
 

MTO 32.3 Examples: Medina, The Semi-Chromatic Genus of Juan Bermudo 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.medina.html 

 

Example 1. Diagram of the Greek genera by Heinrich Glarean ([1547] 1965, 53) 

 

https://www.mtosmt.org/issues/mto.26.32.3/mto.26.32.3.medina.html


Example 2. Tenor part in Ramos de Pareia’s canon “Tu lumen, tu splendor patris” as it appears in 

Gaffurius’s Apologia (Kaufman 2007, 56) 

 

 

 

 

Example 3. Imperfect consonances resolving to perfect consonances (Bermudo 1555, fol. 89r). This 

example was composed by Bermudo for soprano and contratenor. 

 

 

 

 



Example 4. First exception to the “closest approach” rule (Bermudo 1555, fol. 89r). This example 

was composed by Bermudo for soprano and tenor. 

 

 

 

 

Example 5. The diminished third in Bermudo's Hymn to the Nativity of Christ (Bermudo 1555, fol. 

87r). This example was composed by Bermudo for cantus, altus, tenor, and bass. 

 

 

 

 

 

 



Example 6. Successive minor and major semitones (Bermudo 1555, fol. 138v). This example was 

composed by Bermudo for cantus, altus, tenor, and bass. 

 

 

 

 

Example 7. Use of the augmented second (Bermudo 1555, fol. 87v). This example was composed 

by Bermudo for cantus, altus, tenor, and bass. 

 

 

 

 

 



Example 8. Semi-chromatic fourth containing a tone and two minor semitones presented 

melodically (Bermudo 1555, fol. 12v). This example was composed by Bermudo for cantus and 

tenor. 

 

 

 

 

Example 9. Semi-chromatic fourth containing a tone and two minor semitones between voices 

(Bermudo 1555, fol. 139r). This example was composed by Bermudo for cantus, first tenor, second 

tenor, and contratenor. 

 

 

 

 



Example 10. Leap of a semi-chromatic fourth containing a tone and two minor semitones 

(Bermudo 1555, fol. 139r). This example was composed by Bermudo for cantus, altus, tenor, and 

bass. 

 

 

 

 

Example 11. Preparation and resolution of the tritone (Bermudo 1555, fol. 139v). This example was 

composed by Bermudo for cantus, altus, tenor, and contratenor. 

 

 

 

 

 



Example 12. Preparation and resolution of the diminished fifth in a clausula hurtada (Bermudo 

1555, fol. 140r). This example was composed by Bermudo for cantus, altus, tenor, and bass. 

 

 

 

 

Example 13. Preparation and resolution of the seventh (Bermudo 1555, fol. 140r). This example 

was composed by Bermudo for cantus, altus, tenor, and bass. 

 

 


