyclel Fans
0:00 Rapverse 1 muteki no egao de arasumedia hip hop GHm GH# AFH#/ rapped, pitched up-down, TR808 kick, hi-hat 808 hass orchestral hit, orchestral hit
/ Couldn't beat her smile, it GE ACH G#-D#(maj 3rd-P4 apart) (chiku-chiku); bass syncopated
stirred up allthe media drum
0:14 Interlude You're my savior dark chorus G#m GEBm A Large choir kickdrum, synthesized synthesized
syncopated strings strings
0:17 Sungverse 1 Partl kyd nanitabeta?/Whatdid pop GHm GEm -D¥  Sungvocal drumset, 4-on-the-  bass electric piano, clavichordruns
you eat today? floor guitar {end)
0:29 Part2 sotantanto/So lament GHm G#m -D¥  Sungvocal,synthesied voice, drumset, galloping bass electric piano, chorus
unconcerned, bass, dark (chromatic synthesizer synthesizer
chorus descent)
0:39 Prechorus1 Part1 Dare ka sukini naru koto nante/ singer- GHm Emaj7-D#-  Sungvocal, arpeggiated Half-time; K--kK-S-; piano shouts "hey" on
| don't have any idea how | songwriter, G#m melody handclapson 4 beat 4
could love anyone idol pop
0:45 Part2 uso ka honto ka shirienai / idol pop GHm Emaj7-D¥-  Sungvocal, syncopated drumset, 4-on-the-  bass, busy piano, guitar shoutson2 and 4,
Cannot find out ifit'strue orit's GBm - melody floor, snare on 2; claps
alie CEm-D# handclapson 2and 4
0:54 Chorus 1 Part1 dare mogame oubawarete iku Eurobeat Am F-Em7-Am; Sungvocal, doubledwith drdm set, 4-on-the- bass, guitar synth fills
/That emotion melts all hearts, Dm-Em-Am synthesizedtimbre; floor, snareon 2; alternating
alleyesonyou keyboardsincountermelody drum-machine hi- octaves
hats
1:06 Part2 Ah, sonoegao de aishiterude / Eurobeat Am->A  F-Em7-Am; Sungvocal, doubled with drum set, 4-on-the- bass synth, guitar synthfills
Ah, using that smiling face Dm7-Em-A synthesizedtimbre; synth floor, snare on 2 chords
countermelody
Cycle2  Nino, B-Komatchi
1:18 Rapverse2 Part1l haihai ano ko wa tokubetsu hip hop Am rapped vocal, doubled athird drums at beat 1; drum orchestra hit orchestra hit;
desu/ Right, right, we all know down in synthetic timbre machine hi-hat in swoosh at end
she'svery special, yes eighth/sixteenth
notes
1:30 Part2 nai;sharakusai/ No, it's not trap Am rapped vocalintriplets, drummachine hi-hat 808 bass, breaking glass;
right manipulated, doubled a third syncopated phone ringing;
down; rises in pitchthrough pattern synth (entersand
verse buildsinlast
line}, woosh
1:41 Chorus 2 Part1 dare mo ga shinji agameteru Eurobeat Am F-Em7-Am; Sungvocal, doubled and drumset, 4-on-the-  bass, guitar synthfills
/That emotion seized all hearts Dm-Em-Am synthesizer-enhanced; floor, snare on 2; alternating
worshippingyou keyboardsincountermelody drum-machine hi- octaves
hats
1:53 Part2 yowaitoko nante misecha Eurobeat; Am->A  F-Em7-Am; Sungvocal, doubled and drum set, 4-on-the- bass, synth, guitar synth fills ; shouts
damedame / The gaps and idol pop Dm7-Em-A synthesizer-enhanced; synth floor, snare on 2 alternating  chords onbeats2and4
shortcomings, don't show 'em countermelody octaves




Example 1, continued

Viewpoint Lyric (Japanese version/ Tonal Textural layers
Cycle Timestamp Section English version) Topic Center Chords Melodic Explicit beat Bass Harmonicfill  Novelty
Cycle3 Al
2:05 Rapverse3 Part1l tokuinoegaodewakasumedia rap A ABbG/ A Rappedvocal, same pattern Tempo H=84-->76; 808 bass orchestralhit  orchestral hit;
/ Showingthis smile, my own BbD asVC1, natural sunding, martial snare pattern timpani roll
weapon boiling media exaggerated pitchrise at end. intriplets (x--xxx),
bassdrum
2:18 Part2 nagareruase mokireinaaqua/ march; A ABbLG/ A Rappedvocal, spiraling martialtriplet snare, 808 bass orchestral hit; chorus, string
Running down, my sweat is dark BLD higher in pitch bassdrum chorus countermelody
flowing chorus
2:30 synth solo game Am synthesizer bassdrum 808 bass
2:31 Prechorus3 Part1 dareka niaisaretakotomo/l  singer- Am Fmaj7-E- Sungvocal, natural-sounding None; Q=152->160 piano piano
recall no one that loved me songwriter Am
whole before
2:37 Part2 son'na watashi no uso ga/Now, singer- G#m-- Emaj7-D¥-  Sungvocal, natural-sounding; piano piano
the lies I'm making up songwriter > G# G¥m - ending "shinjiteru” in
C#m-D#- responding synthesizer-
G# enhancedvoice
2:44 Chorus 3 Part 1a itsuka kittozenbute niireru/  Eurobeat Bbm Gb-Fm7- Sungvocalwith parallel Q=160->168; 4-on- bass(atend) piano claps; woosh
One day, | will hold everything Bbm ; harmony, synthesized the-floor drums, claps
that | pursue Ebm-Fm- treatment
Bbm
2:51 Part 1b toshindai de min'na no koto/ Eurobeat  Bbm Gb-Fm7- Sungvocal with parallel 4-on-the-floor, snare bass, synthesizer synthfills
So, sincerely, what I'm wishing Bbm ; harmony, synthesized on backbeats alternating  chords; guitar
for Ebm-Fm- treatment octaves
Bbm
2:57 Part2 kyo mousootsukuno/Andso, Eurobeat; Bbm-- Gb-Fm7- Sungvocal with parallel 4-on-the-floor, snare  bass, synthesizer synthfills;
today, | lie again idol pop >Bb Bbm ; harmony, synthesized on backbeats alternating  chords, guitar  shouts, beats 2
Ebm-Fm- treatment octaves and 4
Bb
3:08 Postchorus Part2 A, yattoieta/l,|said itatlast singer- Bbm-- Gb-Fm7- Sungvocal, natural-sounding 4-on-the-floor; out at piano piano; single woosh at end
songwriter > Bb Bbm ; "aishiteru" chord at
Ebm-Fm- "aishiteru”
Bb
Coda 3:15 Outro Eurobeat  Bbm Gb-Fm7- Synthesizer 4-on-the-floor, snare bass, synthesizer, shouts, beats 2
Bbm ; on backbeats alternating  guitar and 4, synth fills
Ebm-Fm- octaves
Bbm
3:26 Interlude You're my savior dark chorus Bbm Bbm Cb Large choir; synthesizer {end) 4-on-the-floor bass, 808 synthesizer; synth (end)
Bbm bass chorus
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Example 2. “Idol,” percussion on opening rap (0:00)
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Example 3. Ghostemane, “Mercury Retrograde” (2017), percussion, 0:20-0:26
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Example 4. Ghostemane, “Mercury Retrograde,” rap, 0:30-0:33
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Example 5. Kendrick Lamar, “Humble,” rap, 2:09-2:12
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Example 6. Opening rap verse, Yoasobi's “Idol,” 0:00-0:15 (transcribed at J = 84 for comparison
with Ghostamene and Lamar examples; English is taken from Yoasobi's official English version)
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Example 7. “Idol,” first pre-chorus, voice and piano, 0:40-0:47
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Example 8. “Hikokigumo” (Vapor Trail, 1973, 0:55-1:06)
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Longing for the sky, flying across the sky




Example 9. Aiko, “Soshiso ai” (Mutual Love, 2024, 0:00-0:21)
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I've just been watching you, watching you from far away

Example 10. PPPH pattern
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Example 11. Amuro Namie with Supermonkeys, “Try Me—Watashi o shinjite” (1995), chorus, 1:08-

1:15
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Example 12. “Idol,” chorus, 0:55-1:01
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Example 13. “Idol,” second rap verse (1:29) (transcribed at q = 84 for comparison with
Ghostamene and Lamar examples; English lyrics from Yoasobi's official English version of “Idol”)
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i WONT al-LOW A - ny-one IF it's not YOU STRONG-est of ALL.

Example 14. Snare in Ravel's Bo/erovs. “Idol,” third verse (2:05, 2:18)
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Tokui no egao de wakasu media Nagareru ase mo kirei na Akua



